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Sticks & Stones 
The Strife and Times 

Double disc anthology 
Available now! 


Vision 

Detonate 

Thirteen brutal new tracks 
Available October 7 th 
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Double DVD set 
Available now! 
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D.O.A. 

The definative D.O.A. collection 
that marks their 25th anniversary. 
D.O.A.'s best, drawn from all eras 
of their storied career. Culled from 
13 different releases. You can see 
how this band influenced three 
generations of musicians and fans. 


JOE KEITHLEY 


A sharp look at the spread of 
counterculture throughout Western 
society. Joey details D.O.A.'s most 
vital times in a hilarious and 
tumultuous way. Rivetjng, political 
and upbeat. 


VARIOUS 


Electronic tribute to D.O.A. by | 
artists from around the world, 
remaking some of D.O.A.'s best 
songs. A real shock. Digital 
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ambient acts 
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Hardcore punk. Re-released for 
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"Between this and "Something 
Better Change" you have pretty 
much 2 of the top 5 Canadian punk records of all time." AMP 
" When I get depressed I listen to Hardcore 81" Flea. 
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BRETT MATHEWS 


“THERE IS NO TERRORIST THREAT ” & 
“THE BEST WAY TO STOP TERRORISM 
IS TO STOP BEING TERRORISTS ” 

T his is the first of a few excerpts that I wanted to run this issue. 
This is a transcript excerpt from the new Bill Maher show on 
HBO. This is from the September 26, 2003 episode of “REAL 
TIME WITH BILL MAHER” with, obviously-Bill Maher, and his 
guest hosts for that episode- Michael Moore, Charles Barkley (don’t ask 
me why he was there, but he was pretty damn funny!), and Aaron 
McGruder. I think there were some great points made here. Please 
read. 


[applause] So that's an assumption. But if you do, look, just make 
friends with the rest of the world. How hard is it? Just stop pissing 
everybody off. Just make friends, [applause] 

MAHER: Well, it is hard. It is hard to make friends. 

McGRUDER: Oh, come on. Can’t we try? 

MOORE: The best way to stop— 

MAHER: The rest of the world are bigger assholes than we are. 
McGRUDER: Oh, no they’re not. No, no, no. 

MOORE: Well, no, we - the best way to stop terrorism is, as he 
said, to stop being terrorists. That’s number one. [applause] But 
here’s something - something that we all as citizens can do is, is if 
you want to stop terrorism, stop being terrorized. Don’t - let’s not 
live in terror. And let’s go after what the real problems are. 

They - / mean, swear to God, every time he (George W.) wants 
something passed, whether it’s drilling holes in Alaska for oil— 


MAHER: All right, let me ask you this. Since 9/1 1, 1 have been on 
the page that terrorism is - fighting terrorism is our number one 
priority. I put out a book out of it - which is now in paperback 
[laughter] - but let me play devil’s advocate. Maybe it is - maybe 
we’re over-reacting to this. In 2002, 30 Americans, none of them 
here in America, were killed by terrorism. That is the same amount 
of Americans that were killed in elevator accidents. More were 
killed shoveling snow. Fifty-one Americans were killed by bees, 
[laughter] And internationally, there were 199 terrorist incidents, 
which is a drop of almost 50%. 

Now, I remember when crack was the big bugaboo, and we all 
passed these draconian laws and then we - the epidemic sub- 
sided. Are we doing the same thing with terrorism? Are we over- 
reacting? 

MOORE: Yes, I think we are. I think - I think that this whole terror- 
ism high alert, red alert, orange alert stuff is all just to get us 
whipped up into giving them whatever they want. It’s a cover for 
their agenda, for their right-wing agenda, [applause] And it’s - the 
- I think these words need to be said somewhere on national TV, 
and they are: there is no terrorist threat. There is no terrorist 
threat. Just as you said. No, there are acts of terrorism, and there 
will be more acts of terrorism. We’re not going to avoid that. And 
we should do whatever we can to prevent it. But there is no great 
terrorist threat where everybody is - you know, when we drove in 
here tonight to your show - we were here last year, there were mir- 
rors under the car, they made me open the trunk. 

MAHER: Right. 

MOORE: Drove in here tonight, nothing! I said, what happened? 
Did they catch Osama? What’s up? [laughter] You know, it’s just - 
it’s just - and there’ll be something that’ll happen and it’ll ratchet it 
back up. 

MAHER: It does seem that they do - I mean, I remember SARS 
early in the year was going to kill everybody. 

MOORE: How about monkey pox? 

MAHER: I remember when Y2K was going to kill everybody. 
MOORE: Right. 

MAHER: I remember when AIDS was going to explode into the 
heterosexual community in the ‘80s. You couldn’t talk to a girl 
unless you had a condom on your head! [laughter] 

BARKLEY: I agree with Michael. First of all, I don’t think they can 
stop terrorism. I think it - that is a great - because that brings 
everybody together - but I don’t think they can stop terrorism. I 
think all the people who are going to do something like that, 
they’re already here and we have no idea where they’re at. They’re 
here in this country working and doing other bad stuff, but I don’t 
think we can stop them. 

McGRUDER: And look, the best approach to actually stopping ter- 
rorism, if they actually want to do it - even though, keep in mind, 
that 9/11 was, you know, the best thing that ever happened to 
George W. Bush in terms of his popularity and everything else. 


MAHER: Oh, I know, it’s shameless. 

MOORE: Or whatever. 

McGRUDER: Terrible. 

MOORE: “9/11, 9/11!”- He dishonors the 3,000 who died that day 
every time he brings that up. [applause] [cheers] 

MAHER: He (George W.)- just to make your point, in 2002, there 
was an agricultural subsidy act called the Agricultural Act of 2002. 
They changed the name to the Farm Security Act. [laughter] 
Because even farming, you see, that is all about terrorism. 

It’s amazing how we, as a people are manipulated into a majority of 
our actions by a fear factor. It’s a given that most of these lame ass cor- 
porations in the US are going to show you commercials telling you that 
if you don’t drink beer, then you’re not cool, and if you are bald and / or 
overweight, you will never have a girl or be happy, etc... That’s adver- 
tising, and while it may suck, welcome to fucking America. And I can 
understand it in say, organized religion, where you are assured, that if 
you don’t do as they say / command, that you will either be condemned 
to either a life of eternal suffering, or there is just simply nothing left for 
you after you die. Whatever, the church is the biggest lamest corpora- 
tion of them all, and God, be it he exist or not, has been reduced to a 
mere crutch for simple-minded fucks who can’t seem to function on 
their own. But all of that aside, isn’t our government supposed to be by 
the people, for the people? Isn’t that something that we set up for our- 
selves to have a governing body that’s free of all of this shit? We have 
big government controlling everything, all the way down to the free 
media, that is influential to a way that we think and act, and they are 
using it to move us, and our opinions around like trickin’ pawns to suit 
their agenda. And this isn’t a George W. thing, although this is one of 
the worst cases of it that I have ever witnessed. This is just a “govern- 
ment thing”. The only thing we can do, as a people, is sit back and try 
to see through the bullshit. When every outlet in the world is telling you 
that we are living in a terrorist threat situation, it’s pretty hard to sit back 
and think, “well, are we really”, but we need to, or we are lost. 

I would highly recommend picking Michael Moore’s new book, 

“Dude, Where’s My Country”. It’s a great, entertaining, and eye opening 
read. Some of his best stuff yet. 

I also wanted to include this that Bill Maher had to say about 
California specifically. He was talking about all the attention that we 
were getting about the re-call election, and had the following to say 
about my state. 

Lay off California! [laughter] [applause] You know, the rest of 
America has been having quite a laugh at California’s expense 
lately. But let’s remember this: California has a lot of people, 
[laughter] And the reason it does is lots of other people in other 
states saying, “Fuck this, I’m outta here!” [laughter] [applause] 
And then those people come here to California, and people ask 
them, “Don’t you miss the winters?” [laughter] No, strangely 
enough, I don’t, [laughter] Much the same way I don’t miss slam- 
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ming a car door on my hands, [laughter] 

Make fun of California, but if it weren’t for California, East Coast 
rappers would have to shoot musicians from Branson, [laughter] 
[applause] If it weren’t for California, there’s be almost no TV, and 
you’d have to come home at night and actually talk to your family, 
[laughter] [applause] 

You know, the rest of America feels about California the way the 
rest of the world feels about America. They hate us because we do 
what we want. They think we’re too blessed and too free, and it 
makes them nuts in the dreary hovels of Kabul and Tikrit and 
Lubbock, Texas, [laughter] [applause] They pray to their thread- 
bare gods that we’ll get what we deserve. But it won’t happen, 
[laughter] Because you never know what we’re going to do here 
next. We elected Ronald Reagan and Jerry Brown, [laughter] 
[applause] We’re home to Disney and Hustler, the Partridge Family 
and the Manson Family, [laughter] We can drink a Mudslide and a 
Sex on the Beach during an actual mudslide while having sex on 
the beach! [laughter] [applause] 

Our farms feed the world, and Calista Flockhart lives here, [laughter] 
We have bears and great white sharks. And even our washed-up 
actors are allowed to kill one blonde chick, [laughter] [groans] 

We invented surfing and cyber-porn and LSD and the boob job. 

And if we didn’t, we would haven, [laughter] 

We have oranges, free oranges, everywhere. What grows on the 
trees in Scranton, fucker?! [laughter] [applause] 

We have a real hockey team named after a hockey team in a 
movie! [laughter] 

Our Indian casinos could kick your Indian casinos’ ass. [laughter] 
We give our illegal aliens driver’s licenses, [laughter] And we have 
a guy running for governor who digs group sex. [laughter] 
[applause] 

Would anywhere else in America trade places with L.A. or San 
Francisco in a piss-soaked New York minute? You bet they would. 
Because I don’t recall anyone ever writing a song called “I Wish 
They All Could Be Rhode Island Girls”! [laughter] [applause] 


message every ten minutes - “while this program depicts the 
Office of Homeland Security as a team of hip twenty-somethings 
who talk cool-sounding cyberbabble and watch live satellite feeds 
in dimly-lit bunkers before heading off to some exotic location and 
busting terrorist ass, the real Office of Homeland Security is actu- 
ally comprised of a lot of fat old white men sitting around confer- 
ence tables discussing their golf swings. ” Not that any of this real- 
ly matters any more since chickenshit CBS bowed to the right- 
wing pressure and shuffled “The Reagans” over to Showtime 
where it will be seen by approximately nobody. Cowards. 

George W. Bush 

No weapons of mass destruction - check. No connection to al- 
Qaeda or 9/11 - check. Looks like Our Great Leader is seriously 
starting to run out of excuses for invading Iraq and getting us into 
this ridiculous quagmire. But at least he can still bask in the glory 
of having removed Saddam Hussein from power and liberated the 
Iraqi people from his tyrannical regime. The remnants still persist, 
of course - Bush was heard last week suggesting that “Saddam 
loyalists, those are the people, the torturers and murderers and 
thugs that used to benefit from Saddam Husseins regime” being 
behind the recent attack on an American Chinook which killed 16 
of our soldiers. Funnily enough, on the same day Our Great Leader 
was making this statement, it was announced that “The U.S. 
administrator of Iraq has decided to conditionally support the cre- 
ation of an Iraqi-led paramilitary force composed of former 
employees of the country’s security services and members of 
political party militias. ” Uh, okay - so that’s no weapons of mass 
destruction, no connection to al-Qaeda or 9/11, and now we’re re- 
hiring “the torturers and murderers and thugs that used to benefit 
from Saddam Husseins regime” to help run the country. Right... so 
I guess all we need to do now is withdraw from Iraq, allow 
Saddam return to power, and we’ll be right back where we started. 
Minus the lives of hundreds of American soldiers and billions of 
taxpayer dollars of course. Good job, George, (note: kudos to 
Democrats.com for spotting this connection). 


Classic. 

I also wanted to run some excerpts from www.democraticunder- 
ground.com. They are amazing, and have some great takes on some of 
the worlds happenings. Here are a few topics and thoughts from their 
site- 

Ed Gillespie 

These days it’s hard to believe just how far conservatives have 
shoved their noses up St. Ronnie of Reagan’s ass. Take RNC chief 
Ed Gillespie for example, who, upon learning that the CBS minis- 
eries “The Reagans” may - gasp - take some dramatic liberties (I 
mean, it’s not like it’s a, uh, drama or anything) that he fired off an 
angry letter to CBS execs. According to CNN, Gillespie insisted 
that CBS “allow a team of historians and friends of former 
President Ronald Reagan and his wife” to check out the drama 
and approve it before airing it. And if CBS refused, Gillespie would 
- get this - “ask the network to run a note across the bottom of the 
screen every 10 minutes during the program’s presentation inform- 
ing viewers that the miniseries is not accurate. ” I mean, fer 
crissakes, what next? If viewers now need to be told that what 
they’re watching on TV may not be 100% accurate, there are plen- 
ty of other shows I can think of that could do with a clarifying mes- 
sage. How about a crawl along the bottom of the screen during 
“The Bachelor” informing viewers that “while Bachelor Bob insists 
that he is in love with all of the remaining contestants, in fact he 
may have already decided who he is going to pick.” Or how about 
during “Threat Matrix” - now there’s a show that needs a clarifiying 
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George W. Bush (again) 

Did you know that last March, Gray Davis declared a state of emer- 
gency in California because of the threat of wildfires? And did you 
know that in April, he asked George W. Bush for $430 million from 
the Federal Emergency Management Agency to try to prevent a 
major fire disaster in Southern California? He sure did. And do you 
know what Our Great Leader told Gray Davis? Yup - screw you, dude. 
See, apparently FEMA’s job is to clean up after emergencies, not do 
anything to prevent them. Although funnily enough, $500 million for 
the rebuilding of fire-ravaged areas was tacked on to the recent $87 
billion Iraq request - which I’m sure will make George look good 
when he tours all the rebuilt areas next year with Governor Groping 
Austrian Beefcake. Look at all the money I’ve given California to 
recover from this disaster! Sure, sure, I could have given it to you 
earlier when Gray Davis asked for it - but that might have made him 
look good. Oh, and, yeah, sorry if you lost your house and all your 
belongings and stuff, but I’ve got an election campaign coming up, 
so, uh, America thanks you for your sacrifice. 

The Bush Administration 

How to not support the troops, episode #1837: it turns out that 
while the Bush administration has managed to appropriate $87 bil- 
lion for, among other things, building new schools in Iraq, they’re 
cutting costs at home by closing schools for the children of 
American servicepeople. According to the Army Times, “Defense 
officials notified the services in mid-October that they intend to 
close 19 commissaries and may close 19 more, mostly in remote 
areas. At the same time, the Pentagon is finishing a study to deter- 





mine whether to close or transfer control of the 58 schools it oper- 
ates on 14 military installations in the continental United States." 
Why? Well apparently ‘‘The two initiatives are the latest in a string 
of actions by the Bush administration to cut or hold down growth 
in pay and benefits, including basic pay, combat pay, health-care 
benefits and the death gratuity paid to survivors of troops who die 
on active duty. ’’ For the administration to make these cuts in the 
first place is awful (so much for Republicans supporting the mili- 
tary) but to make them during a time of war, while American sol- 
diers are fighting and dying on a daily basis, is simply disgraceful. 

Fox News 

Fox News has always tried to maintain that it merely appears con- 
servative and Republican, Simply because all the rest of the media 
is - gosh - so damn liberal. But a former Fox News employee - a 
“veteran producer ” no less - recently summed that claim up in a 
single word: bull. Charles Reina, who recently left the Fox News 
network after six years, published a letter on the Internet last week 
in which he explains exactly how the Fox newsroom works. 
According to Reina, “Not once in the 20+ years I had worked in 
broadcast journalism prior to Fox - including lengthy stays at The 
Associated Press, CBS Radio and ABC/Good Morning America - 
did I feel any pressure to toe a management line. But at Fox, if my 
boss wasn’t warning me to ‘be careful’ how I handled the writing 
of a special about Ronald Reagan (‘You know how Roger [Fox 
News Chairman Ailes] feels about him.’), he was telling me how 
the environmental special I was to produce should lean (‘You can 
give both sides, but make sure the pro-environmentalists don’t get 
the last word.’)’’ Hmm... that doesn’t sound very Fair and Balanced 
does it? But Reina goes on: “Editorially, the FNC newsroom is 
under the constant control and vigilance of management... the 
roots of FNC’s day-to-day on-air bias are actual and direct. They 
come in the form of an executive memo distributed electronically 
each morning, addressing what stories will be covered and, often, 
suggesting how they should be covered. ” What? You mean man- 
agement gives daily instructions on how to spin the news? But I 
thought Fox was a no-spin zone? Wrong! According to Reina, “The 
Memo was born with the Bush administration, early in 2001, and, 
intentionally or not, has ensured that the administration’s point of 
view consistently comes across on [Fox].’’ So there you have it, 
folks - only this time it’s official: Fox News is merely a lying, spin- 
ning tool of the Bush propaganda machine. 


use the same flag graphic, they used the same typeface. Lazy bas- 
tards! Mind you, the fact that the White House created the banner 
seems to have been common knowledge immediately after the carri- 
er appearance - the Washington Post reported back in May that, 

“Aides say the slogan was chosen in part to mark a presidential turn 
toward domestic affairs as his campaign for reelection approaches." 
So I guess Bush was more than happy to be associated with 
“Mission Accomplished ’’ - right up until the shit started hitting the fan 
in Iraq. Typical really - as soon as things start going wrong President 
Personal Responsibility looks around for somebody else to hide 
behind. The CIA, MI6, his own advisors - now it’s the Navy’s turn. 

Point of interest: Dan Bartlett had previously claimed that George 
W. Bush never said “mission accomplished’’ (although the banner 
was a bit of a giveaway) - unfortunately it didn’t take long for the 
White House to change its tune, because that’s exactly what Bush 
did say to the troops a month later in Qatar: “America sent you on 
a mission to remove a grave threat and to liberate an oppressed 
people, and that mission has been accomplished. ’’ A second point 
of interest: last week the number of American soldiers killed by 
hostile fire in Iraq after Bush stood in front of his “Mission 
Accomplished" banner jumped past the number of soldiers killed 
by hostile fire during the initial invasion. This is getting ridiculous. 

George W. Bush (again) 

It’s not exactly the throwing of flowers that we were promised by 
Bush and Cheney pre-war, but, you know... flowers... car bombs... 
it’s close enough for Dubya. Yes, if George W. Bush’s lame attempt 
to pass the buck on “Mission Accomplished" left you confused, his 
take on the recent spate of car bombings and attacks on U.S. 
troops in Iraq will make your head spin. According to Our Great 
Leader, the increase in attacks on American soldiers and interna- 
tional aid agencies is actually a sign of progress. “The more suc- 
cessful we are on the ground, the more these killers will react, ’’ 
said President Brainiac last week. Oh really? So following this 
logic, at what point can we declare total success on the ground? 
Hundreds of attacks per day? Thousands? I mean, seriously, I’d 
like to know, because frankly this whole thing just seems to be get- 
ting kinda ass-backwards. First George W. Bush declares Mission 
Accomplished at the beginning of the conflict, and now he’s of the 
opinion that the more American troops are blown up and shot at, 
the better we’re doing? How bizarre. 


George W. Bush (again) 

White House communications director Dan Bartlett appeared on this 
list back in September for trying to pretend that the White House had 
nothing to do with the “Mission Accomplished" banner hung behind 
George W. Bush on the aircraft carrier Abraham Lincoln. As if the 
White House - which went so far as to color-coordinate the uniforms 
of the sailors standing behind Bush during his speech - would allow 
a gigantic banner to hang in the frame if they didn’t want it to be 
there. But it was George W. Bush himself who was most recently per- 
petuating this myth, disavowing any connection to the banner at a 
press conference last week, saying, “The ‘Mission Accomplished’ 
sign, of course, was put up by the members of the USS Abraham 
Lincoln, saying that their mission was accomplished. I know it was 
attributed somehow to some ingenious advance man from my staff - 
they weren’t that ingenious, by the way." Whoops. The White House 
released a statement hours later, which, according to the Associated 
Press, said, “the Lincoln’s crew asked the White House to have the 
sign made. The White House asked a private vendor to produce the 
sign, and the crew put it up. ’’ I guess that would explain why the ban- 
ner looks exactly the same as other banners which have appeared 
deliberately behind Our Great Leader at various campaign stops - 
um, I mean, speeches of vital national importance. Not only did they 


The Bush Administration 

Surprise, surprise - Halliburton is going to be sucking at the teat of 
Iraq a little while longer. It was announced last week that the Bush 
Administration is extending Halliburton’s no-bid contract to rehabili- 
. tate Iraq’s oil fields because saboteurs keep blowing up the 
pipelines. The Army Corps of Engineers hoped to announce the win- 
ners of new contracts this month (and yes, Halliburton is in the run- 
ning) but decided to extend Halliburton’s current no-bid contract 
into next year. Amazing really - the worse things get in Iraq, they bet- 
ter they get for Halliburton. The company just released figures show- 
ing its third-quarter revenues up to $4.14 billion from $2.98 billion 
last year. So I guess making money from the misery of millions is a 
decent business to be in these days - especially if your ex-CEO is 
the guy who gets to create the misery in the first place. 

The people behind this site are brilliant, and quite enjoyable to read. 
Please look into them next time you are on the web. There are dozens 
of other links daily on Buzzflashi.com as well. 

I guess that’s it for now. Wow, what was that, like 12 pages long, and 
I only wrote like 2 paragraphs of it. That’s pretty sweet. Oh yeah, it’s a 
music magazine... say something music related... oh yeah- Strike 
Anywhere is your new favorite band. Buy their record and read it!!! K 
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KID GORGEOUS CALLS IT QUITS 

Buffalo hardcore/metal band Kid Gorgeous have 
called it quits. They played their final show on 
November 1st at the Continental in Buffalo with 
Snapcase, Every Time I Die, and Asherah. The site 
posted this statement from the band: "With the 
constant loss of members, money and label sup- 
port, there is only so many times a band can 
repeatedly get back on its feet. A sincere thank 
you to all who have supported over the years. God 
bless. Cheap merch can be purchased at www.kid- 
gorgeous.com. Certain members are currently 
seeking new projects." 

RIOT IN MONTREAL AFTER EXPLOITED 
SHOW CANCELLATION 

The Exploited / Total Chaos show scheduled for 
October 14 in Montreal was cancelled due to prob- 
lems the bands had crossing the US / Canada bor- 
der. After hearing the news waiting concertgoers 
began breaking store windows, vandalizing cars 
and setting fires on the corner of St-Denis and the 
Rene-Levesque Boulevard. Two people, including a 
policeman, were injured and so far only two indi- 
viduals have been arrested. An anti-riot squad was 
called in to disperse the crowd.This is from an arti- 
cle at Canada.com: "Hundreds of young people 
milled around the street for about 45 minutes 
before the violence began. Several then picked up 
material from a nearby construction site and hurled 
the items at cars and windows, said a witness... 
Minutes later, at least four cars were overturned 
and set on fire, flames shooting out the side win- 
dows as firemen directed streams of water at 
them... Some of the rioters grabbed a computer 
from one of the stores and hurled it at a car. The 
windows of one large music store, a clothing shop 
and a printer were smashed." 

BLINK-182 PLAYING $1 CLUB SHOWS 

Mainstream pop-punkers Blink-182 will make their 
return to smaller venues this year with a series of 
$1 club shows. Joining the band on their "DollaBill 
Tour" will be The Kinison and rapper Bubba 
Sparxxx. On October 23rd the $1 tickets went on- 
sale exclusively at MTV.com and are expected to 
sell out quickly. On October 25th, additional tickets 
went on sale (without Ticketmaster charges) at 
select local ticket outlets. 

PULLEY IN THE STUDIO 

Pulley have begun recording the follow up to 
2001s Together Again for the First Time in Los 
Angeles. They're recording the album with Matt 
Hyde (Slayer, Hatebreed, Porno for Pyros). Their 
fifth record for Epitaph has a planned release date 
of early 2004. 

ELLIOTT SMITH: 1969-2003 


Academy-Award nominated singer/songwriter 
Elliott Smith has died at the age of 34 due to self- 
inflicted injuries sustained from a knife. Smith was 
found at his LA apartment near death yesterday, 
and was rushed to UCLA Medical Center where he 
was pronounced dead shortly thereafter. At the 
time of his death, Elliott was recording his sixth 
album, From A Basement on the Hill. There is no 
word on the album - first rumored to come out on 
an undisclosed indie, then rumored to be a double- 
disc release on Dreamworks - being released as of 
yet. Our condolences go out to the family, friends, 
and fans of Mr. Smith. 


UNEARTH SIGN TO METAL BLADE 

"My favorite hardcore band as of late, Unearth, has 
announced that they are signing with Metal Blade 
Records There's a big old statement available here, 
and a one minute sample of a new song. Also, 

Mike Justain of The Red Chord is taking over the 
drum seat for the group. He will continue to play in 
The Red Chord as well." 

NEW CURE RECORD / ROBERT SMITH 
COMMENTS ON AFI, HOT HOT HEAT 

There's mention of the upcoming album from The 
Cure in the new issue of Rolling Stone. The record, 
currently untitled, is due next spring. According to 
Robert Smith "It's going to be a very heavy album... 
Cure heavy, not new-metal heavy." The magazine 
also has the Cure frontman critique his imitators, in 
particular Interpol, Hot Hot Heat, AFI and The 
Rapture. Smith is kind in his comments and pro- 
poses "This sudden groundswell must've come 
from kids listening to Disintegration and then grow- 
ing up and starting bands." On AFI Smith says "I've 
never gotten into them before, but their new album 
is really good. It's just real - real songs with real 
passion. It's great to sense that kind of emotion on 
a record." On Victoria's Hot Hot Heat he comments 
"They have a very complete sound - it's as if 
they've played their songs forever. Their album is 
very self-assured. They sound more grown-up then 
they are." 

NEW GET UP KIDS ALBUM TITLE, TRACK- 
LISTING RELEASED 

The Get Up Kids have been hard at work in the stu- 
dio developing their follow-up to 2002's On A Wire. 
The group has finished up 13 songs for their new 
album, which has been titled Guilt Show. The 
album will come with aDVD that will include a lot of 
making the record footage, some live in the studio 
songs, a tour of the Black Lodge and some sur- 
round sound mixes of some of the songs on the 
record and more. The disc should be released 
around February or March of 2004. The band plans 
on touring heavily in support of the new record, hit- 
ting up the US in the spring and Japan and Europe 
in the summer. The band claims on their webpage 
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News Briefs 

■ The Procedure [ex-Thursday] debut released 

■ Casualties, Anti-Flag speak out against 
Liberation Records' live release 

- Member of Kemuri killed in car accident 

- Respira to record with J. Robbins 

- The Control Call it Quits 

- Matchbook Romance to replace Wakefield 
on Millencolin tour 

- Cave In Looking Towards Next Record 

- Since By Man lose guitarist 

- Greg Graffin Completes Doctorate 

■ Atom Willard Drumming for The Offspring 

- Hopesfall robbed again 

■ Rare Thrice, Thursday, Bronx tracks on new 
Island Comp 

- Does The Network = Green Day? 

■ Denali Supporting the Deftones 

■ Drunk Driver Crushes The Bronx's Van 

- Cancer Conspiracy reunites for CMJ Showcase 
• Dropkick Murphys to Play Upcoming Bruins 

Game 

- Gameface calls it quits 

- Indianola Signs Odd Project, Caffiends, 
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■ DIY comp featuring Thurston Moore, Hella, 
Mike Watt, more 

■ Members of Bane, Good Riddance, 
Descendents form Only Crime 

■ Members of Quicksand and Chamberlain 
form Champions Of Sound 

■ Strike Anywhere tours Europe 

■ New Amsterdams / Straylight Run Touring 

■ Ten Foot Pole In The Studio, Album Due 
March 23rd 

■ Leftover Crack Finishing New Record 

■ Atom and His Package Documentary/DVD 
Forthcoming 

■ Zebrahead & The Matches Being Filmed for 
DVDs 

■ D.O.A. Celebrates 25 Years 

■ The Weirdos Plan 26th Anniversary West 
Coast Tour 

■ Rotton Vetoes Title of Rhino Punk Set 

■ Belvedere / Closet Monster Touring & 
Recording 

■ Upcoming Epitaph Releases from The • 
Special Goodness, Error, HorrorPops 

■ Two More Hepcat Reunion Shows 

■ Social Distortion In The Studio 

■ Murder By Death has equipment stolen 

■ Refused, Social D', Paint It Black and more 
on Tony Hawk Underground Soundtrack 

■ New Buzzcocks Single Coming Soon 

■ Chixdiggit Reunited 

■ New ex-Pop Unknown band formed 

■ Punkvoter.com Redesigned & Relaunched 

■ Ester Drang In Car Accident, Tour Continues 

■ Pepper heads on West Coast tour 

■ Warped Tour Japan announced 

■ Strung Out Head To Japan with Wizo & Nerf 
Herder 

■ Universal Music reported to buy 
DreamWorks Records 

■ Autopilot Off / Tim Armstrong collaboration 
on next APO album 

■ Doghouse 100 on the way 

■ The Almighty Trigger Happy Is Back 

- Norm Arenas of New End Original/Texas Is 
The Reason hit by car 

■ Staring Back tour cut short due to drummer 
in car accident 

■ Suburban Home Announces "Under the 


that their goal is to re-learn as many of their 70+ 
released songs as possible so every night's set will 
be different. 

TAKE ACTION DONATION TO HOPELINE 

Hopeless Records is reporting that the 2003 Take 
Action Tour donated $37,138.01 to the National 
Hopeline Network 1 -800-SUICIDE. This year's tour 
was presented by Sub City Records and spon- 
sored labels like Hopeless, Century Media, Equal 
Vision, Epitaph, Trustkill and others. 

ESCAPIST (EX-DROWNINGMAN) HAS 
CALLED IT QUITS 

Lambgoat is reporting that Escapist, the band that 
featured the ex-members of Drowningman, has dis- 
banded. The cause was apparently logistics, as 
half of the band was based in Boston while the 
other half was in Burlington, VT. From Lambgoat: " 
As for the various band-members, Dave Joyal is 
being courted by a few bands for drum duties, 

Frank Smecker will most likely be joining another 
band soon, Michael Whitaker is playing with Those 
Who Wait, and Andrew Abramowitz has been play- 
ing guitar for The Distance since August." 

THIS DAY FOWARD TO DISBAND 

This Day Forward is calling it quits. The band has 
released the following statement: “After seven 
years, This Day Forward has decided to move on. 
The band has released the following 
statement:Hello everyone. After nearly 7 years as a 
band, the members of This Day Forward have 
decided to go their separate ways. We leave for 
our last tour in about 2 weeks and then we will be 
doing 5 last shows in December. Please check out 
the tour dates and come rock with us at these last 
few shows. We'd like to thank everyone who has 
supported us, helped us, or has believed in us 
over the past 7 years. We met many great people 
and made many amazing friends. Thank you to all 
of you.” 

- Mike / Vadim / Gary / Brendan / and Colin 

CNN DOES A STORY ON PUNKVOTER 
MOVEMENT... 

"Hey there fellow armchair revolutionists, CNN has 
posted their story on punkvoter.com and the 
impending Rock Against Bush comps. They recent- 
ly interviewed Fat Mike and it's nice to see the 
mainstream media starting to recognize the power 
of an organized group of punk rock kids. I dunno 
about that three volumes of the Rock Against Bush 
comp however, that's news to all of us. 

KARL ALVAREZ JOINS ALL SYSTEMS GO 

According to Bad Taste Records website, Karl 
Alvarez of All / Descendents fame has joined All 
Systems Go. He will be replacing outgoing bassist 
Thomas D'Arcy. The band will get together in LA 
later this month to start playing new material as 
well as rehearsing for a full U.S. tour early next 
year. 

THE (INTERNATIONAL) NOISE CONSPRACY 
SIGNS TO AMERICAN RECORDINGS 

This has been through the rumor mill countless 
times in the past 6 months, to the point where this 


will seem like old news to a great number of you, 
but we finally have official confirmation of this: The 
(International) Noise Conspiracy have signed to 
American Recordings. American is part of Island / 
Def Jam and a member of the Universal Music 
Group. On the label's new website a quote from 
label-founder Rick Rubin says: "I'm making a 
record with The (International) Noise Conspiracy, 
who we signed to American... I think they're a great 
live band - they have incredible stage presence. 
And we're helping making album that conveys as 
much as they have onstage on record. Which I 
don't think has been done before." 

DESCENDENTS EP TRACK LIST POSTED 

According to allcentral.com, the title of the new 
Descendents EP is 'Merican and the tracklist for 
the EP is the following: "Four new tracks: '"Nothing 
With You", "Merican", "Here With Me", and "I Quit". 
Stay tuned for more info as it develops." 

JOEY RAMONE PLACE TO BE NAMED ON 
NOVEMBER 30TH 

The corner of Second Street and the Bowery in 
New York City will officially be named "Joey 
Ramone Place" on November 30th. The corner will 
be on the north side of the block that's home to 
legendary club CBGB (who celebrates their thirti- 
eth anniversary next month). The naming ceremo- 
ny is scheduled to take place at 1 pm on the 30th. 
Ramone's fans had been petitioning for the city's 
recognition after the Ramones vocalist's death from 
Cancer in April 2001. CBGB owner Hilly Kristal 
spoke with the magazine, "As far as the city recog- 
nizing Joey, it's about time... The Ramones meant a 
lot to this city and to music. They were the original 
punk rock band. Their longevity supersedes any- 
body who sold more records, and the consistency 
and meaning of their name is greater than anybody 
in the punk rock field." 

SMALL BROWN BIKE BREAKS UP 

After 7 years, about as many ex-members, and a 
number of full lengths, EPs, and the like, 

Michigan's Small Brown Bike have announced their 
breakup. While the band is considering itself 
defunct, they still plan on organizing a group of 
final shows in the coming months. We'll bring you 
news on that when we know it. Small Brown Bike 
had a busy year up until now, releasing a new EP 
and a new LP, on No Idea and Lookout! respective- 
ly* 

FACE TO FACE RETIRES 

After twelve years and six records, Face to Face 
has retired: From their landmark debut, Don't Turn 
Away— generally considered one of the best punk 
rock albums of the 90's— through the ahead-of-its- 
time Ignorance Is Bliss, to their latest, How To Ruin 
Everything, Face To Face not only carried the torch 
passed to them from the likes of Bad Religion, The 
Adolescents and Social Distortion, they took it into 
brave new creative territory with each album, and 
in doing so influenced countless young punk 
bands who came after them. After nearly 13 years, 

6 albums, and countless tours of the US and 
abroad, Face To Face is calling it quits. Founder 
and main songwriter Trever Keith has simply stat- 
ed, " We've said what we had to say." Although 
Face to Face has endured their share of lineup 
changes, the decision to split has nothing to do 
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with creative or personal differences. "This is a 
mutual split, we like to think that we have the good 
sense to know when a band has run it's course 
and for us the time has come. Besides, you never 
want to be the last one to leave the party" says 
Scott Shiflett, bassist and songwriter. Keith adds, 

"We owe a tremendous debt of gratitude to our 
fans and supporters over the years, and we would 
like to extend our most heartfelt thanks." 

STOOGES, SEX PISTOLS GET ROCK HALL 
NOMINATIONS 

This year’s nominees for the Rock and Roll Hall of 
Fame have been announced. (Beatle George 
Harrison being the big name this year). Punk rock 
is represented again this year with nominations for 
the Sex Pistols and the Stooges. The Pistols were 
nominated in previous years but this is Iggy & the 
gang’s first time up. Ballots have been mailed to 
voting members of the Rock and Roll Hall of Fame 
Foundation; the inductees should be announced in 
December. Artists are eligible to be inducted at 
least 25 years after their first record was released. 

DR. KNOW CALLING IT QUITS 

80s Nardcore band Dr. Know is breaking up. The 
band’s last gig is in front of a hometown crowd in 
Ventura on September 28th at the Ventura 
Fairgrounds. Before the breakup the group record- 
ed an album that has not yet been released, how- 
ever a press release states that copies may be 
available from the band. Earlier this evening 
Punknews.org contacted singer Brandon Cruz 
(D.Kennedys) and confirmed this news. 

‘THIS IS INDEED A STRANGE AND DIS- 
TURBING UNIVERSE.’ 

Rancid’s Tim Armstrong recently contributed some 
songwriting to the upcoming album Try This from 
dance-pop star Pink. The album’s first single, titled 
“Trouble,” has been posted by Arista Records. All I 
can say is it definitely sounds like Tim’s songwrit- 
ing. Armstrong first publicly collaborated with the 
singer during a performance of the Transplants 
song “Weigh On My Mind” at KROQ’s annual 
Weenie Roast. 

NAKED AGGRESSION REUNITING FOR 
FINAL TOUR 

Naked Aggression is set to go out on tour. It’s 
been five long years, and in a recent interview with 
Maximum Rock-n-Roll Kirsten Patches gave the 
low down: “Naked Aggression is not reforming or 
going to write new music. This Naked Aggression 
tour is a special one-time thing, lim doing this tour 
as a tribute to Phil Suchomel, the guitarist and co- 
founder of Naked Aggression, the love of my life. I 
asked the members of Meet The Virus to play with 
me in memory of Phil. Naked Aggression is not 
reforming or going to write new music.” 

NOFX, GREEN DAY, ALKALINE TRIO TO 
ROCK AGAINST BUSH 

Fat Mike’s Rock Against Bush tour and compilation 
are coming together. Bands involved include the 
Alkaline Trio, Green Day, NOFX, Pennywise, Good 
Charlotte and Sum 41 among others. The bands 
will each contribute a track to a Fat Wreck Chords 
compilation that that aims to raise political aware- 
ness and encourage punk fans to vote against 


George W. Bush in the next presidential election. 
Green Day, NOFX and the Alkaline Trio will record 
new songs for the album. The other groups have 
not yet announced whether their tracks will be new 
or previously released. Expect the disc in stores by 
April or May. All the bands involved are playing at 
least one show on the Rock Against Bush Tour, 
which will run in two legs. The first will take place 
around the release of the album, with the second 
to occur closer to the election. Punkvoter.com will 
have voter registration booths setup at all the 
shows, which will to be free and staged mostly at 
college campuses. The tour may be called the 
Punkvoter tour since many college campuses and 
radio stations may not promote it under the “Rock 
Against Bush” name. All proceeds from the album 
will go toward print and television ads that will 
encourage punks to oust Bush from office. 

JELLO JOINS PUNKVOTER 

Jello Biafra has signed on to work with Punk Voter 
to: (from the Alternative Tentacles website) 

“Activate punks and other disenfranchised young 
people to participate in elections; to form a coali- 
tion to expose the chaotic policies of George W. 
Bush and his current adminsitration; and to build a 
coalition of informed voters who can individually 
and collectively influence public policy.” There’s 
talk of Jello’s spoken word act being included in 
the Rock Against Bush concerts and commercials. 
The similar organization Bands Against Bush has 
also been getting mainstream press lately with 
bands like Sonic Youth, the Donnas, the Liars, the 
Locust and Erase Errata throwing their support 
behind it. 

DEAR YOU REISSUE SET FOR FEBRUARY 
RELEASE 

The long-awaited reissue of Jawbreaker’s Dear You 
will arrive in February on drummer Adam Pfahler’s 
Blackball Records (no exact date was reported). 

The new edition of the 1995 album will include four 
additional tracks (the Psychedelic Furs cover “Into 
You Like a Train,” “Sister,” “Friendly Fire” and 
“Boxcar”) plus the previously unreleased “Shirt” 
(recently mixed by J. Robbins). The video for 
“Fireman” and a 24-page booklet will also be 
included. 

WEEZER BLUE ALBUM REISSUE INFO / 
UPCOMING DVD 

Weezer’s official website has released some info 
on the band’s upcoming projects (aside from their 
5th album, first with producer Rick Rubin). Coming 
sometime next year is an expanded version of 
Weezer’s 1994 self-titled Geffen debut and a com- 
prehensive DVD. The reissue of the “Blue Album” 
will be a two-disc set with “extra songs both well- 
loved-yet-somewhat-obscure, as well as downright 
previously unheard stuff... The packaging will 
include extensive liner notes, historically cool pho- 
tos both classic and previously unseen, lyrics and 
restored cover art, presented as originally envi- 
sioned.” The DVD will be titled Video Capture 
Device and will run “well over three hours, even 
after several bits and pieces came out in the final 
legal wash.” It’s reportedly 95% finished, with work 
remaining to be done on the packaging, architec- 
ture/menus, and band commentaries. K 


Influence" Covers Series 

- Sony / BMG Plan Merger. Monstrous New 
Label Rampages Through Downtown Tokyo 

« Tear It Up breaks up 

• Pele calls it quits 

> Fairweather drops off remainder of Give Up 

• Hydra Head Releases Pelican Full Length 

■ Planes Mistaken For Stars In The Studio 
This Winter 

Signings 

- Gearhead Signs The Wildhearts 

■ The Forces Of Evil Sign To Jive 

« Midget Fan Club signed by Justify This! 

- Brat Attack sign to Steelcapped Records 

- bydeathsdesign sign with Embryo Records 

■ The Record Machine signs James Dean Trio 

- Rag Men sign to Eulogy 

- Lookout! signs The Reputation 

■ Blatant Finger sign to Pelado 

- Suburban Home signs Laymen Terms 

■ Volcom Signs Dorothy Sanchez 

- SideOneDummy Signs Go Betty Go 

- Island Signs Fall Out Boy 

- THICK signs Motel Blonde 

■ Vagrant Signs Down To Earth Approach 

- Lookout! Signs Evening 

- Avenged Sevenfold Sign to Warner Brothers 

■ Hazen Street signs with D.C. Flag 

■ Zeke Signs to Relapse 

- Ferret Music Signs Zao 

- Volcano, I'm Still Excited!! signs to 
Polyvinyl 

« The Kinison signs to Atlantic 

- Nitro signs The Start 

- Thick Signs New Black 

- Challenger sign to Jade Tree 

- Ferret signs Misery Signals 

- Deathwish Inc Signs 100 Demons 

■ Folly Signs to Triple Crown Records 

■ 1-4-5 signs The Underhills 

- Stars Hide Fire signs to I Surrender 
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Sheer brutality folks! Unbridled, unfiltered, unrestrained brutality. 
Asherah play booming metalcore with stompfest breakdowns, double 
bass pummellings and sc orchingf growled vocalsf Everything about 
this six song EP is top notch. - Pastepunk.com >: 

Sweet Jesus, this is one skullf' king record? Intense in every sense 
of the word, you have here the next level of modern metalcore. Cross 
hardcore noisemongers like Converge with metal gods like Lamb of God 
and you’ll have this record. Double bass madness and guitar riffage 
insanity. - AMP Magazine. 
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HATE BRE E D 


By Derek from HitThePit.com 

T his guy doesn’t need any introduc- 
tion. Big band, MTV Host, Record 
label owner, producer, is there any- 
thing else this mofo has up his 

sleeve? 


JAMEY, YOU’RE IN THE PROCESS OF 
RECORDING THE NEW RECORD. CAN 
YOU GIVE US SOME INFO FIRST 
ABOUT THE ALBUM? THE GUYS IN 
100 DEMONS SAID IT IS A 
“HATEBREED RECORD”- CAN YOU 


EXPAND ON THAT? 

They told me it was the bomb! Reesh was 
rocking hard to that shit! He was high as hell 
at The Brass City Tattoo shop, he was loving 
it!!! Anyway, I think the new CD is even more 
hardcore and in your face than anything we 
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have done. Its simple again like all previous 
stuff, the songs are catchy as hell too. We re 
not reinventing the wheel here. Look what 
happened to all the bands that have strayed 
from their styles. We are just sticking to what 
works for us. We have a good mix of metal 
and core, and a good mix of both positive 
and negative lyrics. It’s a short, sweet 
album! Twelve songs! Its called “The Rise Of 
Brutality”, and its a record that I feel reflects 
the world we live in, and the music that 
helps us get through. That is what the title 
implies as well. 

What it the schedule for release, and 
what is up with the hectic tour 
schedule? Can you tell people what 
Hatebreed is up to in the coming 
months? 

Its coming out on Oct. 28th and we will be 
out on tour starting from 9/10 until 12/10, the 
first month is w/ Madball, Hate Eternal, 

Terror & Cephalic Carnage, the other two 
months are with SLAYER!!! 

Freakin Slayer!!! (laughs) Tell me 
about the MTV-Headbangers Ball gig. 
How did that come to be, and how 
much input do you really have in the 
playlist? 

They were looking for a host, I said I was 
interested, and I got the call to go down 
there and audition. I pretty much know 
everyone they would ever have on that show 
with the exception of maybe Korn & 
Godsmack. I went down and auditioned, 
they called me back in, I sent in a video tape 
of me interviewing some bands and a couple 
of days later I got the call saying that the job 
was mine. I was stoked! They never really 
played our first video that much, and I was 
hoping to gain more exposure for 
Hatebreed, as well as have a new and posi- 
tive life experience. I have never done any- 
thing like this so I figured what the hell! I 
watched the show growing up and I have 
always felt that commercially heavy bands 
are a gateway for kids to get interested in 
real underground bands and music that isn’t 
made for MTV and radio. I saw it as a 
chance to expose new kids to hard music 
which in only 6 weeks has already hap- 
pened, I have gotten tons of positive feed- 
back. Kids have already come up to me say- 
ing they saw the me on there and went and 
got the Hatebreed CD as well as Sworn 
Enemy, E-Town, 18 Visions, Lamb Of God, 
etc. I think that is really cool to be able to 
connect with someone like that. Especially 
the kids that don’t have the cool mom & pop 
stores, or cool venues to see underground 
bands. Obviously you can’t please everyone 
cause I don’t call the shots, but at least I had 
the guts to get inside and try to have a say 
when and where I can, and they have been 
super cool to me! I get to choose videos 
here and there which is cool, and the shows 
have been going so well that they have 
asked me to be the permanent host. 

Oh that is great man! Congrats! 

Guess we will be seeing more 


Hatebreed Video’s huh? (Laughs) 
Uhh... people don’t know alot about 
your personal past, and why you are 
able to put out such ferocious 
albums. Is there one particular 

moment that you hold close 

that inspires you to write the angst 
filled music that you do? 

I get asked things like “what do you liave to 
be so angry about” or “why do you hate 
everything” and my only answer would be 
look at the world that we live in. Just when 
you think shit is going ok, things can take a 
turn for the worse. I have made the best of 
pretty much every shitty situation I have 
faced (i.e my father in and out of the hospi- 
tal, both of my uncle’s suicide’s, living on my 
own at a young age, being a young father, 
etc.) Sometimes I think my disdain for the 
things that effect me helps me come out on 
top in the long run. 

It certainly seems it has turned out 
that way! Changing gears for a sec, 
I’m sure people in and around New 
England know about the Stillborn 
Records. For those who don’t, feel 
free to vomit knowledge on us about 
why you do it, the bands, and your 
goals with the label! 

It’s just a way for me to give back where I 
can, we haven’t really turned a profit yet, but 
it feels good to help young bands that are 
hungry to succeed. Our roster is currently 
blowing the fuck up! I must brag for a 
moment! 

(laughs) By all means! 

With Honor has a 5 song CD EP out now 
and they have opened for Hatebreed, 
Unearth, Shai Hulud, Stretch Arm Strong 
and a slew of other bands. They will be 
recording a full length w/ Kurt Ballou from 
Converge next month, and in late September 
or early October they have a full US Tour 
with Embrace Today on Deathwish Inc. They 
have played every major hardcore and metal 
festival this year, and literally have people 
freaking out about them. I got a call from 
Ogre (Ogre1.com and New England Metal 
Fest promoter) at 1 1 at night saying “With 
Honor just blew the roof off the Fat Cat, they 
are gonna be the next Bane” so everyone 
should keep their eyes peeled for them. Full 
Blown Chaos is blowing up too, they have 
just completed two huge tours, one with 
Sepultura and Voivod, and one with 
Superjoint Ritual, they were our fasting sell- 
ing debut (although With Honor is catching 
up) and they will be recording a full length 
for Stillborn this fall with producer Zeuss and 
myself at the helm. After that I will be work- 
ing on the Subzero full length. We just 
dropped the 7 song Subzero EP called 
“Necropolis: City Of The Damned” and kids 
everywhere are bugging out. These guys 
were the most underrated NYHC band and 
they have been on a serious hiatus, but its 
time for Lu and his crew to give the new kids 
a taste of the real deal. They are 100% origi- 
nal, focused and on top of their game. Their 
newest EP is blowing out of our webstore 


right now!!! If you don’t have it, go get it! 
http://www.stillbornrecords.com While you’re 
there, check out The Takeover who will be 
changing their name soon. Those guys are 
on tour now with Stretch Arm Strong and will 
be hitting the road with Sworn Enemy in 
mid-September. 

In addition to the band, MTV, 

Stillborn, you also do a news site 
called JameyJasta.com. What is the 
purpose behind that, and how can 
people get involved in the content of 
that site? 

It’s just another way for me to give back 
where I can as well. Its been getting updated 
just about every day now and we’re slowly 
adding new stuff. Its not the best webzine, 
but at least I try. I will be adding a bunch of 
new stuff soon and I’m gonna over see 
some work on the revived xmulletx.com site. 
That site will not be like Jasta.com, it will 
only focus on real underground hardcore 
and punk and its sub genres (posi, thrash, 
old school, oi etc). Check my new interviews 
with 100 Demons, Out To Win & No c 

Warning ! ! ! http://www.jameyjasta.com 

What are some newer bands you 
have been digging of late that you 
feel we should all know about? 

Life Or Death from Cali, Blacklisted from 
Philly are real good! Love Is Red from 
Tennessee, Deadsoil from Germany, Coretez 
(new x-lll Nino band), and The Autumn 
Offering from Florida. 

Sweet, III get on that! There is a 
huge debate about entities like 
Kazaa, what is your opinion on tech- 
nology and music? How do you use it 
for the bands on your label, and for 
as much as it helps Indies, does it 
hurt established acts just as much? 

It can help younger bands that don’t need 
actual sales numbers to get them an agent, 
or a manager, or bigger tours, or a bigger 
record deal. If you’re a more established act 
and everyone is downloading your stuff, 
then you supposedly sell less, who knows 
what is true and what isn’t though. 

Final question, for as fierce as your 
lyrics are, there is a great deal of 
knowledge to be had from your 
pumpkin. What is the ultimate advice 
you have for kids who are less fortu- 
nate in this fight we like to call life? 
Give yourself credit, sometimes life has a 
way of throwing shitty things in your lap that 
you can turn into big opportunities. I know 
there isn’t always a light at the end of the 
tunnel but if you don’t journey down that 
tunnel you won’t ever find out. Try to stay 
optimistic. 

Thanks for the time, looking forward 
to the new material. Best of luck 
with everything on your plate bro! 

Thank you Derek, you are my man, thanks 
for all the support over the years! R 
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RUSS RANKIN 


OCTOBER ENTRY: 

OCTOBER SURPRISE 


S o I wake up last Wednesday and it hits me; Arnold 

Schwarzenneger is going to be the governor of my home 
state. It's like a bad dream or a poor joke, I'm not sure 
which. 

More good reasons to weep for our culture. Have we been so 
smitten by the spectacle of celebrity, of manufactured idols that 
we are unable, at times, to differentiate the real from the imag- 
ined? It got me thinking about celebrity and it's seemingly 
omnipotent power over our daily lives. How often we, the com- 
mon, unwashed masses, are willing to devote massive amounts 
of energy and brain power towards finding out all we can about 
these manufactured demagogues. I've sat at a bus stop and 
overheard long, engaging conversations about who's marrying 
who or who had the coolest dress at the emmys or why is so 
and so dating so and so because, don't you know, they're just 
so wrong for each other. These types of discussions are so 
common it that I doubt most people ever even stop and ask 
themselves why? Why do we care about these people; these 
complete strangers whom we will probably never meet? 

Another irony of this whole business is that most of us don't really 
know anything about these people at all. Sure, we know their movie 
and television characters or, if it's a musician, we know their songs 
and their onstage personas. I believe it holds true with professional 
athletes as well but we really don't know anything about this curious 
elite whom we are trained from birth to adore. 

We consume without question and we gobble it up. Why are we 
satisfied with People magazines bold proclamation that a certain 
actor is "The Sexiest Man Alive" when, for all we know, there's a guy 
pumping gas in Rapid City, South Dakota who is, in fact, sexier? 

The saddest part of all this is that in our manufactured idolatry of 
complete strangers we lose sight of their humanity and their inherent 
fallibility. We selfishly deny them their 
Right to be human. We hoist them onto glittering pedestals created 
out of our own insecurities and shortcomings and then, when they 
invariably teeter and fall, we rip them to pieces, self-righteously 
shouting "how dare you!" 

And this brings me back to Arnold. Now don't get me wrong, I 
enjoyed "Commando" and "Kindergarten Cop" as much as the 
next guy but what else do we really know about him as a politi- 
cal entity? I know that, for the last fifteen years or so, he's been 
a high profile "yes" man for the republican party; scintillating 
eye candy for the last three republican presidents whenever 
they've made appearances in the golden state-but does that 
qualify him for Sacramento? Sure he looks good on camera, that 
being his career and all, but what about solutions for the less 
than glamorous dilemmas of California? It's doubtful that solving 
the energy crisis will net him any box office revenue or surround 
him with big-busted floozies so why the big turnout for Arnold? I 
mean, who actually voted for this guy and why? 

I believe that most of us fell victim to the celebrity bug. Unable to 
separate people who are forced upon us through the culture industry 


because they grease it's wheels ( i.e. actors, musicians, athletes) and 
those who we're force fed because they are seeking public office 
and are merely availing themselves of the most cost-effective meth- 
ods of selling their agendas to the highest possible number of 
potential voters. "Dude, I voted for the Terminator!" "Dude, me too!" "I 
wasn't real clear on his proposed solutions. His speeches seemed 
really vague and dogmatic. Did you get a clear picture of his vision 
for California and were you confident he has the political savvy to 
carry them out?" "...uh... well. ..DUDE! I FUCKING VOTED FOR THE 
TERMINATOR!" "yeah! (insert piss-poor Austrian accent) I'LL BE 
BACK hahahaha..." 

SAY IT AIN’T SO 

I was stoked. My puny little band had been hand picked to play 
with Black Flag. Yeah, you heard me; BLACK FLAG! 

Arguably the most important punk band of all time, broken up for 
almost sixteen years, was "reuniting" for a two night stand at the 
Hollywood Palladium to benefit a cat rescue program. ( cat rescue? 

Oh well, fuck it; it's the FLAG, man! ) and we were going to support 
them on the second night. I was so excited. It was like Christmas. 
About two weeks out from the shows I start hearing things. Bad 
things; disturbing things. 

"Dude, I heard that Chavo, Henry and Keith aren't gonna be there." 
"Man, I heard the drummer is just that guy from Greg's solo band." 
"Dude, I heard they don't even have a bass player lined up so Greg's 
gonna pre-record all the bass and it's gonna play through the P.A." 

I started to get worried. This ain't the kind of thing one should 
go about lightly. If Greg was presenting a live band to the world 
and was calling it "Black Flag" it seemed it had better be the 
real deal. To call it Black Flag and not have any of those three 
singers is almost forgivable since Dez was a glorious singer 
and, to many, the quintessential voice of the "Damaged"-era Flag 
sound. But this drummer business was troubling and the 
prospect of no bass player onstage? An outrage! Anybody famil- 
iar with the band would probably agree that, for it to be legit, 
you gotta have Robo or Bill on drums and you absolutely must 
have a living, breathing bass player and it's gotta be Dukowski 
or Kira. 

Period. End of discussion. 

You see, the usual rules of "old punk band getting back together 
and playing shows" shouldn't apply to Black Flag. It's like an 
untouchable thing. It's more sacred than God. 

The Dead Kennedys playing shows with the second-best singer of 
Dr. Know was bad enough but this-this would amount to no less than 
musical treason. 

Nobody's gonna really get too bummed out if China White or D.l. 
come around with a patchwork line up. People are still gonna go 
fucking nuts at a Cro Mags show no matter who's drumming just as 
long as Harley, John or both are onstage. I mean, the Adolescents ( 
my absolute, all time favorite band ) came to Santa Cruz last year 
and they had four out of five original members onstage and it kicked 
ass so there is a degree of leniency provided to the older guys, the 
"verteranos," but the Flag? It's a whole different party. 

Fast forward to the day of the show. We've loaded in and the place is 
HUGE. Chuck, being from Long Beach, had been to numerous mem- 



RUSS RANKIN 


orable punk rock extravaganzas at the Palladium but it was my first 
time. Onstage Greg, Dez, Robo and yes, the ill-fated phantom pre- 
recorded bass are sound checking. They are running through "Police 
Story." I look over at Chuck and we exchange a goofy, kiddish grin. 
We both have goose bumps from Dez's voice "...run by piyaahgs, 
they take the rights away from all the kiyaahds..." 

Still, the lack of a live bass player for an event of this magnitude 
leaves me pretty cold. 

Two hours till doors. My phone rings. It's a friend who was a part of 
the early '80's L.A. punk scene. He'd been at the previous night's 
show. 

"So, how was it?" I ask. 

"Dude, take my advice; play your set and then leave. Don't even 
look at it. Keep your fond memories of Black Flag. ( although I never 
got the chance to see them back in the day I knew what he meant )." 

"That bad huh?" 

"Russ, a part of me died last night." 

Yikes! 


NOVEMBER ENTRY: 

ALL HALLOW’S EVE IN THE STAMPEDE 
CITY 

H ow do I spell fun? How ‘bout spending Halloween on a 
college campus! This year’s fall classic saw us playing 
the MacEwen Ballroom at the University of Calgary with 
Roger Miret & the Disasters, the Casualties and Dropkick 
Murphys. Being on that gray line between late fall and early winter, it 
wasn’t really any surprise to wake up to below freezing temperatures 
and a thick blanket of fresh snow on the ground. Fortunately I’d 
expected the cold and had packed appropriately ( having already 
been the cold weather rookie on past trips to Canada ); zip-up hood- 
ie, mittens, jacket and toque ( pronounced “toook,” it’s like a knit 


Showtime. Overall I came away bummed. It was almost surreal. 
Thousands of kids, many of them born after the band's initial demise, 
slamming and having the time of their lives ( and they ought to at a 
show which cost roughly $40.00 a head ) while hundreds of others, 
no doubt older fans slowly turned from cautious optimism to disap- 
pointment and even outrage. Some even seemed embarrassed to be 
there once the whole spectacle was revealed. 

Onstage it ended up being a mixed bag. First up the audience 
was "treated" ( either that or punished depending on your point of 
view ) to a live, front to back rendition of the "My War" album in 
it's entirety. The line up for this was pro skater Mike Vallely on 
vocals, Greg and Dez on guitars, Greg's solo band drummer ( 
who, in my humble opinion absolutely murdered those songs. A 
real shame ) and the invisible pre-recorded bass. Some liked it, 
some didin't and many just stood there with a blank expression 
on their faces. 

Next up was, for me, the only saving grace of the night. Dez 
sang, Greg on guitar, Robo on drums and C'el ( the last bass play- 
er to actually tour with Black Flag ) the band ran through an all too 
brief set of about seven classics and they were good. I felt all 
warm and fuzzy inside. A living, breathing bass player with at least 
some Flag cred, the legendary Robo and that voice. Dez was awe- 
some even though he seemed to get lost a couple times and, for 
those six or seven songs anyway, it passed for a Black Flag show 
( I should remind everyone that I never got to see them back when 
so even this presentation might have sucked in the eyes of a fan 
who actually saw the band a lot). 

After a drum set change they came out with dude on drums again 
and C'el was replaced by the magical mystery bass and they sol- 
diered on through another thick chunk of classic material but it was- 
n't the same. 

Returning home I was faced a barrage of questions from curious 
friends. 

"So, Black Flag... how was it? Did they rock?" 

"Dude, it was weird OK? It was just weird." It's all I could say. At 
least maybe now some cats will have the opportunity for a better life. 

That's all for now. Go Devils. Peace. 
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beanie type thing ). 

Ken from the Murphys and I sloshed our way into the food court 
area in search of coffee and found it buzzing with lunchtime activity. 
People were already walking around in costume though not as many 
as one would expect for a University campus. Figures-these damn 
Canadians; not quite in the Halloween spirit, eh? Well what do they 
know anyhow? Damn donut-swilling heathens! I noted with some 
interest that there were signs everywhere proclaiming it as “Alcohol 
Awareness Week” on campus. Ironically most of the signs appeared 
to have been provided by the country’s largest beer manufacturer 
Molson. I don’t know about you but I know it gives me a warm feel- 
ing inside whenever a huge company whose products maim and kill 
thousands every year still feels compelled to step up to the commu- 
nity plate and reassure us that they do, in fact, “care” about the alco- 
hol-related issues du jour. Just feels all cozy inside. 

The show was fun except there was this one guy in the front with 
an alarmingly realistic Ronald Reagan mask. Just creeped me the 
fuck out all night long. Most every night .during the Murphy’s set, 
this girl comes out and sings a couple songs with them. She’s not in 
the band but more a member of the crew who performs ( and she 
can sing, too! No doubt about that! ). She has a fairly distinctive 
style of dress and she comes out at the same time every night. It 
being Halloween and all, several in the support bands thought it 
would be good fun to play a little joke on the headliners so, during 
the 20 minute or so changeover between our set and the Murphys, 
we volunteered our dressing room as a staging area for the gag. 

Roger allowed himself to be completely made up with eyeliner, 
mascara and lipstick. Then he squeezed himself into one of the girls’ 
skirts, put on her socks and creepers and put his hair up in a ban- 
dana just like hers. The deal was that, at the time in the set when she 
usually made her appearance, Rbger would go out instead. 

To be honest, I missed the actual stunt but heard all about the 
expressions on the Murphy’s faces ( especially the singer and bass 
player) and it sounded like a good time. For me it was enough to wit- 
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ness Roger Miret, the singer of Agnostic Front, one of my FAVORITE 
bands, dressed up like a girl. It was like a mastercard commercial: 
priceless! 

After the show we were all set to drive to Edmonton with Chuck at 
the wheel when our van was physically stopped by John MacEnroe 
the tennis star. What would compel a Canadian kid to dress up in 
knee socks, short shorts and a white-man’s afro wig complete with 
circa-1974 sweatband is beyond me but this kid had it down. He 
even had a racket! 

He’s yelling at us and banging on the front of our van so Chuck rolls 
down the window for a dialogue. 

“Hey John!” Chuck yells, “throw your racket!” 

“Nah. I’m calm tonight. I ain’t gonna throw anything.” 

Chuck thinks for a second. 

“Hey John, you SUCK at tennis!” 

“WHAT?!” and then the kid goes into the act. The whole nine. 
Throwing the racket, jumping up and down, stomping around, jumps 
up onto the hood of our van... it was hilarious. 

As we left I couldn’t help but observe just how many of tomorrow’s 
leaders were stumbling, pissing and puking everywhere. One girl 
was passed out in the snow wearing a bra and panties and it s like 
10 below by now. The boys at Molson must have been pleased at 
the end of another successful “Alcohol Awareness Week.” 

MICHAEL MOORE 

The populist media giant made a stop in my hometown recently for 
two sold out speaking engagements at the Santa Cruz Civic 
Auditorium. I didn’t attend but friends who went found it enjoyable 
and well worth the $40.00 ticket. Here’s my beef with the whole 
thing: Michael Moore in Santa Cruz ( or Berkeley, San Francisco, 
Boston, Portland, etc. ) is a waste of time. He’s preaching to the con- 
verted in all of these places. We’re paying him to tell us things we 
probably already know and are upset about. Bush lied to the 
American people in order to get his illegal war with lraq...duh! I 
mean, I have no problem with Mr. Moore or his politics and I think it’s 
great that somebody with his vision has such a broad voice ( his last 
two books have sold over a million copies ) but why is he wasting 
his time and our money coming to Santa Cruz to tell us that there’s 
absolutely nothing “patriotic” about the Patriot Act? Dude, WE 


the better! 

“TRIUMPH OF THE WILL” AMERICAH STYLE! 

Anyone remember “Triumph of the Will?” It was a brilliant little 
piece of propaganda released by Hitler’s government in the 1930’s 
to rally the German population behind the Reich’s off-color ( to say 
the least! ) doctrinal vision. It worked brilliantly as an entire nation 
was overcome by conditional blindness seemingly overnight giving 
their leader a blank check to carry out his unfortunate legacy. But 
that’s a nazi thing right? Like, that wouldn’t ever happen here would 
it? 

On November 9th CBS proudly aired a movie purportedly docu- 
menting the wrong turn, firefight and subsequent capture and “res- 
cue” of Private Jessica Lynch and, not surprisingly, it was as straight 
a piece of propaganda as “Triumph...” in every way. Facts were dis- 
torted, events re-staged and a woman’s life experience trivialized in 
an attempt to bolster support for an illegal act of unprompted 
aggression which has grown even stickier ( “stickier” in a Vietnam 
kind of way-can you say “protracted involvement?” ) since we “won” 
in May ( if one can consider losing an average of two soldiers a day 
and throwing the country we were supposedly there to “liberate” into 
a deepening state of social decay ‘winning’ ). 

The dramatic license began back when network news first got hold 
of the exciting footage of her “rescue,” apparently in the dead of 
night under heavy enemy fire. The footage of her broken body being 
carried on a stretcher down a flight of stairs and out to a waiting 
chopper by a brave team of Navy SEALS was great television. The 
supreme drama of war punctuated by the undoubtable heroism of 
OUR troops! What a memorable moment for all of us. 

Now it seems that all the drama was added after the fact. Turns out 
she wasn’t taken captive after fighting till the bitter end ( she never 
got off a round; her weapon jammed ) and that the evil Iraqi doctors 
didn’t beat her or even mistreat her ( they had actually been trying to 
turn her over to the Americans for days and she was given extra 
rations of food and water-hell, an Iraqi nurse even sang her to sleep 
every night! ) and the most embellished point, she was “rescued 
from a hospital housing only doctors. There weren’t even any Iraqi 
army there. There was no enemy fire and it wasn’t a hostile setting. 
Yet the American news media, ever complicit, played it like the good 


KNOW!!! 

Here’s what I think would be a better use of Mr. Moore’s time and 
talents: Book a speaking tour of the southern and Midwestern states. 
Present it in a multimedia format with slides, films, and audience Q & 
A The trick is getting folks in the door and keeping them there. 
Here’s where a little bit of trickery will save the day; book the events 
as “TOTALLY EXTREME BACKYARD BIKINI WRESTLING!!!!” And 
then, once people are inside, LOCK THE DOORS! 

George Bush must be stopped and we don’t have a lot of time. 
Please, Mr. Moore, 

Don’t worry about us in Santa Cruz... we’ll do the right thing; it’s 
these other spots we’ve got to carry this message to and the sooner 


drama it could have been. 

The result? A nation beginning to doubt the “war” forgot their 
objectivity and fell over each other to unwittingly participate in that 
tragic ritual which has become the end result of all effective propa- 
ganda-rallying around the flag. Shame on our flimsy excuse for an 
unbiased media for absolutely refusing to report the events of this 
illegal invasion and subsequent occupation without passion or preju- 
dice and shame on CBS for haying the gall to air such a Bush-apolo- 
gist piece of pro-American garbage. Trash like this leaves me neither 
proud nor righteous; it just leaves me sick. R 
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Taming The Wild Beast Within 


Skeptics feel F-Minus happened 
overnight and successfully landed a deal 
with Hellcat Records. Can you clarify any 


By Jeff Alexander / Photos by Jennifer Daking 

F - Minus, a cacophonous co-ed Punk band from California offers nothing 
more than bleak realism, supported by blasting drums and frantic guitars 
that assault the ears. The delivery of Brad Logan’s vocals push the phys- 
ical limits of the throat, while Erica Daking’s anarchic alto proves just as 
menacing as her guitar. There is no attempt to craft a memorable melody, 
but the quartet does deliver a sincere narrative, supported by un-compromising 
music that moves with the speed of a kamikaze. F -Minus’ grim political and social 
views could almost be the soundtrack to the pen of George Orwell, as each author 
explores the dark underworld of despotism. Beginning with their self-titled record 
from 1 999 and up to their newest effort, Wake Up Screaming, F -Minus has relent- 
lessly proved that taming the wild beast within is a constant struggle. Singer/guitarist 
Brad Logan has made it clear that his attempts to communicate aren’t in vain. 


misjudgments? How did F-Minus 
begin? 

Actually, we landed the deal first then 
formed the band. 

F-Minus’ lyrical content is a mostly bleak 
outlook on government implemented 
policies and social injustices. Do you 
wholeheartedly believe in government 
abolishment? Or do you feel that in some 
ways a government can 
properly serve its citizens? 

In theory it’s a great idea. But it’s my feel- 
ing that I’m working for them, not the 
other way around. 

F-Minus has a firm conviction against 
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corporations and their business prac- 
tices. Do you ever feel that there’s a 
warped symbiosis between citizens and 
corporations? For instance, consumers 
that live far from cities might be offered 
more choices from a corporation, thus 
providing some services that would oth- 
erwise not be available in their area. 
We’re not saying anything that hasn’t 
been said before 1000 times better. 
We’re just trying to drive the point further 
along. One day I awoke and found 
myself a good little shopper, with lots of 
hang-ups. The problem is I COULDN’T 
STOP! How much of what I buy do I real- 
ly need? Shit maybe 1 0%. You see, I’M A 
FUCKING BRAINWASH JOB! A perfect 
impulse buyer. A good little American. 
I’m the kind of asshole Wal-Mart loves. I 
grew up on TV. Do you watch commer- 
cials? Just how do they sell you shit? 
They play on your fears, among other 
things. And as a kid how are you sup- 
posed to know “it’s just a commercial” 
You don’t. Someone’s ad campaign has 
become a part of my psychic make-up. 
Funny right? I don’t hate corporations 
and their business practices, I LOVE 
THEM!!! That’s the problem, my man. 

Do you find a strange irony between indi- 
viduals who preach DIY ethics yet still 
contribute to the corporate economy? 
For instance, younger individuals con- 
tributing to the tobacco and alcohol 
industries. 

What’s the line in the 1905 song? ‘Just 
because I can’t change everything, 
doesn’t mean I can’t change anything.” 
Unless you’ve committed to living in a 
fucking cave, I think most people would 
find it really hard to disengage yourself 
1 00% from the way you were brought up. 
We live in a society that demands we buy 
products and consume. Most of the time 
I find myself obeying that command. It’s 
funny yet horrifying. What I really think we 
need is to stop picking on each other 
over trivia and concern ourselves with 
making some changes for the better, no 
matter how small. Anything is better than 
nothing. Know what I mean? 


Besides obvi- 
ous influences 
that compel F- 
Minus to play, 
can you offer 
any other, out 
of the ordinary 
influences that 
fans might not 
be aware of? 
Do you mean 
musical? I 
have, and 
always will lis- 
ten to a wide 
variety of 
music. I’m a 
music fan, 
and that 
means all 
types. Most of my lyrical heroes were not 
“punks” or even musical. Won’t tell you 
who they are though... Live your own life 
and get your own influences, ha ha ha! 

During the 80’s Hardcore scene, some 
efforts were made to include young 
women in the punk community. This 
idea was more realized as time went on. 
To what extent do you feel a woman’s 
role within the punk scene has changed? 
Fuck, come on. I see sexism within the 
punk scene all the time. In my opinion 
the current punk climate is doomed to a 
male takeover, which is pretty weak for a 
supposed anti-sexist movement. It 
seems like it’s OK to be a girl band if 
you’re a lame-ass joke band or if you’re 
showing some tit and kissing up to the 
male ego. But if you’re a girl taking a 
serious stance, you scare the shit outta 
people and they don’t know what to do 
with it. That’s cool, I like that. I talk to a lot 
of girls at shows that tell me they’re afraid 
to get on stage, or that they don’t feel like 
being in a band is right for them. Further 
proof that girls are smarter than boys! 

Though F-Minus is co-ed; no member 
regarding women in punk bands has 
made any outright conviction. Do you 
believe statements on F-Minus’ mes- 
sage board, such as “Erica is Hot!” prove 
counter-productive to F-Minus? 

I think they prove counter productive to 
the author of the post. We support 
women bands 100%. A lot of people 
miss that cause we’re not flag wavers. 
We never wanted to lower ourselves by 
coming off with the “hey look, chicks 
playing hardcore!!” thing. That was an 
insult to us. We were a hardcore band. 
Playing short, fast, and aggressive 
music. Oh yeah, the guitar and bass 
player are girls.... but why in itself would 
that matter? We are about equality. 

How has Bassist/Singer Jen Johnson’s 
departure affected the band? 

We miss her. She is a great singer/bass 
player and has a great sense of humor, a 
rare combination. Our new bass player, 


Joe Steinbrick is awesome in his own 
right, easily the most talented member of 
the band. He has the best record collec- 
tion too. 

Does F-Minus have a strict, anti-corpo- 
rate, anti-mainstream view with regards 
to success helped achieved by the said 
institutions? Or is there a fine line? 

I’m not against the mainstream; I just find 
most of it bland and un-interesting. It 
takes balls to go against what’s popular, 
and the band like generally seem to be 
ones not taking the easy way out. At the 
same time the mainstream needs to 
exist for these bands and artists to thrive. 
So I guess you could say I love the cor- 
porate-maistream$$$$$$$! ! ! ! ! 

F-Minus has a negative view of religion 
(songs like “Food Not God” and 
“Christianity”). Do you believe that indi- 
viduals who seek solace within religion 
deserve to express their convictions, as 
long as they don’t oppress others, with- 
out having naysayers express anti-god 
or anti-religious views? What are your 
personal beliefs? 

I don’t see a negative view of religion at 
all. We’re just havin’ fun. “Christianity” is 
an excerpt read from “The Anti-Christ” 
by Friedrich Nietzsche. It was on the floor 
of the studio when we were recording. I 
was at a loss for lyrics, and those worked 
great. “Food Not God” isn’t about reli- 
gion; it’s about the view from the gutters 
of Market Street in San Francisco. 
People should be allowed to believe in 
anything they want. Anything. But most 
people would rather have you see things 
their way. It’s only natural. Me? I believe 
something’s out there... I’m not sure 
what though. 

How has fatherhood altered your per- 
ceptions of life? If not out of line for me 
to ask, how was your childhood? Do feel 
your role is parallel to your father’s? 

My childhood was OK, as far as I 
remember. I love my parents and my 
sisters. Something must have happened 
somewhere cause I spent about 8 years 
totally strung out on heroin, speed and 
methadone. Who knows? I am a natural- 
ly selfish person and fatherhood 
demands that I give unconditionally. 
That’s good, I need that in my life. They 
say your doomed to turn out like your 
parents, and I’m married now with a 
stepson, so I’m halfway there. 

What’s the most satisfying aspect of F- 
Minus? What’s the most frustrating? 

Most satisfying? As Eminem would say; 
“Losing yourself in the music!” 

Feeling Jike I never really said things how 
I meant to say them is one of the most 
frustrating. 

www. f-minus. com / www. epitaph, com I* 
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SPURTS OF MEAGER GENIUS:THE RP 
501 OB LAID BARE BY ITS BACHELOR, 
EVEN 


G ood evening. I have not contributed columns over the 

course of the last three months because there were sport- 
ing events on television that i wished to watch instead. 
However, for reasons quite unclear to me, the NBA sched- 
ules televised double-headers on Wednesday-Thursday-Friday 
instead of Tuesday-Wednesday-Thursday, as they should, and, it 
being Tuesday, i have no moral recourse other than to submit another 
column for the benefit of my reader, Mitch Cardwell. Anyway, Mitch, 
you’ll be pleased to know that i haven’t sat completely aesthetically 
inert since the untimely passing of Boris The Sprinkler (“untimely” as 
in “long overdue,” not as in the opposite of “long overdue”). I mean, 
i’ve satten ALMOST completely aesthetically inert since the passage 
of Boris the Sprinkler, but, modest though my musical churnings have 
been since the time of my band’s passing, said churnings are, if noth- 
ing else, non-zero in measure. A NEW BAND? Nay, not quite. I’ve got 
a few combos in the “drunk talk” stages, but nothing of tangible tangi- 
bility at present (except for the name: “Burp Tomorrow & The Strange 
Lasers.” That much is certain) (i also know for a fact that i get to be 
Burp Tomorrow. I mean, if i can’t get to be Burp Tomorrow, i ain’t 
playin’, capeesh?) (oh, and i’ve also got the guitarist’s name figured 
out for him: “Buck Bottles.” If the guitar player refuses to be Buck 
Bottles, he ain’t playin’ either) (oh, and i’ve got the drummer’s name: 
“Burst Smilingly.” It’s from King Lear. Please take my word for it) 

(oddly enough, i have yet to think of what the bass player should be 
called. ..though, now that i mention it, “Odd Lee Enough” isn’t half 
bad) (i guess either that or “Ruth”). A NEW REV. NoRB SOLO 
RECORD? Nope, not yet...i still-birthed my own plan for a Bob Dylan 
tribute disc when i decided i needed some other poor sap to foot the 
bills for it in lieu of depleting my own cash reserves, as i arrr tired of 
being the poor and sappy one, plus i puked up an entire 4 oz. bag of 
Jack’s Links 3 Carne Seca flavor beef jerky b/w Bud Ice 3 all over my 
carpet and have decided it might be time to replace same as 
opposed to paying for more large cardboard boxes full of compact 
discs with my picture on them). WHAT THEN, REV. NoRB? GUEST 
SONGWRITER-FOR-HIRE GIGS FOR THE ROCK CHALLENGED? 

Nope, but i did have this weird dream about a crowd of zombies, and, 
immediately upon waking, mentally wrote a brief number entitled 
“Zombie Crowd” that would surely be a passable Groovie Ghoulies b- 
side if i could only remember the fucking thing...i just remember 
“Zombie Crowd” and something about “they ate everybody’s brains” 
and something else about hamburger stuck to the bottom of my shoe. 
Don’t have a tricking INKLING past that. WHICH, IN TURN, brings up 
the topic of this year’s column: The RCA 501 OB. A few years ago, i 
bought a little digital voice recorder for my mom (my mom, for the 
record, is not the RCA 501 OB), ‘cause she’s the kind of person who, 
like me, will claim, with some regularity, that they were visited by 
some manner of brilliant aesthetic epiphany right before they fell 
asleep, or right after they woke up, and that the brief mists of genius 
evaporated before said epiphany could be permanently captured (my 
mom is a kind and gentle soul, a children’s librarian who writes poetry 
and manuscripts for would-be children’s books in her spare time). I 
showed her how to work the recorder, and assumed that she would 
keep it on hand during at-risk creative moments to ensure their rudi- 
mentary preservation, ‘cause that’s what i would do if i had one. AND, 
LIKE EVERYONE ELSE WHO GIVES SOMETHING TO THEIR MOM, 
EXPECTING IT’LL BE THE MOST AMAZINGLY HANDY DEVICE SHE’S 


EVER ENCOUNTERED, it didn’t work out that way. It was just too 
much of a “gizmo” for my mom to deal with. Sooo... having never 
ponied up the jack to score such a device for myself, all MY fly-by- 
night aesthetic inspirations were usually lost at sea, while Mom’s li’l 
digital recorder thingie sat in at the bottom of a sock drawer some- 
where. AND, OF COURSE, eventually she admitted she just threw the 
goddamn thing out, so this year, i scraped together the forty bucks 
and bought one for myself: Behold the majesty of the RCA 501 OB! 
(actually, as far as li’l digitaLvoice recorders go, the RCA 501 OB is 
profoundly devoid of majesty, mainly because it sucks batteries like 
Jasmin St. Claire sucks cocks: With overwhelming purpose and vigor) 

I mean, it’s sort of a piece of crap, but it’s GOTTA beat flicking on the 
lights in the middle of the night and trying to scrawl down lyrics on 
the back of a piece of Kleenex 3 , or staggering to the answering 
machine, or what not, right? And just think of all the SHEER BRIL- 
LIANCE i’ll have recorded for posterity! All those lost song ideas, right 
there in raw and fo-real fashion! DAMMIT, I’LL DO FOR THE RCA 
501 0B WHAT ANDY JUNK DID FOR THE PALM PILOT, OR DIE TRY- 
ING!!! Anyway, it has come to my attention that i have 87 rough song 
ideas currently residing — solely — in my RCA 501 0B. I shall attempt, 
as best i can, given the limitations of the English language, to tran- 
scribe each of the 87 song-based messages, with cogent analytical 
commentary to follow in parentheses. Don’t look at me, Mitch wanted 
another column. 1 . “Army of the pinecone men!!! It was the army of 
the pinecone men!!! Invasion of the pinecone, mighty mighty 
pinecone, army of the pinecone men!!! Rin-doodle-doodle-doodle-did- 
dle-da-DOO-da-diddle; Rin-doodle-doodle-doodle-diddle-da-DOO-da- 
diddle...buuw, buuw-ba-buuw-ba-buuw ba beuu, ba-beuu, ba-beuu- 
ba; buuw, buuw-ba-buuw-ba-buuw ba beuu, ba-beuu, ba-beuu-ba; i 
just wanted to get something to sip! I just wanted to improve my trip! I 
told you once, and i told you again — ‘TWAS THE INVASION OF THE 
PINECONE MEN!!! Army of the pinecone men!!! It was the army of 
the pinecone men!!! Invasion of the pinecone, mighty mighty 
pinecone, army of the pinecone men!!!” (this was the Saturday morn- 
ing of Memorial Day weekend. ..i had worked all night, and was really 
sick, and i woke up around 6 AM and couldn’t breathe.. .so, being of 
sound judgment, decided the obvious first course of action was to 
walk down to the Speedway 3 [the convenience store formerly known 
as the Downtown SA 3 , The Convenience Store of Choice for East 
Green Bay!] and buy a forty and start drinking heavily til i felt better. 
Walking down the sidewalk [sidewalk, yeah — oh, never mind] on 
East Mason Street, i saw a whole shitload of pinecones that appeared 
to have all been stood up on their ends by what one would assume 
would have been a REALLY bored drunk the night before [it would 
later occur to me that these types of pinecones are much broader and 
therefore heavier at the base than the fruits of other such conifers, 
thus, likely just land like that]. To me, in my early morning haze, it first 
looked like a secret message [“the drunk is attempting to communi- 
cate with me through the pattern of the pinecones!”], then, after some 
scrutiny, i decided that it looked like a bunch of small beings with 
pinecones for heads emerging from the sidewalk [much like the 
Infinity Man might do. TAARU!], and society reaped its first sweet ben- 
efits of the RP 5010B!)2. “Ree-doo-doo-doot, i wanna hammer and a 
teevee set! Ree-doo-doo-doot, build me a house with a minaret! I 
gotta go now! And ya know now! Ree-doo-doo-doot, i wanna swim- 
ming pool that’s fulla juice, put the good kids to bed, and let the bad 
kids loose! Gotta bloh-bloh! A didda-doh-doh! A deew-deew-deew-da- 
deew-deew-deew-da-deew...i’m & super-duper chargin’ man! (same 
walk, on the way home. There’s a house on Monroe Street that looks 
like it’s got a minaret, i reckon that threw me off the pinecone man tip 
for a while)3. “My parents couldn’t fix the recep-shaaawn, i was an — 
inconvenient concep-shaaaawn, now i ain’t worth a shit or a frac- 
shaaaawn, ‘cause she had an inconvenient attrac-shaaaaawn! No, 
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‘that girl had an inconvenient attraction.’ Something...” (i only remem- 
ber thinking this song should sound like the Weirdos, and it was 
about how the parents’ faulty television reception one night led to sex 
out of boredom, and thusly my conception and associated miseries)4. 
“I got a skull in a SACK! I got my hand on the TRACK! Gonna 
MOOOOVE to the city, gonna get me some SLACK! I gotta blah-buh- 
buh-BLAH! I gotta blah-buh-buh-BLAH! I’m gonna MOOOOVE to the 
city, gonna get me some SLAH-HAH-HACK!!! Deern-da-deernt nair- 
naiu, Deern-da-deernt nair-naiu, Deern-da-deernt nair-naiu-noo, S-S-S- 
S-S-S-SLACK da-deernt nair-naiu, Deern-da-deernt nair-naiu, Deern- 
da-deernt nair-naiu-noo...l gotta somethin’ and somethin’, i gotta 
somethin’ and somethin’, gonna MOOOOVE to the city gonna get me 
some...kind... whatever” (this is a hard rock song. I actually think it 
might have potential [not that i’m saying “Invasion of the Pinecone 
Men” was chopped liver, mind you]. The “MOOOOVE” is always in a 
falsetto. It’s real aggravating. Do they really have wild sex at X-Day?)5. 
“Now, Boyd the Chemist is a coat-tail rider, boom-barn, ba-doom- 
boom-bam, drops his premise and sits beside her, boom-barn, ba- 
doom-boom-bam, ban-a-lan-a-lan-a-daiu-daiu-daiu, ban-a-lan-a-lan-a- 
daiu-daiu-daiu, Boyd the Chemist is a coat-tail rider. Ban-a-lan-a-lan-a- 
noo-noo-noo, ban-a-lan-a-lan-a-neu-neu-neu, Boyd the Chemist is a 
coat-tail rider” (“Boyd the Chemist” is from some weekly soap opera 
review newspaper column i accidentally glanced at once at my dad’s. 
The actual sentence in the week-in-review piece was “Boyd the 
chemist keeps his secrets inside his head” which really seems like a 
song lyric waitin’ to happen. This song sounds really similar to 
Tapioca Tundra” by the Monkees, although the first “ban-a-lan-a-etc.” 
parts sound like “New York Groove” a bit more than “Tapioca Tundra” 
[the Frozen Tapioca Tundra of... oh, never mind])6. “You gotta listen to 
the raindrops fall.. .you gotta listen to the rain that’s all. ..you gotta lis- 
ten to the rainfall hit.. .you gotta listen to that rainfall shit. You gotta lis- 
tayyyan...yeah, you gotta listen to the raindrops fall!” (obviously, a 
blatant ripoff of Rank & File’s “Sound of the Rain,” but i just liked the 
line “listen to that rainfall shit.” Recorded with high levels of rainfall 
noise in the background, for added stimulation!)?. “HEY, little 
rollerblader! HEY, little rollerblader! HEY, little rollerblader! HEY, little 
rollerblader! HEY, little rollerblader, roll right back to me-ee! Ee-ee!” 
(hey, sorry, some of those rollerblader chicks don’t look at all back 
from the back when they pass you on the nature trail. ..which is where 
this was recorded [after the rollerblader in question had presumably 
rollerbladed herself out of earshot])8. “Bop-bom, bop-bom, ba, Lily 
Greenstone! Bop-bom, bop-bom, ba, Lily Greenstone! Bop-bom, bop- 
bom, ba, Lily Greenstone! Bop-bom-bom-bum, bop-bum-bop-ba!” (i 
think this was supposed to sound like The Move or something. ..but 
just remember, one reason why the RP 501 OB is superior to, say, the 
second side of “Abbey Road” or the end of They Might Be Giants’ 
“Apollo 18” album is that you don’t actually have to hear the songs)9. 
“Doo-DOO, dut-duh-DOO, dut-duh-DOO, daddle-uddle; Doo-DOO, 
dut-duh-DOO, dut-duh-DOO, daddle-uddle; namp-daddle-addle-addle, 
oun-daun-bop-ba, doo-DOO, dut-duh-DOO, dut-duh-DOO, daddle- 
uddle; bamp-baddle-addle-addle-naum-daum-bipe-ba; doo-DOO, dut- 
duh-DOO, dut-duh-DOO, daddle-uddle; mape-bair-a-nair-a-nair-a-noo- 
nairt-nair, bampe-bear-a-nair-a-nair-a nair-nairt-nair; bearnt-nair-a-nair- 
a-nair-a-noo-noot-nair-nair.. .that’s not quite right. Keep it plink!” (j was 
right. This was not at all plink enough)10. “(snap, snap, snap, snap) 
Well i’m a cave paintin’ baby, i’m a long-gone bison! Doo-(snap), dut- 
duh-(snap), dut-duh-(snap) daddle-uddle; Twichin’ to the rhythm of a 
bad moon risin’ Doo-(snap), dut-duh-(snap), dut-duh-(snap) daddle- 
uddle; beup-beew-ba-beew-ba-beew-ba... (trails off aimlessly)” (this 
was essentially the preceding song, but much more plink. “I’m a Cave 
Painting, Baby” is on the list of ideas to pursue further) (as it is 
SOOOO damn plink)11. “Ya gotta wear ORANGE AND WHITE 
STRIPES! Ya gotta wear ORANGE AND WHITE STRIPES! Ya gotta 
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wear ORANGE AND WHITE STRIPES, to break mah bay-bee’s hear- 
rrrrrt...ya gotta wear ORANGE AND WHITE STRIPES! Ya gotta wear 
ORANGE AND WHITE STRIPES! Ya gotta wear ORANGE AND WHITE 
STRIPES, to blah blah blah apaarrrrrrt...when you’re hooked on 20 
eyes at a time.. .just kiddin’...” (this was intended to be the inverse of 
that old Beatles song about how his new girlie shouldn’t wear red 
‘cause that was the color SHE [the ex] wore. ..but, in this case, the 
protagonist is urging his ex’s new beau to wear orange and white 
stripes, because those were the colors that HE wore, and surely 
would make her know the error of her ways. I have no idea what the 
inspiration for the color scheme was, because not only have i never 
owned an orange-and-white-striped article of clothing in my life, but 
i’m not so sure i’ve ever met anyone who has) (another on the “keep- 
er” list, which should show you just how low my standards have tum- 
bled)^. “WOAHHHHH-OHHHHH-OH...MORE SONGS ABOUT BUILD- 
INGS AND SMOG! WOAHHHHH-OHHHHH-OH...MORE SONGS 
ABOUT BUILDINGS AND SMOG! WOAHHHHH-OHHHHH-OH...MORE 
SONGS ABOUT BUILDINGS AND SMOG! WOAHHHHH-OHHHHH- 
OH...MORE SONGS ABOUT BUILDINGS AND SMOG! Dit-da-dit-da, 
dit-da-dit-da! Dit-da-dit-da, dit-da-dit-da! Dit-da-dit-da, know what 
you’re thinkin’, dit-da-dit-da, we been out drinkin’, WOAHHHHH-OHH- 
HHH-OH...MORE SONGS ABOUT BUILDINGS AND SMOG! Et 
cetera.” (uh...yep!)13. (over Box Tops album in the background) 
“Ohhh-ooh, she’s light blue! Ohhh-ooh, she’s light blue! A nertle-ner- 
tle-doo-doo, nertle-nertle...(pause)...l OBVIOUSLY VERY WELL CANT 
BE SINGING THIS PROPERLY WHILE ALEX CHILTON IS PLAYING 
THE WORST VERSION EVER OF ‘WHITER SHADE OF PALE’ IN THE 
BACKGROUND!!!” (No shit. O-ver-RAY-ted! Clap, clap, clap-clap-clap! 
O-ver-RAY-ted! Clap, clap, clap-clap-clap!) 14. “...but the lyrics are, ‘i 
don’t know what to say, i don’t know what to do, i didn’t read that 
chapter of the book’.” (thanks, that was a great help) 15. “bup-bup- 
bup-she’s a cheater in kind, she’s a cheater all the time, she’s a 
cheater nah nah nah, she’s a cheater nah nah nah...” (um...nah?)16. 
“Twist in the wind and look all shitty! Twist in the wind and look all 
shitty! Twist in the wind and look all shitty! Twist in the wind and look 
all shitty! Twist in the wind and look all shitty tonight!” (please forward 
all appropriate commentary to Mitch Cardwell c/o AMP Magazine, 
thank you)17. “WOAHHHHH-OHHHHH-OH...THIS WORLD’S FULL OF 
HORRIBLE SHIT! WOAHHHHH-OHHHHH-OH...THIS WORLD’S FULL 
OF HORRIBLE SHIT! WOAHHHHH-OHHHHH-OH...THIS WORLD’S 
FULL OF HORRIBLE SHIT! WOAHHHHH-OHHHHH-OH...THIS 
WORLD’S FULL OF HORRIBLE SHIT!” (boy...how sad is it that i’ll 
spend the rest of my life trying to recapture the glory of “More Songs 
About Buildings and Smog?”)18. “I’M. ..GOING.. .TO SCREAM!!! bup- 
ba-uum-uum-ba, bup’m bup-bup uum-uum ba, I’M. ..GOING.. .TO 
SCREAM!!! bup-ba-uum-uum-ba, ba-ba-ba-ba-ba-ba-ba!” (i manage 
to rip off Black Flag’s “I’ve Had It” and Boris The Sprinkler’s “Worry 
Wart” in the same eleven seconds — no mean feat considering 
“Worry Wart” was already a rip off of an old Minors tune) 19. “You got 
a.. .CHEAP RUG, daun-doon-diddle-oon-da-doon, you got a.. .CHEAP 
RUG, daun-doon-diddle-oon-da-doon, you got a.. .CHEAP RUG, and 
that carpet should be mine! Ba-ba-ba-ba-ba-ba-ba...” (i don’t think i 
was speaking in the metaphorical sense of “rug” being “toupee” and 
“carpet” being “female bikini area,” i was actually looking at carpet 
samples i had brought home and literally singing about carpet)20. 

“Hey there, red legs! BAIRN! Hey there, red legs! BAIRN!” (i have no 
fucking idea)21. “Oh (snap) oh (snap) oh, she’s a little sleeper! Oh 
(snap) oh (snap) oh, she’s a little creeper!” (i think this was a refine- 
ment of the “she’s a cheater” thingie. You can tell it’s getting refined 
‘cause i’m adding fingersnaps and shit, it’s real Spectorish)22. “She’s 
a dirty squealer.. .she’s a double dealer.. .and i go outta my mind just 
to ya-da-da-da to feel her.. .she’s an evil toucher.. .she’s a dirty fuck- 
er.. .and i go ya-da-da-da bup-ba-bup-ba-ba-ba buh ba-ba...” (when in 
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doubt on the third permutation of the idea, just steal lyrics from the 
Figgs! Actually, by now, the melody on this one is starting to be kind 
of cool) (believe it or not)23. “Don’t wanna be da-da-da ‘cause she’s 
so pretty... fa, fa-fa-fa, fa-fa-fuh-fuh-fa in the city, da-da DEU da nunna- 
nunna-nunna-nunna-nunna-nuh, da-da DEU da nunna-nunna-nunna- 
nunna-nunna-nuh...fa, fa-fa-fa, bup-ba-bup-ba-bup-bup-bup-ba...fa, fa- 
fa-fa, bup-ba-bup-ba-bup-bup-bup-ba...ba-ba-BAH-ba-bubba-bubba- 
bubba-bubba-bubba-beu, ba-ba-BAH-ba-bubba-bubba-bubba-bubba- 
bubba-beu...” (amazingly, if i can ever translate the fa’s and ba’s and 
nunna’s to real music, this song will kick ass totally)24. “Local Mozart, 
all in pieces.. .somethin’ somethin’ and the nieces.. .bup-ba, bup-ba, 
bum-bum-baaa...bup-bup, bop-bop, bum-bum- 

baaaoommmm...yyyyeahhhhhh...” (the “yyyeeeahhhh” is sort of simi- 
lar to “Little Girl of Mine” by Little Anthony & the Imperials, or 
whomever it was that did that song before Sha Na Na...this is actually 
the third pretty good muttered utterance in a row, if you’re scoring at 
home)25. “AAUUPPHHHM!” (this was the kid i babysit for belching. 
Sometimes we jam in my rock room, i play drums and he plays guitar 
and sings. Then i steal his songs. “Green Asteroid in Outer Space” is 
the best one, although “Everybody Love!” had its moments)26. “Oh, 
Moooooose-berry Blii-iight! You know i’d die to see ya! Moooooose- 
berry Bliii-iigght! Cupcakes and diarrhea...” (obviously derived from, 
yet not identical to, “Blackberry Way” by the Move. Very Roy Wood, 
but more Bullwinkle & Rocky influenced, really)27. “I CONTROL THE 
INDEX POINTS!!!” (indeed!)28. “Well i’m a bluecoat, baby, i’m a veh- 
veh-veh vuh-veh! Well i’m a bluecoat, baby, i’m a veh-veh-veh vuh- 
veh! I’m a bluecoat! Aw baby, i’m a bluecoat!” (after the timely pur- 
chase of a $2.95 blue sport coat from a local thriftery, i sagely decid- 
ed i needed to be in a band named the Bluecoats, since, amazingly 
enough, the name seems never to have been taken. In any event, this 
is our theme song)29. “Louie Louie Louie! Rairnt-nairn! Louie Louie 
Louie! Rairnt-nairn! Louie Louie Louie! Rairnt-nairn! Nau-nih-nah, nau- 
nih-nah, nih nih nau-nih-nah! Louie Louie Louie! Rairnt-nairn! Louje 
Louie Louie! Rairnt-nairn! Louie Louie Louie! Rairnt-nairn! Nau-nih- 
nah, nau-nih-nah, nih nih nau-nih-nah!” (i dunno...no one ever really 
tried it with three “Louie”s, did they?)30. “Continuing! Rikki-tikki-tikki! 
Oh bop sha-bam! I am yo’ Rumplestiltskin man! I rumple to the left! I 
rumple to the right! I rumple everything, til the early morning light!” 
(obviously, a great chorus like “Louie Louie Louie! Rairnt-nairn!” 
deserves a great verse)31 . “Well you’re a va-vih-vuh-vih-vuh-veh-va, 
va-vih-vuh-vih-vuh-veh-va, you’re a vult-chah! Ooo-OOO! You’re a va- 
vih-vuh-vih-vuh-veh-va, you’re a vuh-vih-vuh-veh-va, you’re a vult- 
chah! Ooo-OOO! You’re a vult-chah! Oh baby, you’re a vult-chah! Din- 
did-a-lin, did-a-lin-da-da-da...” (this is strikingly similar to that play- 
ground song about getting a rupture.. .and ruptures sell, but who’s 
buying?)32. “WE NEEEEED...MORE ALUMINUM CANS!!! WE 
NEEEEED...MORE ALUMINUM CANS!!! DA-DAH, DA-DA-DAH MAKE 
DEMANDS!!! WE NEED MORE ALUMINUM CAY-YA-YANSM!” (it would 
be cool to take someone hostage and demand a gigantic amount of 
aluminum cans as a ransom. ..like a humongous garbage bag as big 
as a barge full of ‘em... crushed. ..and then try to escape on foot, drag- 
ging the immense sack of cans over your shoulder like Santa’s evil 
hostage-taking cousin. Wouldn’t it? I mean, who would really stop 
you? You’d be like UHNNTTT! GRUNT! SCRAPE! SCRAPE! UNKGGH! 
ACKHH! SCRAPE!, strapped with dynamite sticks and throwing stars 
and the whole kaboodle. I just think people would stand idly by and 
watch you, and, for all you know, let you escape with your massive 
alumi-booty and thusly destabilize the world’s aluminum can based 
economy!)33. “CONTINUING! Hmmm...hmm-hmm, hmm, 
HMMMmmmm...hmmm...hmm-hmm, HMM hmmmmm...” (don’t know 
the song “We Need More Aluminum Cans?” Hey, i’ll hum a few bars 
and you can fake it!)34. “Russian Scrabble 3 thing to BEEEEEE...” (no 
comment)35. “SHEEEEEEE’S...SOOOOOOO... FRAIL! 


SHEEEEEE’S...SOOOOOOO... FRAIL!” (this is sung in a grandma-type 
falsetto, i myself am even a bit put off by the pure stupidity of it all)36. 
“Are you gonna do it? Nothin’ to it! Are you gonna do it? Nothin’ to it! 
Are you gonna do it? Nothin’ to it YEAHHH-AHHH-AHHH!!! Are you 
gonna do it? Nothin’ to it! Are you gonna do it? Nothin’ to it! Are you 
gonna do it? Nothin’ to it YEAHHHHHHM!” (boy.. .i’d never be able to 
commit such complexity of inspiration to memory without the aid of 
my trusty RP 5010B...)37. “Well she’s a knave, deedle-deu-doo, deet- 
deedle-doo, she’s a knave deedle-deu-doo, deet-deedle-doo...thee’s 
no mighty Thor!!!” (i too am unclear why i have not figured out how to 
use the “delete” button)38. “I CAN’T EAT! I CANT SLEEP! I CAN’T 
DRIVE A FUCKING JEEP! ASTON KUCHER’S GETTING ALL MY 
PUSSY!!! I CAN’T EAT! I CAN’T SLEEP! I CAN’T STAND THAT FUCK- 
ING CREEP! ASTON KUCHER’S GETTING ALL MY PUSSY!!! 
Somewhere there’s a little girl who’s waiting just for me! Somewhere 
there is Aston Kucher taking her virginity! I CAN’T EAT! I CAN’T 
SLEEP! I CAN’T STAND THAT FUCKING CREEP! ASTON KUCHER’S 
GETTING ALL THE TRIM!!!” (right the fuck on, jack!)39. “Urine and 
Chardonnay! Diddle-deu-deu heard today!” (is there any real differ- 
ence?^. ‘JEEEEEEEE-sus! JEEEEEEEE-sus! A seaburger is fine! A 
seaburger is fine! JEEEEEEEE-sus! JEEEEEEEE-sus! A seaburger is 
fine! A seaburger is fine!” (this is why no one should use the phone 
after smoking pot)41 . “Bluecoats will wear red, white and blue with 
occasional dabblances into black and silver and. ..yellow. In case you 
were wondering.” (indeed)42. “Evray-budday gonna love you when 
yo’ dead! Evray-budday gonna love you da-da head! Dot-da-da, dot- 
da-da, dot-dot-dot-dot-DAH! Evray-budday gonna love you when yo’ 
dead!!!” (very Wolfman Jack. Feel the soul)43. “Don’t you wanna 
watch the Rocket work? Don’t you wanna watch the Rocket work? Ah- 
vih-vih-vuh-veeeew, va-va-vih-vuh-vuh-veeeew, vah-vih-vuh-vuh-veew- 
va-va-vee-hew; Ah-vih-vih-vuh-veeeew, va-va-vih-vuh-vuh-veeeew, vah- 
vi h - vu h -vu h-vee w- va-va, OH YEAH, vih-vuh-vuh-VEAH, vih-va-vuh-vuh- 
veh-va-vuh-vuh dair-na-nair-na-nair-na-nairdle...” (i think i was watch- 
ing Roger Clemens pitch when this came to me... the “vih-vih-vuh- 
veeeew” parts are all like the “now the man in the back is ready to 
crack” parts in “Ballroom Blitz,” but the “OH YEAH” part is actually 
like Lonnie Donegan. Peculiar, isn’t it?)44. “Come on be a part of the 
underclass (snap) come on be a part of the underclass (snap) come 
on be a part of the doo-doo-doo (snap) come on be a part of the 
underclass” (yes...i have the gift.. .it’s true)45. “Come on be a part of 
the sugar shacks, come on be a part of the sugar tax, come on be a 
part of the diplomax, come on be a part of the underclass, come on 
be a part of the social goo, come on be a part of the Big Ragu, come 
on be a part of the old bamboo, come on...et cetera” (at one point in 
time, my Music Goal du Jour was to break Guinness’ “World’s 
Longest Pop Song” record last held by Chris Butler with “The Devil 
Glitch,” clocking in at just under 70 minutes.. .i actually had one 75- 
minute song completely written, but wasn’t completely satisfied with 
it, so this was the foundation of an alternate one.. .BUT FUCKING 
GUINNESS CONTINUE TO REJECT MY APPLICATIONS TO BREAK 
THE RECORD!!! PHOOEYM! I BLAME THE OVERCLASS!!! CLASS 
OVER!!!)46. “BLAH BLAH BLAH BLAH BLAH BLAH BLAH BLAH 
DON’T YOU THINK I WON’T! BLAH BLAH BLAH BLAH BLAH BLAH 
BLAH BLAH DON’T YOU THINK I DON’T! NAAA NAAA N AAA.. .(mis- 
cellaneous TV noises)...” (the truly amazingly stupid thing is that this 
could turn up in a song some day and it’d sound perfectly fine.. .sad, 
innit?)47. “She said her number is 246-eight-ten-nine-five! She said 
her number is 246-eight-ten-nine-five! Doo-doo-deeew-da-deeew!” (i 
mean, how do ya write it out? 246-81095? 246-8-ten-95? 2-4-6-8-10-9- 
5? Two-four-six-eight-ten-nine-five? THESE SONG IDEAS ARE 
INCREDIBLY CEREBRAL CONSTRUCTIONS!!! PLEASE DON’T 
THROW OFF THEIR PRECISION TUNING AND RAZOR’S EDGE 
HONEMENT!!!)48. “ATTACK OF THE THREEEEEEE EYYYYYED 
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CLOWWWWWWNNNNNSSSSSM!” (jeez.. .just when it seemed like the 
pinecone men were about to leave!)49. “Dit-dit-dit-dit-dit-dah-dah-dah, 
det-dot-dit-dah-duh! Dit-dit-dit-dit-dit-dah-dah-dah, det-dot-dit-dah- 
duh! What fun it is to watch you goin’ ‘round! What fun it is to...uh 
oh. ..(various noises). ..purple apple pie!” (just remember... every musi- 
cal sperm is sacred!)50. “BOT-TOO-WALLA-WALLA-KALLA-KOOM! 
BOT-TOO...shit...BOT-TOO-WALLA-WALLA-KALLA-KOO!” (the natives 
were chanting this during a scene in the Bob Hope/Bing Crosby 
movie “Road To Bali” [their best])51. “Bot-too-MA-HOO-WA-HOO- 
kalla-koo.” (historical accuracy is very important in these cases)52. 
“She got de place in de pan-da-mone-jum! She got de place in de 
pan-da-mone-jum!” (i kinda wish i could blame this one on the 
Balinese as well)53. “I’d tell you what i’m thinkin’ but it’s not an hon- 
est world!” (oh, come on. ..if i wasn’t an eminently honest human 
being, wouldn’t i be MAKING STUFF UP for these entries instead of 
faithfully transcribing them in full unvarnished idiocy???)54. “Ba boom 
boom. ..drip-drip! The drachma will droop! Ba boom boom. ..drip-drip! 
The drachma will droop!” (this was inspired by an utterance from a 
Grecian diplomat in a scene from the “Box Top Robbery” episodes of 
Bullwinkle & Rocky... tragically, his line “even the drachma will drip... I 
mean, droop!” seemed to be completely w/o a local-tongue variant of 
the drip/droop thingie when i re-watched the episode en 
Espanol...)55. “PAR-TAY LIKE YO’ IN THE A.B.A.H! Chick-a-SHIH, 
chick-a-SHIH, chick-a-SHIH...PAR-TAY LIKE YO’ IN THE A.B.A.!!! 
Chick-a-SHIH, chick-a-SHIH, chick-a-SHIH. ..BLAH BLAH BLAH BLAH 
BLAH BLAH PEOPLE SAY!!! Chick-a-SHIH, chick-a-SHIH, chick-a- 
SHIH... PAR-TAY LIKE YO’ IN the A.B.A.!!! Hey! HEY! PAR-TAY LIKE 
YO’ IN THE A.B.A.!!!” (Fuck you. This is a big hit. When the Indiana 
Pacers play that first of six games this season with the old A.B.A. 
throwback jerseys with the wacky stripe, you’ll all hail my immense 
prescience. You’re always touched by my prescience, dear!)56. This 
is me playing chords quite similar to “Hey, Man, Let’s, Like, Rock” on 
my Norma 3 electric gee-tar whilst scatting in a Jimmy Page-like falset- 
to over the top of them. I’ll spare you my further lecture because 
using a guitar is kind of cheating.57. “Uh-ho-ho, i’m game! I’m so 
game! I’m game! I’m so game! Poison oak and poison ivy^ Desmond 
Howard, Danny Spivey, ba-ba-boo-ba-boo dah-duh-daddle-addle-ad, 
ba-bih-ba-bih-ba-bih-ba-bih-ba-bih duddle-uddle-ud ba ba boom...” (i 
think i’m gonna hafta delete the Desmond Howard reference, since i 
already mentioned him in a song [“{My Baby Put Me In The} Penalty 
Box”] and he only won one Super Bowl for the Packers.. .)58. “I can’t 
understand how it could happen to me...i wanna eat her pussy and 
she wants to watch tee-vee-ha-hee-heeeee...” (FREE SONG TO 
GOOD HOME! TAKE IT NOW! I PAY ALL SALES TAXES!)59. “I’m cool- 
er than. ..George Steinbrenner in shades! Baby i got it may-hade! Ba- 
ba-bum, ba-bum baaah! Bum-ba-lum-ba-lum-ba-bum-ba!” (this actual- 
ly sounds a bit like the Captain Kangaroo theme.. .which is, somehow, 
quite fitting)60. “Chick-a-chick-a-chah, chick-a-chick-a-chah, chick-a- 
chick-a, Chick-a-chick-a-chah, chick-a-chick-a-chah, chick-a-chick-a! 
Chick-a-chick-a-chah, chick-a-chick-a-chah, chick-a-chick-a, Chick-a- 
chick-a-chah, chick-a-chick-a-chah, chick-a-chick-a! Chick-a-chick-a- 
chah, chick-a-chick-a-chah, chick-a-chick-a, Chick-a-chick-a-chah, 
chick-a-chick-a-chah, chick-a-chick-a...” (this actually descends an 
entire octave like the little guitar thingie in “These Boots Are Made For 
Walking” if you really wanna know)61. “DIDDLE-IN-DIH, DUH-DUH- 
DIDDLE-IN-DIDDLE-NUH-DUH, DIDDLE-IN-DIH, DUH-DUH-DIDDLE-IN- 
DIDDLE-NUH-DUH...” (i fail to see why i continue to lord my obvious 
genius over the rest of the mere mortals)62. “I’m drunk', on your 
booze, ask the Bard there to count by twos!” (it actually could be 
“Astor Park helps me count by twos” or “i’m too loaded to count by 
twos.” It appears that the latter scenario was likely the case at the 
time of the recording)63. “Taxi kiss the liquid.. .Taxi kiss the liquid.. .liq- 
uid cock tip of the pro... ere... Taxi kiss the liquid cock tip of the procre- 


ator” (geez, it’s hard to believe i’ve only got 24 more songs left in 
me!)64. “Behave myself now (behave myself now)! Behave myself 
now (behave myself now)! Behave myself now little girl, but you’re 
gonna be mine in the fu-chaahhhh! I will behave myself now (behave 
myself now)...dat dat dah...i been machine enough, and your soap 
can’t keep me clean enough, bah buh buh... behave myself now.. .and 
also: Put your daddy on, buppa-buppa-ba, buppa-buppa-ba bum- 
bum-ba-ba...and also: Day after day i been keepin’ away from the 
searchliiiight, alternately;. Day after day i been tryin’ to get in the 
spotliiiight da da da da da i will behave myself now” (as disconnected 
as it may seem, this is actually quite effective personal shorthand for 
a chorus w/backing vocals, a verse format with two distinctly different 
parts, and a recurring bridge with alternate sets of lyrics. HIT!!! HIT!!! 
HIT!!!)65. “I’m bringin’ back the Walkman 3 yeah! I’m bringin’ back the 
Walkman 3 yeah! Cassettes were the medium you all agreedee-on, 
dah dah dah dah...” (it sort of trails off into inaudibifity because i am 
walking past the well-peopled entrance to a hospital as i’m singing it 
and get kinda self-conscious.. .but i do like that “1-2-3 come on and 
dance with me” song from the iPod 3 commercial)66. “I’m on the 
PIRATE SHIP OF LOVE! I’m on the PIRATE SHIP OF LOVE! I’m a 
spread-eagled sailor on the PIRATE SHIP OF LUH-HUH-HUH- 
HOVE!!!” (Pirates still WAY cooler than Vikings, and Owls over Hawks 
any day!)67. “WAU-WAU, chugga-wugga-wugga Houston, WAU-WAU 
chugga-wugga-wugga WAU! WAU-WAU, chugga-wugga-wugga 
Houston, WAU-WAU chugga-wugga-wugga WAU!” (do other people 
do things like this, or is it a dysfunctional rarity like sitting under the 
covers with a flashlight aimed up your butt hoping to see if worms 
emerge?)68. This is me making a bunch of slap-bass sounds with my 
mouth.69. This is me making the same sounds, but adding 
“OH. ..OH. ..SEATTLE!” every so often. I really have no clue.70. “I think 
i’m in a rut...i think i’m in a rut...i think i think i think i think i think i’m 
in a rut. I think i’m in a rut...i think i’m in a rut...i think i think i think i 
think i think i’m in a rut.” (ah.. .but why?)71. “Your mom don’t like me 
‘cause i fried her socks now, i think i’m in a rut, i think i’m in a ruh-hut, 
your dad don’t like me for my blue suede box now, i think i’m in a rut, 
i think i’m in a ruh-hut, da doot doot doddle addah doot doot da da...” 
(the updated version is actually not that bad. I mean, frying socks 
sounds kinda fun, really)72. “Two pairs (snap) of underwear! Two 
pairs (snap) of underwear! Late at night, while yo’ sleepin’, poison ivy 
comes a creepin’...(snap, snap, snap)...” (i think the thought was to 
convey a desire to have someone else’s undies and my own lying on 
my floor simultaneously but then i somehow started singing Coasters 
songs and lost my will to copulate) 73. “PUNK ‘EM UP GOOD! PUNK 
‘EM UP GOO-OOD! PUNK-A-PUNK-A-PUNK-A-PUNK-A-PUNK ‘EM UP 
GOOD! PUNK ‘EM UP GOOD! PUNK ‘EM UP GOOD! PUNK-A-PUNK- 
A-PUNK-’EM UP GOOD!” (if i ever start writing dopey Dropkick 
Murphys styled bar fodder, you can say you were with the New Me 
from the ground floor on in)74. Another take of “Punk 'em Up Good.” 
What the fuck???75. “Reeeeal goooood graphics! Reeeeal goooood 
graphics! Reeeeal goooood graphics! Aw-ohhhhhh!!!” (Christ.. .makes 
me nostalgic for the good old days of “Punk ‘em Up Good”)76. “Ape- 
boddle-ape-boddle-ape-boddle-oddle-ott bawm bawm! Ape-boddle- 
ape-boddle-ape-boddle-oddle-ott bawm bawm! A rin-nin-nin-nin-nin- 
nin-nin-nin, nen-nin-nin-nin-nin-nin-nin-nin, rin-nin-nin-nin-nin-nin-nin- 
nin, nen-nin-nin-nin-nin-nin-nin-nin, ape-boddle-ape-bo'ddle-ape-bod- 
dle-oddle-ott bawm bawm! (Hey! Ape shall not boddle ape!)77. “I like 
to LEARN ABOUT THE SOLAR SYSTEM YEA-AH! I like to LEARN 
ABOUT THE SOLAR SYSTEM YEA-AH!” (this strikes me as the “edu- 
cational” version of some snippet i recorded about fifty snippets 
ago)78. This is a song preceded by the instructional preamble of 
“Smash Up Derby style!” that even i refuse to disseminate further.79. 
(to the tune of “Chevy Van” by David Geddes) “I woke up and took 
her by the hair.. .she told me that she didn’t really ca-a-are...i told her i 




would be her teddy bear.. .an irresponsible millionaire.. .”80. ‘“An edit 
standard that’s not watered down!’ Hallelujah!” (this was me repeat- 
ing a sales pitch from a Dish Network 3 commercial for some kinda 
porno channel, the type that one is presumably supposed to be able 
to talk one’s honey into okaying purchase of. “But Sweetpea! Sizzling 
adult entertainment, and an edit standard that’s not watered down! 
Today we walk on the wild side!” I dunno. J was over at my friend and 
his wife’s house a while ago, and they seemed to be making a point 
to have their porno channel on [for no practical reason, i might 
add]. ..like “hey, man, we are OUT THERE! We have the PORN CHAN- 
NEL on cable, and WE WATCH IT!” Like, i dunno how the rest of you 
people operate, but when i watch porn, i like to be either jerking off 
or, in the rarest of occasions, fucking as i view it. I got scant interest 
in watching the shit with my f n clothes on, ya know? What exactly is 
the point? Then again, that didn’t stop me from committing a few 
scenes to memory that evening, that i might mentally cull them up 
later when able to get my wild solo-freak on properly)81. “Gotta feel 
good (snap) ‘bout mah head! (snap) Gotta feel good (snap) ‘bout 
mah head! (snap) Gotta feel good gotta feel good gotta feel good 
gotta feel good feel good ‘bout mah HAAIIIIIDDDDDD! Yyyyyeahh! 
YYyyYEeeAaaaAHHHhhhhHhhH!!!” (i think my head was feelin’ plenty 
good at the time of the recording)82. “Ba diddle diddle deer deer, ba 
diddle diddle deer deer, come over here an’ sit on muh knee! Ba did- 
dle diddle deer deer, ba diddle diddle deer deer, come over here an’ 
sit on muh knee! Ba diddle niddle diddle nair, ba diddle biddle middle 
mair, come over here an’ sit on mah knee!” (this is sung like a drunk- 
en cowboy, somewhat to the tune of “At The Hop” by Danny & The 
Juniors)83. “I was workin’ on a portrait of your head! Then i painted 


Jerry Stackhouse instead! Blah vlah blah blah blah blah blah blah, 
vlah blah vlah blah dah dah dah dah...but you will say ‘I guess so’ 
when you’re swallowin’ my gesso, and you ret-det-det-det-det-det-det- 
det-dahhhh..!” (this song seems vaguely derivative of “Ragtime 
Cowboy Joe” and is loosely based on a true story.. .i had an unfin- 
ished painting of an ex-girlfriend sitting idle for a while, and have, in 
fact, made plans to cover her permanently with a portrait of Jerry 
Stackhouse [ca. 2001-2002 Pistons]. Why Jerry Stackhouse, you ask? 
Just to get warmed up for Shawn Marion, dude!)84. “i-2-2-f-m! i-2-2-f- 
m! Ba da laat, da da dattle d*ah da, daat dat-da dattle, datta, i-2-2-f-m!” 
(every now and again, i think music would be better if all lyrics, titles 
and band names were restricted to nonlinguistic groupings of 
alphanumeric characters. “i22fm” was the grouping that grabbed me 
during my latest outburst of this syndrome)85. “We are Your Local 
Yahoos! We are Your Local Yahoos! We are Your Local Yahoos, 
yeaaaaahhhh! We are Your Local Yahoos! We are Your Local Yahoos! 
We are Your Local Yahoos, YEAH!” (you guessed it.. .’’Your Local 
Yahoos” [or, most likely, “{Your} Local Yahoos”] was another of my 
“brilliant” concept band names, and this was the theme song)86. 
“White and pur-ple, green and wooooddddd...” (i think this was anoth- 
er song about basketball.. .or, possibly, the Pinecone Men)and, at long 
last. ..87. ‘Jimmy get the pills, get the pills, now, Jimmy, Jimmy get the 
pills, get the pills. Jimmy get the pills, get the pills, now, Jimmy, 

Jimmy get the pills, get the pills” (hey, good job, Jimmy!)So, anyway, 
that’s what i’ve been doing with myself lately. And if you ask my Mom 
nicely, maybe she’ll come over to my house and throw out MY RP 
501 0B. • * 
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SO. VOU GUYS ARE FINALLY BACK TOURING IN 
THE STATES. THERE'S STILL A GOOD PORTION OF 
THE TOUR LEFT, BUT HOW HAS IT BEEN GOING SO 
FAR? 

Great. This is the second time we’ve been 
here. We were over here in March and April 
with Queens of the Stone Age and when the 
record came out in May we did a big tour all 
over Europe... Scandanavia. So now we’re 
back. This is like the first real tour for the 
record. It’s great, everything’s been sold out. 
It’s insane! 


WHO ARE YOU ON TOUR WITH? 

Right now Amulet is joining us on the tour. 

SPEAKING OF QUEENS, HOW WAS IT TOURING 
WITH THEM? 

Great! They were just starting to get so 
huge. The labels would pay them awesome 
amounts of money to bring the small bands 
on the big labels on tour with them, and they 
said, “No”. So they threw us on there and 
gave us a bunch of money, (laughs) They 
are great guys and a great band. 


AN INTERVIEW WITH BASSIST/VOCALIST HAPPY TOM 

BY COURTNEY RIOT 

B race yourselves, it’s true terror from Oslo. They’ll shock you with their tasteless 
antics, deceive you with their pseudo-scandalous ways, and could quite possibly 
make you question your sexuality. These denim-attired Norwegians are making 
heads turn from all over the world, dropping jaws, and redefining the term “fear” 
with their shocking, yet comedic, lyrics that are sure to leave you with the exact def- 
inition of “death punk”. Eagerly waiting to kick you on your ass and make you scream for 
more, its the Scandinavian Rock Explosion. Hold on to your panties kids, its death punk at its 
finest.. .Turbonegro. 

After the re-release of 1996’s “Ass Cobra” and 1998’s “Apocalypse Dudes”, “SCANDINAVIAN 
LEATHER” is a heart-attack anxiously awaiting to strike its next victim, as your adrenaline races 
and heart beats rapidly throughout the duration of the CD. They’re loud, in your face, and, 
frankly, don’t give a fuck. They stay true, adding to the song title “Remain Untamed”. For they 
are unruly terrors of the rock world, conquering it and doing so under their own terms. 

After seven full-length releases, one live album, and two EPs, Turbonegro has not ceased to 
amaze the world of music. And after an outstanding 26-track tribute album done for them, play- 
ing for hundreds of thousands of fans on last years European festival, they’re bringing it back 
to the States! Prepare to get your ass fucked... 


IT'S ALMOST LIKE YOU 'STRAYED AWAY' FROM 
THE OLDER STYLE PUNK STUFF YOU ONCE DID, 
AND ARE NOW ONTO A SEMI-COMMERCIAL ROCK 
VIBE, SO TO SAY. I ALMOST GOT A QUEENS OF 
THE STONE AGE/DEAD BOYS FEEL THROUGH 
SCANDINAVIAN LEATHER... 

That’s more grandiose. It’s more glitter on 
top. But it’s almost more of a negative 
record than the earlier ones. It’s like a beau- 
tiful sound of negativity. 

I THINK IT'S GREAT... 

Great! Negative is good. 

WHAT DO YOU THINK OF THE SURGE OF YOUR 
GROWING FAN BASE SINCE YOU REUNITED? 

Crazy. I mean, actually, that whole thing 
started before we reunited. That’s one of the 
only reasons we got back together. After we 
broke up in 1998, we just kept hearing that 
we got more and more fans. It just started 
getting crazy. There were so many people, 
especially younger kids, that had never seen 
us play., You know? So we didn’t care, ya 
know- just play the festivals and see what 
happens. 

FDR THOSE THAT AREN'T FAMILIAR WITH THE 
"TURBDJUGEND". EXPLAIN IT. 



The Turbo youth. The Turbojugend is the 
most militant rock ‘n roll fan club in the 
world. Now there are over 10,000 people 
and over 130 chapters. 

I WAS LDDKING AT THE WEBSITE AND... 

We have no control over it whatsoever now. 

WHAT DD YOU THINK DF THE TURBOJUGEND FOL- 
LOWING? 

I think it’s great. So many people are talking 
about, “Oh rock ‘n roll is back...” but, they 
also forget that the core thing of rock ‘n roll 
is fandom. Like back in the 70’s, being a fan 
was really important. So it’s sort of like 
bringing back fandom. 

ANY CRAZY FAN STORIES YOU'D LIKE TO SHARE? 

Well, there are a lot of tattoos. You know? I 
don’t know. It’s just like this fanatical thing, 
but still most of them have a sense of humor 
about all of it. Then there are a lot of young 
kids, like when we play Norway now. We 
play the big sports halls, where we play for 
6,000 people in our hometown. There were 
so many kids, like 16-17 year old kids, all 
decked out in their uniforms. For them, they 
have never seen rock bands before because 
the whole 90s was just trance and techno. I 
mean, they had never seen that. I think in 


about ten years there’s going to be a lot of 
good rock bands for the kids. It’s what we 
say, “KISS has an army, and we have a 
navy”. 

FORGET THE CRAZY FAN STORIES; LET'S HEAR A 
CRAZY STORY ABOUT THE BAND. 

We’re kind of like the cockroaches of rock ‘n 
roll. We never set out to be scandalous or 
anything, but we just have this aura of delin- 
quency. This journalist once wrote that we 
have this aura of delinquency, (laughs) I 
think that’s just funny. Like after this show, 
we played a big festival in Sweden and I 
started throwing up after we got off stage. I 
hadn’t even been drinking. I had like two 
beers! I was just exhausted. I started 
coughing then I suddenly started puking. I 
ran out, off the back stage tent, and started 
puking. Pal Pot Pamparius was there watch- 
ing me puke. He got sick from that so he 
started puking. Then these two guys from a 
big Swedish band were peeking their heads 
around a corner at us. The very next day we 
heard that everybody in Turbonegro was 
puking on each other, (laughs) Then, there 
was an after show party in Euroboy’s hotel 
room. He had an extra bed that they wanted 
to move so they could turn it into a couch 
because there were so many people in the 
room. That turned into, Turbonegro threw a 


couch out a window at the hotel. So, I don’t 
know. We don’t mind. We’ve been shot at, 
we’ve been in car accidents, we’ve been to 
the mental hospitals... we survive everything 

SO. WOULD YOU SAY THAT BEING SCANDALOUS 
IS DNE OF THE BIGGEST MISCONCEPTIONS OF 
TURBONEGRO? 

Yeah, but we don’t mind misconceptions. 
Even our own conceptions of the band are 
misconceptions. Like the image thing. You 
know, we started it in the 90’s when so many 
bands had matching bowling shirts. So for 
our image, we’re like “Fuck that. Let’s do it 
all the way and be homos!” Our image is 
like the anti-fashion, but we’re comfortable 
with it and now it’s branched out. Rune 
Rebellion isn’t a homo any more. He’s more 
like one of the guys in the Bee Gee’s, and 
Chris Summers turned into the Sherlock 
Holmes kind of guy. It’s just taking a piss 
out of the whole image of having a concept 
band. We’re more of an anti-concept band. 

WELL BANDS THAT HAVE AN IMAGE USUALLY 
GET INSPIRATION FROM SOMETHING. TAKE THE 
ADICTS FOR EXAMPLE; EVERYONE KNOWS THEY 
BASED THEIR LOOK AROUND “A CLOCKWORK 
ORANGE". HOW DID TURBONEGRO COME UP WITH 
THEIR IMAGE/STYLE? 

The whole gay culture thing really inter- 
twined in early punk rock, but everyone for- 
got about that later. A lot of people came 
from the gay club scene. Like the Germs, 
when they formed they all met each other 
because they were big David Bowie fans 
back during the big US tour in 1975. They 
were all David Bowie groupies, so they met 
in his hotel lobby. So many US punk bands 
met each other (that way). Once Malcolm 
MacLaren (Sex Pistols manager) said, “It’s 
better to be a flamboyant loser than a boring 
winner”, and I think that’s the motto of our 
band. 

HAVE YOU HAD ANY COMPLAINTS REGARDING 
YOUR STYLE (I.E. UPSET PARENTS. HATE MAIL, 
FLAMING BAGS OF DOG SHIT ON YOUR 
DOORSTEP)? 

Not really. I know some gay people think it’s 
entertaining. If people want to complain 
they can write us a letter, but Turbonegro’s 
not a public service. Maybe we’ll answer the 
letter. 

IT WAS SAID “ASS COBRA” WAS THE MOST 
IMPORTANT EUROPEAN RECORD EVER... 

(laughs) Competitions not that hard though. 

...AND "APOCALYPSE DUDES” WAS 'ALL HITS ALL 
THE WAY THR0UGH'...D0 YOU FEEL 
“SCANDINAVIAN LEATHER" HAS LIVED UP TO 
THAT? 

I think it’s our best record. Any other band 
that puts out a record, it gets compared to 
the other records that came up that month. 
Our records are just compared to the last 
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record we did. People have such high 
expectations. We know what we have to do 
though. I think Scandinavian Leather is a 
great record. I think it’s more focused actu- 
ally. If anything, it’s stronger than the previ- 
ous record. Still, it’s a 2003 record. Ass 
Cobra was a 1996 record and Apocalypse 
Dudes was a 1998 record. 

APPARENTLY IN THE "SELL YDUR BODY (TO THE 
NIGHT)" VIDEO, THE BEAR THAT WAS FEATURED 
GDT LDDSE. IS THAT TRUE? 

It got really grouchy. But then again, that’s 
another myth factory of Turbonegro. So, 
yeah it attacked people and stuff... It didn’t 
though. 

DH ND, I HEARD IT TRIED TD RAPE DNE DF THE 
MEMBERS. 

(laughs) I hope people want to believe that. 

I mean, we’re good looking guys. The bear 
was probably turned on. Animals are like 
that, you know? 

YDU WERE ALL IN PRETTY ESSENTIAL, FIRST 
WAVE NORWEGIAN HARDCDRE BANDS. WHAT'S 
THE CURRENT STATE DF EUROPEAN HARDCDRE? 

I don’t really know because I’ve been living 
in a tour bus for a year, but there are some 
great bands from Norway now. One of my 
favorite bands ever, Amulet, are touring with 
us in the States. Another band is JR Ewing, 
like Grand Dallas. They toured with us in 
Norway. I think they’re great. 

WHAT DO YOU THINK DF THE TRIBUTE TD 
TURBQNEGRD ALBUM. 

"ALPHAMDTHERFUCKERS"? 

It’s hard to be modest about it. Tribute 
albums usually really suck, but I think ours 
is pretty cool. 

ANY FAVORITES FRDM THE RECDRD? 

It’s hard. It’s cool because some of the 
biggest names on there were the people that 
put the most effort into it. I think the Queens 
of the Stone Age version is great, 
Supersuckers... All of the big names are 
good and all of the others weren’t as good. 
But maybe that’s why they are smaller 
names, (laughs) 

WHAT DO YDU THINK ABOUT THE MUSIC INDUS- 
TRY TODAY? WDULD YDU CHANGE ANYTHING IF 
YDU COULD? 

I’ve been into punk rock for 23 years and 
people have always been complaining. I 
think write for your soul, you know? One of 
the things I am most proud of with Turbo is 
that we are outsiders. We’ve always been 
outsiders. We’ve never had a lot of distribu- 
tion or anything, and still we have a lot of 
fans. Then those fans burn copies of the 
records to give to their friends. It just goes 
to show that you don’t need all of that big 
money backing you. It’s still possible to 
work magic. The music industry is what it is. 
It’s a circus. I mean, what are you going to 


change about that? Its like, “Our band, we 
want the same video budget as Avril 
Lavigne”. Yeah? Why? We can make a bet- 
ter video for $5! 

DDES THAT MEAN YDU ARE FDR DOWNLOADING 
MUSIC DN THE INTERNET? 

Actually, if it’s someone that sells a million 
records anyway, I don’t mind. With a band 
our size you sell maybe 50,000 copies, actu- 
ally downloading is a bad thing. It’s like if 
you sell 49,000 copies of your record then 
everyone in the band has to go back to 
work, but if we sell the 50,000, we just make 
enough so that everyone can live off the 
money. I can’t see why music should be 
free anymore than calling a plumber to have 
him come fix your toilet. On the other hand, 
the record industry has itself to blame 
because they’re taking off huge margins on 
every record they sell. I mean, to make a 
CD it costs like 60 cents physically. So, I’m 
just wondering where all that other money 
goes? We don’t get that much money per 
CD sold. 

EPITAPH IS A FUCKING GREAT LABEL; THEY HAVE 
PRDDUCED A GREAT AMOUNT DF RESPECTABLE 
ARTISTS. WHAT'S IT LIKE BEING DN EPITAPH? 

I think they’re nice guys and it’s good to be 
on that label. 

DD YDU HAVE ANY FAVORITE BANDS OFF THE 
LABEL? 

Yeah, but I think they were just strictly a 
punk label for a while. Then they signed 
guys like Nick Cave and Tom Waits. 

IN AUGUST YDU GUYS RECEIVED KERRANG'S 
"SPIRIT DF INDEPENDENCE" AWARD. 

That was great. They gave us two honorary 
awards that night. We sort of got the 
Paralympics award. That was for bands that 


never made it. (laughs) “Keep on keeping on 
guys! You will make it some day!” 

WHAT SURPRISES DD YDU HAVE IN STORE FDR 
THE FANS DN THIS TDUR? 

The whole stage concept... we have an 
upside down Norwegian flag (the Norwegian 
flag is a cross). Sometimes the stage isn’t 
right, so you don’t see the upside down part. 
You just see the actual Norwegian flag. We 
wanted big Christmas trees so it was like 
we’re standing, playing in the Norwegian 
woods. It was too hard to get trees, so we 
went and bought some skulls and some 
plastic tombstones. It’s like a graveyard. 

And now we got the trees! So it’s going to 
be a combination of a graveyard and a for- 
est (laughs). It’s out of control. People give 
us stuff while we’re on the road and it turns 
into a stage prop. People get rid of their 
lame Halloween stuff that’s lying in their 
garage and when Turbonegro comes to town 
they drive up to the show and give us the 
stuff. 

WHAT'S NEXT FDR TURBDNEGRD? 

I don’t know, just tour Australia after the US. 
We are going to be playing with the Hard 
Ons. Then play some shows in Europe. We 
don’t want to record another record yet 
because so many bands put out a new 
record every 18 months. We think that’s too 
soon. That’s like saying your last album is 
bad. So we can wait like three years 
(laughs). 

ANY LAST WORDS? 

Yeah. We have a lot of skateboarding fans 
now. They shouldn’t do tricks over our bus 
because we might be in there sleeping. It’s 
like, cool it on the ollies! K 
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PROFILE: DIVIDE BY ZERO 

By Josh Pastepunk 


NAME: 

John 

POSITION IN THE BAND: 

Bass. 

HOMETOWN: 

Palatine, IL baby! 

DIVIDE BY ZERO SOUNDS LIKE: 

Illinois without all the whining. 

OUR LABEL (SINISTER LABEL) IS COOL BECAUSE: T 

Hey actually come out to see us when we're playing and 
even when we're not. 

BEST THING TO DO IN THE VAN IS: 

Eat crackers. 

WORST DRIVING INCIDENT INVOLVED: 

Having to stop at the shadiest, worst smelling, most bug 
infested, rest area because I had too much Pizza Hut. 

The kids these days are: Listening to some bullshit bands! 
Cubs or White Sox: Cubs. North Side!! 

ALKALINE TRIO OR LAWRENCE ARMS: 

Theyre both good but ”1 Lied My Face Off is still the jam. 

BEST BAD RELIGION DISC: 

All Ages. 


FAVORITE THING ABOUT PLAYING SHOWS: 

The fact that we can forget everything else that's going on 
in our lives and just enjoy a moment with everyone. 

Band that still gives me the chills when I see them live: I 
think it's a pretty unanimous vote on Hot Water Music. I 
haven't seen AFI since the new album came out but they 
used to bring it hard live too. 


"Imagine if you can SUICIDE FILE playing PLANES 
MISTAKEN FOR STARS songs as heavy as they could 
with lyrics that would make Wes ( GUTG ) proud. 

A mindblowing CD. " 

-AMP Magazine 
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PROFILE: GRABASS 
CHARLESTONS 

By Scooter 

NAME: 

Dave 

POSITION IN THE BAND: 

I sit to the right of the button. I play bass and utilize the secondary 
microphone. 

HOMETOWN: 

DeLand, Florida. Twenty-five miles west of Daytona Beach. County 
seat of Volusia county. World famous airport for skydiving. 

GRABASS CHARLESTONS SOUNDS LIKE: 

The answer and the origin of most of your problems. Half a dozen 
cans of beer opening in a matter of seconds. A sports team taking 
a shower. 

OUR LABEL IS COOL BECAUSE: 

No idea pays for our recording and still puts out vinyl. When we call 
them in the mornings after a losing bender in a casino, they find 
our belligerence charming. 

HOW MANY COLORS OF VINYL HAS VAR RELEASED YOUR 
RECORDS ON SO FAR? 

Three. The new album is on Green or Purple. The Billy Reese Peters 
split is swirly orange. The orange matches the cesta on the cover in 
mid-action swoop. The fun fact is that the records were pressed 
before the plant ever saw the covers. Very Small Records currently 
out of Portland released a song on the fourth "Songs About 
Drinking” comp. It is a doubie LR The one with our song is clear 
orange. 

FOUR CD S THAT ARE INFLUENCING YOU THE MOST RIGHT 
NOW: 

Honestly, books influence me much more than CDs. Songs are a 
huge part of my life, don’t get mewrong. The music I put on is an 
extension of my mood. A good record helps me appreciate aspects 
of my existence, however a song rarely challenges my way of think- 
ing. Once my thinking is questioned, then meditation, then a new 
outlook on life. Here are four books that have caused me recently 
to pause and reflect on my life. 

1 . Drinks for the Littie Guy by Sean Carswell 

2. Sheep Look Up by John Brummer 

3. The Story of B by Daniel Quinn 

4. Amped by Jon Resh 

For the sake of music aficionados reading this, here are four recent 
CDs you should hear: 

1 . Onion Flavored Rings "Used To IT 1 

2. Whiskey & Co. s/t CD 

3. Flesh ies "The Sicilian" 

4. Radon "We Bare All* 

BEST THING TO DO IN THE VAN IS: 

Practice gambling strategies. A poker game if peopie are awake, or 
meditate on blackjack basic strategy when short handed. 

WORST DRIVING INCIDENT INVOLVED: 

Last December we drove through an Ice storm. I sat behind the 
wheel anc j watched cars spin around in front of us on the highway 
into Chapel Hill. Traffic slowed to a crawl, but didn’t stop. I had to 
pee. I couldn’t pull off to the shoulder on account of all the ice. 
Couldn’t get to an exit because traffic was inching down the road. I 
kept waiting for traffic to stop so we could switch drivers to allow 
me to hit the jug. AH that ice on the highway was treacherous. A 
week later we made a late night drive from Columbus to Cincinnati. 
We followed Army of Ponch, fortune's least favorite sons, into a bliz- 
zard. I could barely make out their taillights from the swirling white 
vortex. Our first tour, the brakes on my van went sour going from 
Birmingham to Asheville. We made it into Chattanooga. I spent 
$800 on brakes for a van I bought for $600. Somehow we con- 
vinced a local wildman to drive us to Asheville. We made it to the 



show in his car 
and picked up 
the van the next 
day. 

THE KIDS 
THESE DAYS 
ARE: 

Approaching thir- 
ty. It’s reassuring 
to be surrounded 
by ’’kids" that 
maintain in adult- 
hood. More and 
more peopie are 
coming to under- 
stand that form- 
ing a nuclear 
family is not the 
only path to a 
happy life. 

GATORS OR HURRICANES: 

Gators win on all accounts. As elements of nature, gators are 
inspiring to behold. I make bike pilgrimages a few times a year to 
observe them in the wild a few miles from my house. IVe lived in 
central Florida my entire life, hurricanes are rarely more than a 
media event. Average daily thunderstorms have upset my days 
more than a hurricane ever has. Collegically speaking, I still use my 
University of Florida ID to save money at the movies. I was bom on 
UF property and currently have no plans to attend U of M. 
ALLIGATORS OR MOSQUITOES: 

Again, alligators. When camping, the sound of alligators helps lull 
me to sleep. Mosquito sounds jolt me awake like nothing else. 
Alligators are an asset to the Florida ecosystem. Mosquitoes are 
nothing but a pest. On the subject of pests to Floridians, not only 
do we have mosquitoes, we have Jeb Bush. He is an enemy of our 
public schools. He is also related to our idiot president George. If 
anyone is curious about the happenings in Florida in the 2000, see 
the documentary ’’Unprecedented”. 

GUNMOLL OR SLAYER (THAT MIGHT BE THE TOUGHEST 
QUESTION I HAVE EVER ASKED!): 

I get an unwelcome response when I dance in a circle at a Gunmoll 
show. I did see Slayer at a casino in Las Vegas. If I had to choose a 
band to tour with, I’d pick Gunmoll. I imagine Slayer takes them- 
selves too seriously. I can refer to Gunmoll an "Gumball’’ to their 
face. Me thinks Slayer wouldn’t like it if I called them "Sleighbeli”. 
UPCOMING TOURS OR RELEASES: 

We are touring from Thanksgiving to X-mas in the Southeast, 
Central time zone and Great Lakes. Cur album, The Greatest Story 
Ever Hula’d” came out last week. It features incredible art by Jason 
Miracle. We have songs for a new album we’ll record soon, 

BEST BAD RELIGION DISC: 

Suffer. It barely beats No Control and Generator. I think it’s where 
they found their groove and feel they began losing relevance with 
Recipe for Hate. Will does a real good impersonation of Operation: 
Rescue if you ask him nicely and he’s in the mood. 

FAVORITE THING ABOUT PLAYING SHOWS: 

Whenever we play, be it practice or performance, the garbage of 
the previous days evaporates. I get the help create a beast and 
guide it towards receptive audiences. It’s also fun to watch Aaron 
Lay and Michael Collins fall down a lot, 

BAND THAT STILL GIVES ME THE CHILLS WHEN I SEE 
THEM LIVE: 

It's been over a year since Radon last played, and who knows if 
they'll play again. They win, they will always reign supreme. For 
2003/2004 I’d have to say Reactionary 3 and Tim Version. WEB 

INFO: 

http ://www, g rabassc harlestons. com 
http ://www. noidearecord s . com 
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THE FEUD 



By Don Waters 

anguage is Technology, the latest 
release from New York groove-mak- 
ers The Feud contains notta-one lyric: 
nil, zilch. What the fuck? To some, 
loving music, forming a band, learn- 
ing the instruments, practicing, recording, practic- 
ing, releasing one highly-lauded album (1999’s The 
Feud versus yr Universe), and then subsequently 
releasing another album without a single lyric 
would be, again, to some, considered exceedingly 
declasse. After all, a band is expected to impart 
their anecdotes, their personal and hopefully tragic 
personal histories, their fears and desires, all nicely 
wrapped in word-drenched songs. But then, to 
release an album, again, with not one lyric, and, 
mind you, with the paradoxical title of Language is 
Technology is, in a word, bold. 

Thankfully, The Feud pull it off beautifully. Seth, 
Larry, Jay and The Bone have done their job and 
succeeded in converting these ears to what others 
have lately been calling post-rock, or math-rock — 
that slim genre wherein musicians concentrate on 
relationships with their instruments . . . relationships 
with sound. Thus, no lyrics. 

When I spoke with the band they seemed to be 
having fun, gearing up for summer and readying for 
tour. Funny, they also had a lot to say. 

So who’s your fight with, being 
The Feud? 

Seth: It is not so much a fight, as it is a movement. 
We are Feuding for the freedom and liberation of 
our original songwriter, Laz “Baz” Wiznazz, who 
has been illegally incarcerated in a federal holding 
facility since 1994. 

Larry: When people think of bands they usually 
think of camaraderie and brotherhood. As The Feud 
we have none of that. That is why we are The Feud. 
Bone: Listen man, I’ll cut you! 

For those not in the know, can you 
please briefly go into the concep- 
tion of the band... 

Seth: I think it started when all of us were in differ- 
ent high school bands, often with the same mem- 
bers, but we would play different instruments and 
have a different shtick. My favorite besides 
Squashing The Negative was the Fists Of Satan. 
That was me, Larry and the Bone. We played a 
chord organ, a heavily modified acoustic guitar 
with a Styrofoam bridge called the Guitar In 
Progress, and another homemade instrument called 
the Baritone Lebowitz. My favorite Fists Of Satan 
songs were “Gibson, defender of Taco Bell,” and 
“Light bulbs or middle eastern civilizations.” 

Bone: I think it started by cutting school and plug- 
ging in down in Larry’s parent’s basement, getting 
stoned and making a combination of noise and stu- 
pid songs that only we laughed at. Somewhere 
along the line, we learned how to play and got seri- 
ous. 

Let’s get this out of the way. You 
have two drummers. From friends 


who are in bands, it seems drum- 
mers are a hard to find bunch, yet 
you have two! Does having two 
drummers add to the construction 
of The Feud's music and, on the 
same note, in what ways might it 
hinder it? 

Seth: We actually leaned up the band considerably 
from that record and are now back to a traditional 
four-piece lineup. The positive side of two drum- 
mers was that we could do very subtle percussive 
things that you just can’t do with two hands. The 
downside is that your band starts sounding very 
busy and very sloppy very quickly. See how many 
times I used very in that last sentence? It was 
always a tricky balance, but I think when we did it 
right, it was awesome and made us sound very 
unique. 

Larry: A lot of the time I was not a big fan of the 
two drummer approach. It was great live, I think 
that it was memorable, but it was very hard to keep 
it together. I think that at times it was perfect, but it 
is Ijard, because basically you need both drummers 
to tone down their playing to compliment each 
other. Often the two drummers would end up play- 
ing over each other, and I think that on recording it 
got a little busy. But the good thing about recording 
is that you can raise and lower volumes as need be. 

Your song titles are absolutely 
great; i.e. ‘tidy sum (a brilliant idea 
for a)’ or ‘don’t be such a fucking 
harness, joyce’. Very much remi- 
niscent of Dillinger Four’s caustic 
sense of humor. I always enjoy a 
band with enough creative energy 
to play with words as well as with 
their music. I’m wondering how 
the band comes up with the song 
titles when, obviously, the songs 
themselves contain no lyrics? 


Seth: All our songs were titled by Laz “Baz” 
Wiznazz. He still offers us titles and lyrics from the 
state facility up by Messina, New York where he is 
currently being held. We once asked him how he 
came up with our song titles and the answer was so 
horrifying that we stopped asking. We just use his 
ideas for fear of repercussions upon his release if 
we don’t. 

Larry: Even though the songs have no lyrics, I 
think the titles have a lot to do with the songs. The 
titles come about pretty much the same way that 
the music does. It’s mostly just morphing of words, 
and tinkering with things until they sound good to 
us. We definitely have a much more open approach 
to titles since we are not bound to a lyrical subject, 
but also we don’t really want to tell the listener 
what the songs are about. So I think that the titles 
are meant to give you the same kind of open-ended 
feeling that the music does. Basically, you get want 
you want out of them. 

Bone: Usually these titles come from a back and 
forth of word play. There are stories behind most of 
them, and private jokes that most outsiders would 
not think are funny. 

Your music is instrumental, and 
difficult to classify other than 
being dubbed “math-rock” or 
“post-rock,” whatever that means. 

I interpret it as ethereal, watery 
moments descending rapidly into 
driving energetic beats, and vice 
versa. I’m curious as to how you 
pull off the purely instrumental 
aspect of the music at live shows. 
Do you supplement your shows 
with films, as some bands do, or 
does the band simply hold the 
audience by its strong stage pres- 
ence? 

Seth: We hold the audience with crazy drunken 
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frenzy. We perform like we’re in a hardcore band. 
It’s lots of fun, you should come check us out. 
Larry: I don’t think it’s that much different being in 
an instrumental rock band than being in one with 
lyrics. When it comes to the live show we just go 
out there and rock our asses off. I think bands that 
play more laid-back kind of stuff might have to 
supplement their show with something else to keep 
people from falling asleep. Hopefully the sight of 
the four of us flailing around drunk while playing 
this music is enough for the audience. 

“Rock” is such a loose term - so 
many sounds can pass for it that 
we’ve come to a point where some 
bands are moving away “the typi- 
cal” and deconstructing the music 
and the instruments themselves, 
which is what I think The Feud is 
doing musically. Are you guys try- 
ing to transcend this “typical”? 

Seth: I think if we had vocals we would be consid- 
ered a lot more “typical” than we are. It’s great, 
though. Not having a singer lets people use their 
imagination so much more with our music, which I 
prefer to being set on one course. In a meeting we 
had with a prospective label we were compared to 
Jethro Tull. Everyone hears their own thing when 
we play. That fucking rules. 

Larry: I agree with Seth. I do not think that the 
music we make is particularly weird. I just think 
that there is so much more we can do with rock 
music by not being stuck having to worry about 
vocal melodies and lyrical content. We can really 
do whatever we want. Usually what we want is to 
make driving and powerful rock music, but what 
that is to us is not always what is considered “typi- 
cal” rock. 

Bone: Again, in terms of the internal working of the 
band, we all think of The Feud as a rock band. So I 
don’t think we are trying to transcend rock music, 
as much as we are trying to create rock music that 
is interesting to us. 

What was the experience of 
recording Language is Technology 
in two separate cities like? I’d 
think to lay down an album you’d 
need to get into a certain head 
space and remain there for the 
entirety of it, but when it’s done in 
two different places (Chicago and 
New York), how do you re-locate 
that original creative head space? 
Seth: In my personal opinion a major misconcep- 
tion of non T musicians is that tracking a record in 
the studio is a heavily creative process, which very 
often it is not. Writing the record was a very cre- 
ative, very intense period, but laying down basic 
tracks is not. It is actually very non-creative. You 
just want to lay down the best, most energetic per- 
formance possible of what you put your hard work 
into. Mixing is a whole other story though. . . 

Bone: Well, I think being in the right environment 
helps. Both Soma and the Rare Book Room are 
great spaces for this and the relationships we had 
with Jason Ward and Nick Vemhes also helped fos- 
ter this sort of atmosphere. Indeed, as Seth said, the 
most creative part of the process for us is writing, 
which happens way before we hit the studio. We go 
in to the studio with our material worked out. 
Naturally some new ideas always emerge in this 
environment, but for the most part, we have a goocl 


idea of what we want things to sound like. Aside 
from one track that made it onto our first album, we 
have never created our music through the process 
of being in a studio. 

Same sort of question. When 
some of the songs are recorded 
and put down by one engineer and 
other songs by another engineer, 
are you able to hear or perceive a 
different type of sound from song 
to song? How does that transition 
affect the musical landscape of an 
album? 

Seth: We worked with two different engineers who 
are both well known for having very specific styles 
and approaches to music. The tracks that Jason 
Ward engineered are a lot “softer” and more organ- 
ic, while the two tracks we did exclusively with 
Nick Vemhes are a lot edgier. It was a pretty com- 
plicated task trying to make everything sound 
coherent from a strictly audio point of view. We 
had confidence in the flow of songs sounding like a 
coherent record, but we needed to make the various 
sessions and mixdowns sound like an album. 

Larry: Jason and Nick are such different engineers 
and have very different views on how to get 
sounds. I think in the end it actually makes the 
album flow better, since there are different vibes to 
the songs as the album goes along. 

Bone: Yeah, I definitely agree. I think Jason and 
Nick were able to pull out certain vibes from the 
material they each worked on and this was just very 
conducive to what those different songs were. 

Interesting that your new album is 
called 'Language is Technology’, 
given that all of your songs have 
no lyrics, no singing, no language. 
What language are you hoping to 
convey? 

Seth: Language doesn’t have to be spoken to con- 
vey an idea. Language is a structured form of com- 
munication just like music is. Music is evolves as a 
technology just as the spoken word does. However, 

I am not qualified to answer this question. You 
should track down Laz “Baz” Wiznazz. He can 
explain this much better. 

Bone: Well, I wouldn’t agree that there is- no “lan- 
guage” on the record. True, there are no words, but 
I think the notion of language can be extracted 


from its connection to the written or spoken word. 
This goes back to what Seth was saying about com- 
munication. Even if you did want to connect the 
idea of language with the concept of words, words, 
whether you hear them in conversation or in the 
melody of a song, are combinations of sounds. As 
for where technology fits into this mess, I suppose 
we are using it to create a language that makes 
sense to us. When we are writing and jamming out 
new ideas, there is definite communication taking 
place, even when the only sounds present are dom- 
ing from our instruments. 

What present or past musicians 
does The Feud equate itself with ... 
meaning, who are your confeder- 
ates, in terms of the musical sen- 
sibilities? 

Seth: King Crimson, Frank Zappa, and The 
Stooges. 

Larry: I’d like to think The Velvet Underground, 
Sonic Youth, The Stooges, Eno, Devo, T-rex, Can, 
Dinosaur Jr., Slick Rick, Captain Beyond, 
Swervedriver, Television, Zappa, The Cure, Black 
Sabbath, The Wipers, Rodan, Doseone, Neil Young, 
NY Dolls, Fugazi. . .1 doubt we are as inventive or 
creative as any of these artists, but I would love to 
be in that group. I don’t know, I just like music. 

How do you see technology affect- 
ing music in the coming years. 
Already it’s easier to record, mix 
and release music. One can 
almost do it from a home comput- 
er, with the proper software. 
Avoiding the obvious (techno, 
etc.), again, how do you think 
technology will impact certain 
types of rock-based music? 

Seth: It just makes things easier, as you said. 
Pinback did both of their records on a home com- 
puter and they sound amazing. Bands will be able 
to make great records for much cheaper, and have 
more left in their pocket for the important things 
like bodze and liquor. 

Bone: I think there are ups and downs to this. It is 
definitely great that artists can get their music 
recorded and produced cheaply and this has cer- 
tainly opened up avenues for a lot of people. At the 
same time, there is a danger in it being so assess- 
able, as along with all the great stuff coming out, 
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there is just as much, if not more crap. Plus, with 
the costs of recording and manufacturing being so 
cheap, labels can put out twice as much of this 
crap without the same financial risks they once 
had. 

What are the roots of the band, 
where are you guys originally 
from? I like to think the roots of a 
band are sometimes, but not 
always, an important tell sign in 
terms of interpreting the music. 
Larry : With the exception of Jay, we all grew up 
together in a lovely pile of crap called Syosset, 

NY. I met Jay about five years ago, and eventual 
stole him and made him part of The Feud. With the 
exception of Jay, who still lives on Long Island, 
we have all been in living in NYC for about five 
years, and this is mainly where the band got itself 
together. There really wasn’t anywhere to play on 
Long Island, when we were growing up, so the city 
was our only hope. It’s a shitty place to be in a 
band, but it sure beats Syosset. 

I’m interested to hear if other 
forms of art.. .literature, film, paint- 
ing ... have affected or influenced 
The Feud’s sound in any way. If 
so, in what ways... 

Larry: It’s hard to say what really influences us. I 
could not tell you a film that made me want to play 
a certain way, anymore than I could tell you a 
record that made me want to play a certain way. 
But we are all very much into film, literature, 
painting, anything creative, really. I think it all 
comes down to sensibilities, and that people who 
find something in a certain song, will also appreci- 
ate a certain book. It doesn’t always equate, but I 
always thought that was the coolest thing. I mean 
it’s not unheard of to meet someone who is into 
Warhol’s painting and films but not into VU. I 
don’t know. Yes, art good. 

Bone: I’m hesitant to nail down any particular 
piece of art that I can say influenced our music in 
one way or another. Yet, I do think that the idea of 
approach is something that we do, consciously or 
unconsciously draw on from other art forms. 

It’s obvious that The Feud is inter- 


ested in sound . What sounds 
interest you the most, meaning 
what sounds do you find the most 
compelling that aren’t created by 
musical instruments? 

Seth: NYC Subway turnstiles at rush hour. I love 
the complex rhythms you can hear with the right 
set of ears. I intend to sample them one day and 
use it for something. 

Larry: I grew up in a flight path, and I still live 
about five minutes down the road from LaGuardia 
Airport. I have always thought that the sound of a 
jet stream is the most amazing thing. Airplanes in 
general bug me out, but the sound that they make 
when they are flying over you is like the most 
intense pick slide known to man. 

Bone: There are two things that come to my mind. 
The sounds of traffic have definitely interested me 
in some way. I’m not sure why. I can remember 
growing up fn the suburbs and going to sleep over 
my grandparent’s apartment in Brooklyn. As a kid, 

I liked having the window open and listening to 
the cars and street noise while going to sleep. Now 
that I live in NYC, I do the same thing. The other 
one is the almost silent vibration you can hear and 
feel when you are in the middle of nowhere at 
night, with no sign of civilization for miles. 

I’m interested to find out what 
albums have gotten the band 
excited so far this year... 

Seth: Black Eyes, New Pomographers, Tomahawk, 
Cradle Of Filth, Mclusky, The Feud. 

Larry: Aereogramme, Mclusky . . . although I guess 
that was last year . . . Notwist, New Pomographers, 
Paper Chase, BoomBip and Doseone’s Circle, 
Ring, Cicada, and the new Radiohead ... at least 
the version I have. 

Bone: Definitely Mclusky and Aereogramme, New 
Pomographers and the Radiohead that has been 
floating around... and I can’t say enough about 
how amazing the Paper Chase is. Their last record 
is too good for words. 

Time for a quick round of ques- 
tions. Please elaborate at will... 

The Beatles’ Rubber Soul or The 
Beach Boys* Pet Sounds ? 


Seth: Pet Sounds. Deceptively simple up front, but 
outrageously complex for those with the right ears. 
Larry: Pet Sounds. “God only Knows” is the most 
heartbreakingly beautiful song I have ever heard. 

And the opening snare hit on “Wouldn’t it be 
Nice” can’t be beat. 

Bone: Pet Sounds. Nineteen sixty-six for Christ’s 
sake and nothing has come close to it since. 

Rubber Soul certainly didn’t. 

What’s been a band feud? 

Seth: How drunk to get or not get before a gig. 

Larry: How drunk is too drunk to play. 

Bone: That note sound’s yucky. 

Give us a title of a song that did- 
n’t make it on the album... 

Seth: My two favorites were “Optional Roger” and 
“Makin’ the Pitchfork.” 

Larry: “Performance Perfect=Perfect 
Performance.” 

Bone: “A shadow on America’s luster”. . .God that 
was a bad one. 

Your favorite and not so favorite 
cities to play shows in... 

Seth: My favorite is Hamilton in Canada, my least 
favorite is in New York. 

Larry : I am one hundred percent in agreement with 
Seth. Hamilton, Woo Hoo! NYC, Boooo... 

Bone: Yip, that definitely sums it up. Brodie, who 
books the Underground in Hamilton is the absolute 
shit. Although Southpaw in Brooklyn is super cool 
and the folks there are great. 

Finally, this is ridiculous but 
telling: what’s in your wallet, 
what’s in your bathroom cabinet, 
and what’s on your mind right 
now? 

Seth: In my wallet ... my credit card, my gym 
membership card, a Hustler magazine trading card 
that has been in my wallet since 1992, and nine- 
teen dollars cash. Right now I’m thinking about 
whether I want matzo ball soup or three bean veg- 
gie chili for lunch today. 

Larry: In my wallet are my Credit Cards, Drivers 
License, and a trivial pursuit card that has two 
questions about testicles on it. In my bathroom 
cabinet there is mostly my wife’s stuff, and band- 
aids. Right now my mind is still boggled by how 
in the world I drove us home from the gig last 
night. 

Bone: Expired Driver’s License... I’ve got to take 
care of this before tour. . .Eight dollars, Credit 
Card, Library Card, AAA card, NYC subway 
MetroCard, some bank and credit card receipts that 
I need to file, an uplifting Chinese fortune and a 
buy-five-get your sixth coffee free card from Au 
Bon Pan. There’s some Excedrin, q-tips, band-aids, 
Neosporin, Pepto-Bismol, a nail cutter and a 
tweezers, multi-vitamins, Echinacea, acidophilus 
. . . it’s good for your tummy . . . dental floss, Tom’s 
natural toothpaste, baby powder . . . shaving gel 
and mach three razor, facial cleanser, my beard 
buzzer, facial lotion and some hair gunk. What’s 
on my mind? Why did I decide to go to grad 
school? I can’t fucking wait for this semester to 
end and go on tour. K 
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AVAILABLE NOW! 


SPOTLIGHT SYNDICATE 


Featuring ex-THIS COMPUTER KILLS 
members, THE SPOTLIGHT SYNDICATE 


create a blend of screamy new wave indie 
rock that'll make you dance. 


Sample mp3s at: 
www.thespotlightsyndicate.com 
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who feared mainstream popu- 
larity will ruin the unique experi 
ence of seeing them live. 

I was fortunate to get the 
chance to talk with Thomas, 
singer and founder, about the 
past, what their success has 
meant for them, and their 
plans for the future... 


“I'm the disco fucker of the new generation. I’m in line with the active invention, 
Here’s a fist to forward your fucking evolution. Head full of ten o’clock education. 
Military action gives me justice and american solution. It’s the headline of the baby 
in arms. Hand to hand darkness that shuts the curtain on this week’s call to arms. 
Running runway operations, turning the machine, it's another vote of confidence to 
booming world war economy. Television ethic of crisis on demand. This is 
advancement, this is entertainment. Was it Iraq, or Kosovo, Korea, or Japan, 
Panama, Vietnam, Great Britain, or the fatherland? Can you hear the dream at night 
falling in the sky? Marching with god, throwing stones across the ocean. It's this 
week's topic of discussion, a headline of the past. It won’t make an impact unless 
it’s fucking Armageddon. Nine shots to the head- my god I’m still fucking breathing. 
Coming at you live on t.v. " —“Impact” from the “Crime” EP 


SO YOU STARTED AS 
SOLO PERFORMER, HOW 
MANY SHOWS DID YOU 
PLAY THAT WAY BEFORE 
YOU PICKED UP THE 
OTHER MEMBERS? 


dead on. What gets me more is 
the clarity that comes from the 
pen of man who just turned 23. 

Against Me! has gained a 
huge fan base one basement 
at a time. They recorded, paid 
for, and self-released their first 
singles, and paid for and 
recorded their first full length 
“Reinventing Axl Rose” them- 
selves as well. They’ve spare 
changed across the country to 
rock the fuck out of a handful 
of kids in basements and laun- 
dromats; Conjuring up a utopi- 
an vision of what punk music, 


and life in general, could be if 
we gave ourselves up to 
music. From homemade 
instruments to touring in an old 
Buick, they’ve earned every 
inch of the success the hard 
way, becoming in many peo- 
ple’s eyes the band destined 
‘save punk rock.’ 

But, being a savior pretty 
much means getting your ass 
nailed to a cross. Releasing 
their newest record Against 
Me! as the Eternal Cowboy on 
Fat Wreck Chords, they set off 
a huge backlash from fans, 


Flow many shows? 


T here are not enough 
songs like “Impact” 
being written. What 
really gets me about 
it is it was written in 
2000... pre- 9/11, 
pre- ‘Pre-emptive Strike’ war 
policy, pre- “Fair and Balanced’ 
news. Sure, war for profit is an 
old theme, but the lyrics ring as 
though they were written just 
yesterday in a world that is fulfill- 
ing them in a frightening way. 

No Nostradamus quatrain is so 


WELL HOW LONG WAS IT 
LIKE THAT BEFORE YOU 
PICKED UP THE OTHER 
MEMBERS OF THE BAND? 

I started doing it by myself, and 
probably played a handful of 
shows, then started playing 
with the original drummer, 

Kevin Mahon. We played 
together, the two of us, for 
about a year, then we added in 
Dustin playing bass and James 
playing guitar and we were a 
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I HEAR THAT SAME KIND 
OF ALCOHOL FUELED, 

RAW SOUND IN THEIR 
MUSIC THAT IS CHARAC- 
TERISTIC IN YOUR MUSIC 
AND WONDERED IF THERE 
WAS A CONNECTION 
THERE WITH SOMETHING 
LIKE THAT.. 

We played with American Steel 
a long long time ago, they 
played at my house actually. 
We had an awesome time with 
Communique. Thought it was 
fucking amazing.. 


present, and / was charged 
with battery on an officer and 
resisting arrest with violence. 


actually a couple pickle buck- 
ets, which are just normal 
buckets, and we put drum- 
heads on them and made 
them into real drums and then 
various pieces from drum sets 
It was, like just a pieced 
together thing with multiple 
floor toms and a snare... 


four piece like that for a while. 
Then both James and Kevin 
quit for a little bit, and it was 
just me and Dustin for a little 
while and then Dustin went 
away and James came back 
and we got Warren and Dustin, 
then Dustin quit and Andrew 
came, so it was really., (laughs) 
yeah.. 


AND THAT PRETTY MUCH 
SET YOU ON THE COURSE 
THAT YOU’RE ON TODAY? 

I was already into punk before 
that and that was kind of why I 
was singled out by the cops in 
the first place. And Naples isn’t 
a progressive city, it’s in Collier 
County, and I don’t know if it’s 
the case anymore, but at the 
time it had the most million- 
aires per capita. It’s just a very 
very weird place and I was 
punk at the time... 


WHAT WAS THE REACTION 
WHEN GUYS SET UP TO 
PLAY SHOWS LIKE THAT? 

I don’t know it was hit or 
miss.. Either people were real- 
ly into it and really into it specif- 
ically because they thought the 
music was good, or people 
were into it and put up with it 
because they thought it was 
some kind of gimmick, like a 
joke ya know? It was kind of 
weird, and we spent a long 
time touring being not very 
popular at all. (laughs) 


A LITTLE COMPLICATED 

Yeah, an arduous process.. 


SO, YOUR ORIGINAL 
DRUMMER KEVIN PLAYED 
A HOME MADE DRUM KIT 
MADE FROM BUCKETS 
AND PICKLE JARS? 

It was actually pickle buckets.. 


WHAT WAS THE NAME OF 
YOUR PUNK ZINE? 

It was called “Misanthrope.” It 
was horrible., (laughs) 


WHAT WERE YOU LISTEN- 
ING TO? 

I was really into East Bay Stuff- 
Operation Ivy, Blatz, stuff like 
that. 


DO YOU STILL HAVE 
COPIES? 

(Reluctantly) Um, yeah, I still 
have copies, (laughs) 


PICKLE BUCKETS! OK! I 
READ THAT AND THOUGHT, 
“HOW DO YOU PLAY A 
PICKLE JAR?” 

We dumpster dove them 
behind a Dunkin Donuts and 
they were pickle buckets. I 
don’t know why there were 
pickle buckets there, but they 
were nonetheless. But it was 


ARE YOU INTO AMERICAN 
STEEL? 

I have since gotten into them. 
We actually did the first half of 
this tour with Communique, 


SO YOU GOT THE CRAP 
BEAT OUT OF YOU BY 10 
COPS AT THE AGE OF 15? 

Yes, that’s true... On the 4th of 
July in Naples, FL. I got arrest- 
ed and ten cops were probably 


YOU NEVER KNOW WHAT 
THAT WILL FETCH ON 
EBAY! 

You really did some research! 




I 
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How did you know I did a zine? 


HEY, I’M SNEAKY... HOW 
MANY ISSUES DID YOU 
DO? 

I did, like ten... 


YOU DROPPED OUT OF 
HIGH SCHOOL, BUT OBVI- 
OUSLY YOUR LYRICS DIS- 
PLAY A REAL KNOWLEDGE 


OF EVENTS, MIXED WITH 
REALLY WELL FORMED 
IDEAS AND IRONY. SO IT 
SEEMS LIKE YOU’RE AN 
AVID READER, OR AT 
LEAST TAKE A LOT FROM 
YOU’RE EXPERIENCES IN 
LIFE. WHAT WERE SOME 
OF THE BOOKS, EXPERI- 
ENCES AND MUSIC THAT 
SHAPED YOUR CURRENT 
OUTLOOK? 


As far as music, I think after 
the whole cop incident when I 
was fifteen I got into the whole 
English peace punk bands- 
specifically all the Crass 
Records bands and Crass 
politically has influenced me 
more than any other band, 
ever. I got from that into that 
into a lot of the Profane 
Existence bands and what was 
happening in Minneapolis with 
that scene. I’ve really opened 


up and brought into my hori 
zons and listened to a lot of 
music now and everything, but 
politically I’m coming from an 
Anarcho-punk background and 
I still feel that way and that’s 
where my politics lay. Book 
wise, my favorite book ever is 
“Trinity” by Leon Uris. It’s a fic- 
tional story, but it deals with a 1 
lot of the politics that make 
Ireland what Ireland is. 

AND YOU’RE IRISH? 

Irish and German. Gabel 
means fork in German. 

(laughs) 

FORK? LIKE FORK IN A 
ROAD OR EATING FORK? 

I do not know. 

1 

WERE YOU RAISED 
CATHOLIC? IT SEEMS 
FROM SONGS LIKE “PINTS 
OF GUINNESS” AND YOU 
REFERENCE THE VIRGIN 
MARY.. 

My father is Roman Catholic 
and my mother is Irish Catholic j 
and well, being raised with the | 
beliefs and everything they 
weren’t avid church- goers or 
anything, but I did go to church 
for periods of time here and 
there. Also, I grew up with my 
father in the military and we 
traveled around a lot, and I 
spent a brief period of time in 
Italy and Germany, and stuff 
like that. So, moving around 
there wasn’t a lot of time nec- 
essarily for becoming “church 
members.” 


YOU DESCRIBE IN ONE OF 
YOUR SONGS GETTING 
YOUR FIRST GUITAR, A 
MEXICAN TELECASTER, 
FROM YOUR FATHER. DID 
YOUR FAMILY FOSTER 
YOUR MUSICAL INTER- 
ESTS FROM A YOUNG 
AGE? 

Yeah, definitely. Actually, the 
Mexican Telecaster was not 
my first guitar. My father did 
however, give me my first gui- 
tar, but it was an acoustic gui- 
tar. The Telecaster was a previ- 
ous guitar. I kind of have a little 
bit of a fetish when it comes to 
guitars. 


DID YOU MOVE TO 
GAINESVILLE TO BE CLOS- 
ER TO THE SCENE THERE, 

OR WERE YOU JUST SICK | 
OF NAPLES? 

I 

Gainesville is really the coolest I 




* 


54 AMP 



city in Florida and musically, it’s 
where the most is happening. 
At the time it was, as far as the 
activist scene, it was a central 
point where everyone seemed 
to be gravitating towards. It’s a 
real bike friendly community 
and there’s the Civic Media 
Center there. So, both music 
and politics is what inspired us 
to move to Gainesville. 


SO TO ME, REMOVED 
FROM THE SCENE, IT’S 
LIKE A CHICKEN OR THE 
EGG TYPE THING. WAS IT 
NO IDEA THAT BROUGHT 
THE BANDS THERE, OR 
WERE THE BANDS THERE 
AND IT’S JUST A PART OF 
IT? WHAT IS THE LURE 
WITH GAINESVILLE THAT 
THERE ARE SO MANY 
GREAT BANDS? 

I don’t know, it is a really weird 
phenomenon. You look at a 
town like Tallahassee, just two 
hours away. It’s the same 
exact city, basically- it’s a small 
southern town that really 
wouldn’t be anything without 
the college. Granted, 
Tallahassee is the state capital, 
but still it’s the same set up of 
the town- same kind of down- 
town area and everything like 
that, not very spread out. But 
Tallahassee sucks, and I really 
think what makes Gainesville 
what it is are things like No 
Idea and Rob McGregor, who 
runs Goldentone Studios. 

You’re looking at town where 
there’s a really cheap studio 
you can record at that pro- 
duces great sounding records, 
where a majority of Gainesville 
bands, especially No Idea 
bands, have recorded at. You 
have venues you can play at, 
and bands that are instantly 
fostered and nurtured into the 
scene, where putting out 
records is a reality, because 
they record cheaply and 
there’s a record label that’s 
willing to document the 
Gainesville scene and be sup- 
portive of that. It’s weird too, 
bands that come through 
Gainesville, if you’re a touring 
band and you don’t play with a 
good local band your show’s 
gonna suck. People go out and 
support the local bands and 
unless you’re like a phenome- 
nal, phenomenal touring band, 
it doesn’t matter what kind of 
buzz you have going on in the 
outside world, your show’s not 
going to be great. 
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DO YOU PLAN ON BRING- 
ING THEM ALONG ON 
TOURS? 

We’ve toured with “Army of 
Ponch” a couple of times and 
“The Wait”... I don’t know. 
We’ve hung out with them 
and they’re awesome guys. 
They kind of have a different 
scene going on, they’re more 
of a Wilco type band. Jordan 
has a broad variety and taste 


out of Baltimore called 
Crasshole Records. That dis- 
solved, but they put out our first 
1 2” and Jordan moved down to 
Gainesville. We originally started 
Sabot as a way out put out the 
first two 7”s. Jordan has been 
continuing to go on with that 
and put out an “Army of Ponch” 
cd/ep and he’s putting out a 
band called “The Wait” from 
Athens. He plans on continuing 
on and releasing more stuff. 


YOUR OWN LABEL, SABOT 
RECORDINGS. DID YOU 
DO THAT JUST TO 
RELEASE YOUR MUSIC, 

OR DO YOU HAVE PLANS 
OF RELEASING OTHER 
BANDS ON IT? 

Originally Jordan, our merch 
guy extraordinaire- he helps 
with driving and comes on tour- 
the unofficial “fifth member" of 
the band, used to run a label 


YOU GUYS RELEASED 
YOUR FIRST TWO 7”S ON 
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in music 


James’ girlfriend at the time. It 
was very crowded. We had all 
our equipment in there. We 
actually tore out the back seat 
to make more room, but it still 
wasn’t that much room. The 
tour was like a month and a 
half long and we played about 
thirteen or fourteen shows. It 
was ludicrous and we would 
play a show and be like 
‘alright, we’ve got five days to 
kill between the next show.’ We 
camped out in the woods in 
Montana for six days, we slept 
on the beach outside of Santa 
Cruz for four days. We’d spend 
full days walking around ran- 
dom shopping malls across 
America spare changing to get 
gas money to get to the next 
town or standing outside of gas 
stations with signs just to get to 
the next place. But it was 
absolutely amazing.. 


IS THAT WHERE YOU GOT 
THE NAME, PROBABLY OF 
COURSE, FOR THE FIRST 
SONG ON THE SELF 
TITLED EP “JORDAN’S 
FIRST CHOICE”? AND 
WHY? 

Jordan thought that should be 
the first song on the record 
so... (laughs) 


SO THAT’S THAT. (LAUGH- 
ING) MAKES SENSE! YOU 
DID YOUR FIRST TOUR OF 
THE WEST COAST IN A 
1976 BUICK LESABRE. 
WHAT WAS THAT LIKE, 
HOW LONG WAS THE 
TOUR, AND WHAT WERE 
YOU GUYS THINKING 
TOURING IN A CAR WITH 
FOUR GUYS? 

Well the car was our only 
option and that’s why we took 
it. And it was three guys and 


we went into a Wal Mart and 
James and his girlfriend Jenny 
went in and stole two video 
camera batteries- they were 
fifty bucks apiece. They came 
out and gave them to Kevin 
and me; we went in and 
returned them for store credit. 
We went on a fucking shopping 
spree. We got tents and fuck- 
ing food and axes and went out 
and camped out in the woods 
of Montana. It was amazing. 


SO ON YOUR NEXT TOUR 
YOU GOT REAR ENDED BY 
A SEMI? 

The experience was absolutely 
surreal. It was at the end of the 
tour while we were going 
home, an hour north of Atlanta 
at like ten o’clock at night and 
a semi truck just slammed into 
the back of the van. We rolled 
like three times, and ended up 
on the side of the road upside 


THAT SOUNDS SO FUN. 

Oh it was, the best was in 
Montana we had no money, so 


| down. It was like rolling in a 
coke can and you expect in sit- 
uations like that to hear ‘oh 
shit!’ or something like that, but 
it was dead silence from every- 
body, just the sounds of every- 
body gasping. Then all of a 
sudden I’m sitting there hang- 
ing in the seat upside down, lit- 
erally held in upside down by 
my seatbelt, and I hear Dustin 
| yelling ‘turn off the fucking van, 
turn off the fucking van!’ All of a 
sudden Kevin comes running 
out and opens the doors. Kevin 
was lying in the loft at the time 
1 and was crushed underneath 
the equipment every time it 
rolled, so he was the first one 
out. 

WERE YOUR EARLY 
I SHOWS AN INDICATION 
I OF THE SUCCESS THAT 
“AXL” WOULD RECEIVE? 

DID PEOPLE CATCH ON 
IMMEDIATELY OR WAS IT 
| SOMETHING THAT GREW 
| AS YOU WENT ALONG? 

We toured for probably three 
| years not being a very popular 
| band. Every tour has gotten 
noticeably better, definitely after 
I Axl was out, and before in cer- 
tain areas, but only in certain 
areas. Once Axl was out, 
things have gotten better and 
better, more people coming 
out and getting into it. 

I 

| WOULD YOU SAY YOU GOT 
1 A BETTER RECEPTION IN 
SMALLER OR BIGGER 
TOWNS? 

| 

| We definitely had better 

responses in small towns. The 
only major town that we had a 
good response from the get go 
in was Baltimore. It’s kind of 
different too, because the first 
four or five tours we played 
| basically just basements, or the 
occasional rented out hall or 
the occasional.. 


LAUNDROMAT? 

Yeah, Laundromat or activist 
space, random guerilla shows 
like that. 


PEOPLE DESCRIBE THEIR 
FIRST TIME SEEING YOU 
GUYS AS A MIND-BLOW- 
ING EXPERIENCE, SOME- 
THING THAT WAS TOTALLY 
UNEXPECTED. THAT IS A 
BIG PART OF YOUR 
APPEAL... 

That’s good! That’s kind of 
what you set out to do, espe- 
| dally when you have the feeling 

| you’re an underdog or some- 

; 
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I know! The last copy sold for 
$560 on ebay. 


ting the tapes and him getting 
the tapes something happened 
where it sounds like there a 
piece of paper sitting on the 
speaker. It just sounds horrible, 
it’s absolutely god awful and it 
blows my mind that people are 
willing to pay as much as they 
are for it. 


thing... Just go for it, ya know? 


WHAT HAPPENED WITH 
THE SOUND ON THE FIRST 
12 ”? 

To be honest I don’t know what 
happened, but I recorded it on 
a four track and I sent the 
master tapes to Jordan, who 
was in Baltimore at the time. 
Somewhere between me get- 


SO YOU’RE SELLING THE 
COPIES YOU HAVE FOR 
$200, WITH PROCEEDS 
GOING TO CHARITY? 

Yeah, we have four hundred of 
them. We have boxes of them 
sitting in a closet at Jordan’s 
house. 


YEAH, UPWARDS OF $300 
ON EBAY... 


WHAT CHARITIES ARE YOU 
LOOKING TO DONATE TO? 

So far no one has taken us up 
on it. I don’t really think we’ll sell 
that many, but the plan is to give 
the money to The Civic Media 
Center in Gainesville. Unless we 
sell them all, then we’ll think of 
another charity, too. 


THERE’S SOME THAT HAVE 
A SPECIAL STAR, MORE 
RARE? 

Yeah, the first fifty of them were 
hand numbered and had a red 
stamp on the back of a star. 
Although some of the mem- 
bers of the band have a few of 
those. 


HOW DID YOU COME TO 
SIGN WITH NO IDEA 
RECORDS? DID YOU 
APPROACH VAR AND ASK 
HIM TO PUT OUT YOUR 
RECORD? 

We recorded “Reinventing” 
before we had anyone to put it 
out and we paid for it our- 
selves. We wanted to see what 
our options were. A-F Records 
wanted to put it out, but they 
wanted us to sign a three 
record contract that we weren’t 
all that interested in. We asked 
Ebullition if they wanted to put it 
out and we were really just try- 
ing to feel out what our options 
were. We went and asked No 
Idea if they’d put it out and they 
said they were into it. That 
made the most sense since 
they’re in Gainesville and right 
down the street, and they’re an 
awesome label so... 


SO WHAT DO YOU THINK 
OF VAR’S PENCHANT FOR 
COLORED VINYL? 

Well, they did go crazy with the 
color and I think it’s awesome 
that they do that. He has an 
awesome sense of graphics 
and layout and a really good 
eye for everything like that. I 
love him to death. 


WHO HAS THE ONE COPY 
OF THE BLUE AND GOLD 
SPLATTERED AXL 1 2”? 

I do not know. 


IT’S LIKE, 500 COPIES OF 
THIS COLOR, 500 OF THAT 
COLOR AND ONE COPY 
OF THAT ONE.. 

There’s also a cow print one. I 
don’t know how many there 
were of that one. (Laughs) 

WITH YOUR ALBUMS I LIKE 
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HOW YOU KIND OF PAINT 
YOURSELF INTO THE TITLE 
OF IT “AGAINST ME! AS 
THE ETERNAL COWBOY,” 
“AGAINST ME! IS 
REINVENTING AXL ROSE.” 
IT SEEMS ALMOST LIKE A 
MOVIE POSTER TO ME. DO 
YOU COME UP WITH THAT 
KIND OF THEME FOR 
YOUR SONGS AFTER ALL 
THE SONGS ARE WRITTEN 
OR DO YOU WRITE WITH 
AN IDEA THAT CARRIES 
THROUGH AS YOU’RE 
WRITING? 

Song writing’s kind of a weird 
process. Usually you just kind of 
start out and you don’t neces- 
sarily know what you’re doing 
and at the end you can sit back 
and be like, “this is what I have 
and this is what actually came 
out of this period of writing” and 
you can get a better scope on 
it. I find that more and more as 
a band, and personally as a 
writer that I feel more focused 
and have more of a grasp on 
what I’m doing, which is a good 
thing. I feel “Eternal Cowboy” 
was definitely more of a 
focused effort and I knew what I 
was trying to do. Almost in a 
weird way I approached it like a 
concept record. 


“REINVENTING” HAD 
MORE OF A CHAOTIC, 
CHALLENGING QUALITY TO 
IT, WHERE “ETERNAL 
COWBOY” SEEMS TO 
SHOW A GROWTH AND 
MATURITY. 

For “Eternal Cowboy,” I wanted 
it to be something that flowed 
really well lyrically and that was 
something that I was most 
conscious of. I was trying to, 
not necessarily pay attention to 
each song getting across the 
point in telling a whole story, 
but as a whole vision, in that 
each song put together like a 
piece of a puzzle, would tell 
more of the story. I wanted the 
songs to flow, so the order that 
song was in would tell the 
story. With “Axl” I felt like what 
came out of it was awesome, 
and I was really happy with it, 
but it was totally coincidence. I 
didn’t really know what I was 
going for and I didn’t really 
know what was happening and 
it just so happened that it work 
out pretty well. 


I APPRECIATE IT WHEN 
BANDS PUT OUT 
RECORDS THAT AREN’T 
JUST ANOTHER CHAPTER 
IN THE SAME BOOK, BUT 
INSTEAD A DIFFERENT 


BOOK ALTOGETHER. 

That’s one of things that always 
pisses me off, when people 
are like, “that band changed 
their sound or that record 
sounds nothing like their last 
one.” And speaking of 
American Steel, everyone with 
‘Jagged Thoughts” was like, 
“Oh, they totally changed their 
sound.” And it sucks to limit 
bands like that. I could write 
the same fucking song over 
and over and over again. It’s a 
formula, you can do it, it’s real- 
ly not a problem- verse, cho- 
rus, verse, bridge, chorus, end. 
Approaching it from an artist’s 
viewpoint, I think you’re not 
respecting people who listen to 
your band if you don’t chal- 
lenge yourself and you don’t try 
to give them something differ- 
ent. You look at people with 
really long lasting careers, like 
Tom Waites or Nick Cave and 
you can look at them and say 
some of their albums maybe 
weren’t that great or maybe 
some had one good song on 
them, but as a whole they 
were able to continue to be 
creative on an artistic level 
because they were able to 
challenge themselves. 


DO YOU THINK YOU GUYS 
ARE GOING TO LOSE ANY- 
THING IN PLAYING BIGGER 
VENUES AS OPPOSED TO 
THE SMALL IN YOUR FACE 
SHOWS WHERE YOU’RE 
ALMOST PART OF THE 
AUDIENCE? INSTEAD OF IT 
BEING SOME MYTHICAL 
TYPE THING, WHERE 
YOU’RE THE ROCK STAR 
AND THEY’RE THE FAN, 
YOUR APPEAL HAS BEEN 
THAT CLOSE INTERAC- 
TION. ARE THERE THINGS 
YOU FEEL YOU’RE GOING 
TO HAVE TO CHANGE? 

I don’t know, right now in partic- 
ular it’s something we’re really 
actually dealing with. We’re 
experiencing a lot of growing 
pains. And we don’t know what 
to do because we’ve gotten to 
a point where playing a lot of 
basements, in a lot of the 
towns, and a lot of the smaller 
venues- you just can’t do it 
physically. We played this house 
show in Cleveland, OF! and 
there were, like 200 people 
crammed into the fucking living 
room. The fifth song someone 
comes running up from the 
basement and they’re like 
“Everyone needs to get out of 
the house! The floor beams are 
cracking!” So you’re playing in 
these situations where people 
are in physical danger, not even 


just us, because we can be 
crushed by all these people, but 
everyone else, ya know? So 
what do you do in that situation? 

THERE WAS A HUGE 
BACKLASH WHEN YOU 
SIGNED TO FAT... 

Oh massive. Yeah, we’re actu- 
ally still experiencing the brunt 
of it. We played in Long Island 
the other night and fuckin’ the 
whole show these two people 
felt the need to stand right in 
front of me while I was playing 
and throw my lyrics back at 
me and call me a sell out, and 
then proceeded to after the 
show go and slash our tires. 


HOLY SHIT, THAT SUCKS! 


IT’S A SHAME SOME PEO- 
PLE IN THE PUNK SCENE 
SOMEHOW FEEL THE 
NEED TO SUPPRESS AND 
KEEP THINGS ACCORDING 
TO A NARROW MINDED 
SET OF RULES. IT SUCKS 
EVEN MORE TO GET YOUR 
TIRES SLASHED- THAT’S 
JUST A ROTTEN THING TO 
DO. I REMEMBER WHEN I 
FIRST GOT INTO AVAIL IT 
WAS BECAUSE I HAD 
MENTIONED TO A FRIEND I 
WANTED TO HEAR SOME- 
THING DIFFERENT FROM 
THE ‘FAT SOUND’ THAT 
WAS SO POPULAR, THIS 
WAS IN ‘93 OR ‘94, AND 
HE SAID, ‘OH, YOU HAVE 
TO HEAR THIS BAND 
AVAIL- YOU’LL LOVE 
THEM.’ NOW, THEY’RE ON 
FAT. I THINK FAT HAS BUILT 
THEIR LABEL SO SUC- 
CESSFULLY BECAUSE 
THEY SIGN BANDS WITH 
HEART AS OPPOSED TO A 
GIMMICK OR A SIMILAR 
SOUND. BANDS LIKE 
DILLINGER 4, 
PROPAGHANDI, AVAIL, 

ANTI FLAG, THEY’RE ALL 
BANDS THAT ARE OVERTLY 
POLITICAL, INTELLIGENT, 
BUT DON’T SOUND ALIKE 
AT ALL. 

It’s something that really pisses 
me off when people give Fat shit 
‘cause I don’t understand it and 
I don’t get it. They don’t write 
their bands songs. The majority 
of criticism I feel like Fat gets is 
criticism of like “Lagwagon 
sounds like this” and 
“Lagwagon plays the Warped 
Tour” or something like that. 
That’s not the label, that’s the 
band and the band’s choices 
and there’s a difference 
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between that. And I feel like the 
| real thing is a lot of people think 
Fat isn’t “cool” and to be totally 
1 honest I don’t give a fuck about 
| being cool. And if that’s the only 
reason people have is that Fat is 
1 not the cool, hip label- I do not 
give a shit. 

| 

WHAT OTHER LABELS 
WERE LOOKING AT YOU 
WHEN YOU SIGNED WITH 
FAT? 

We had many options, we’ve 
had many offers, we could 
have continued with No Idea if 
I we wanted to. Fat originally 
asked us we just wanted to do 
a 7" and I asked them if they 
| wanted to do the full length. 


SUCCESS WILL ALWAYS 
| BE A DOUBLE-EDGED 
I SWORD (OR TIRE SLASH- 
1 ING KNIFE) AND THAT’S 
I SOMETHING THAT FAT 
I DEALS WITH. THEY’RE NOT 
A MAJOR LABEL IN ANY 
| WAY, BUT THEY HAVE 
1 SIGNED SO MANY SUC- 


CESSFUL BANDS THAT IT 
BECOMES SOMETHING 
TOO BIG TO BE EXCLUSIVE 
TO THE PRIVILEGED FEW. 
SO PEOPLE CAN BE UGLY 
SOMETIMES, BUT GUAR- 
ANTEED PEOPLE WHO 
CRITICIZE FAT UNDOUBT- 
EDLY LOVE AT LEAST ONE 
BAND ON THAT LABEL. 

Exactly, that’s the point! I mean 
fucking Propaghandi ‘How To 
Clean Everything’- one of the 
top five greatest punk albums 
ever, ya know? And Dillinger 4, 
fuckin Swingin’ Utters, I grew 
up listening to some of the 
bands on Fat. 


SO NO IDEA IS RELEASING 
TWO 7”ERS WITH ALTER- 
NATE VERSIONS OF SOME 
ETERNAL COWBOY 
SONGS? WHEN’S THE 
RELEASE DATE EXPECTED 
ON THOSE? 

The first one is going to be out, 

I finished all the artwork a cou- 
ple days ago, so early in 
November. The second one 


we’re holding off on, it’ll be 
staggered, so I’m not sure 
about the second one, but the 
first one will be out really soon. 


YOU DID THE ARTWORK? 

Yeah. I did it with Var, but 
yeah... 

HOW MANY COLORS OF 
VINYL? 

I don’t know, but probably mul- 
tiple, multiple, multiple colors, 
(laughs) 

SO THERE ARE TWO 
ACOUSTIC VERSIONS OF 
SONGS THAT ON “ETER- 
NAL COWBOY” ARE ELEC- 
TRIC, THEN TWO ELEC- 
TRIC VERSIONS OF 
ACOUSTIC SONGS. DID 
YOU JUST NOT KNOW THE 
DIRECTION YOU WERE 
GOING TO GO WITH 
THOSE SONGS, SO YOU 
THOUGHT YOU’D TRY 
THEM BOTH? 


Our original intention was to 
make the whole Eternal 
Cowboy album completely 
electric and then record a full 
acoustic version of the record 
as well and have No Idea 
release them. on 7”s, but we 
ended up not having enough 
time do that. 


ARE YOU PLANNING ON 
BEING A PART OF THE FAT 
WRECK CHORDS PUNK 
VOTER TOUR? 

Yeah, yeah. 


WHAT ARE YOUR FEEL- 
INGS ON VOTING, 
BECAUSE YOU HAVE A LOT 
OF ANARCHISTIC BELIEFS, 
BUT ESPECIALLY COMING 
FROM FLORIDA, WHERE 
YOU’VE SEEN A LOT OF 
SHIT FIRST HAND? 

In the past election I voted for 
Nader. In the coming election 
it’s... George Bush is quite a 
man. I think apart from his poli- 
tics and everything, just him as 


t 




STRIKE ANYWHERE, AND 
GOING BACK FURTHER 
EVEN WOODIE GUTHRIE. 
WHO ELSE HAS INSPIRED 
YOUR MUSIC? 

I don’t know, it one of those 
things where you never really 
set out being like ‘I’m going to 
make music like this’, but per- 
sonally some of my favorite 
bands are Young Pioneers, The 
Replacements, Crass, and 
again listening to a wide variety 
of music- everything from 
Johnny Cash to Stiff Little 
Fingers. 


ISN’T THAT WHY YOU 
RECORDED ETERNAL 
COWBOY AT ARDENT 
STUDIOS IN MEMPHIS, 
BECAUSE THE 
REPLACEMENTS RECORD- 
ED THERE? 

That was our reasoning 
behind it. We’re like ‘where 
the hell do you want to 
record?’ and everyone was 
like ‘I don’t know’, so we 
started flipping through our 
record collection and that was 
the first record we came upon 
that had a place on the 
sleeve. We called them up 
and they were reasonably 
priced and so we were like 
‘fuck yeah, let’s go record in 
Memphis!’ The Replacements 
recorded there, Led Zeppelin, 
ZZ Top, why not? 


WHISKEY QUESTION- 
CANADIAN, SCOTCH, 
IRISH OR KENTUCKY? 

I really like Jamison. 


I’M A CANADIAN WHISKEY 
GIRL, MYSELF. 

Well, I am in Canada right now, 
and we are at a bar, so maybe 
after I get off the phone I’ll go 
try their fine selection. 


AFTER! YOU SHOULD 
RIGHT NOW, ONE FOR 
YOU AND TWO FOR ME. 

The interview might be getting 
very belligerent! 
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a person for some reason 
inspires a lot of anger in me. 
His demeanor and everything I 
find very insulting. Talking with 
people in the anarchist com- 
munity on our association with 
Punk Voter there’s the argu- 
ments that ‘voting doesn’t 
change anything’ and ‘what’s 
the point’, and ‘you’re giving 
consent to being governed by 
giving your vote’, which I don’t 
really buy into. It’s just an illu- 


sion, but if you want to say 
that, that by voting you’re 
somehow giving consent to 
being governed, that’s fine, but 
I don’t necessarily believe that. 

I almost see that as a strategy, 
and in this coming election it is 
obvious that the only other per- 
son who will be in office 
besides George Bush, will be 
whoever the Democratic candi- 
date is. That’s just the way it is. 
Anyone thinking anything else 


is kidding themselves. The 
Democratic candidate is the 
only option against Bush. 


ALRIGHT! 


YOU TOURED EUROPE 
EARLIER THIS YEAR. 
OBVIOUSLY AMERICAN 
SENTIMENT WAS AT A 
WELL DESERVED LOW 
POINT AT THE TIME. I 
READ YOU GOT A GREAT 
RECEPTION IN GERMANY, 
WHO HAS BEEN ONE OF 


THERE’S THE OBVIOUS 
COMPARISONS YOU GET 
TO THE CLASH , AND BILLY 
BRAGG, BECAUSE OF OUR 
SOUTHERN INFUSED 
PROTEST SONGS, BUT I 
ALSO LIKEN YOU TO 
BANDS LIKE AVAIL AND 




OUR HARSHEST CRITICS. 
WHAT WAS YOUR OVERALL 
EXPERIENCE LIKE? 

I feel really thankful for being 
over there when we were 
because it was right when 
everything was starting to hap- 
pen in Iraq. We were in Rome 
on the 1 7th or 1 8th of February, 
two days before all the protests 
happened all over the world and 
Rome was plastered with anti 
war propaganda. And we were 
in Leon, France on the day of 
that protest and it was just 
amazing going out and seeing 
all the different people who were 
out protesting the war. Everyone 
was amazing to us. People 
came up to us and asked us 
what our opinions were of the 
war and what our opinions were 
of Bush, but in a really polite, 
having a dialog way, which is 
expected and is good. The only 
people who ever gave us shit 
and were rude to us were the 
American Gl’s who came to the 
shows and got drunk and would 
get really self righteous and bel- 
| ligerent like ‘you’re shit talking 
my boss, I’m going to die for 
you!’ and crap. 

WHAT WAS YOUR 
FAVORITE COUNTRY? 

| Show wise- the shows in the 
| UK were amazing and I really 
I loved the UK and had a great 
| time. Overall, Spain was fuck- 
I ing incredible, especially the 
| Basque region. If I could move 
back over there I would move 
back in a heartbeat. The way 
of life and the mentality is com- 
pletely different. 

YEAH, I BOOKED A TRIP TO 
EGYPT ABOUT TWO 
WEEKS BEFORE SEPT 
1 1TH. AFTER THE 11TH I 
CONSIDERED CANCELING, 
MOSTLY BECAUSE EVERY- 
ONE WAS FREAKING OUT 
THAT WE’D BE SHOT OR 
SOMETHING. I DECIDED 
TO JUST GO, AND IT WAS 
THE MOST BEAUTIFUL 
EXPERIENCE. THE MIDDLE 
EASTERN CULTURE IS SO 
DIFFERENT IN EVERY WAY 
AND WAS THE BEST THING 
TO POSSIBLY SEE, TO SEE 
THE SITUATION IN PER- 
SPECTIVE, AND WE DIDN’T 
HAVE TO SEE IT WITH A 
BUNCH OF OTHER 
AMERICANS WITH US 
TOO, WHICH WAS COOL. 
EVERYONE WAS SO 
FRIENDLY AND WARM TO 
US. 

| That’s an experience that’s 
priceless. I would kill to go over 



JOIN THE ARMY, HAHA. 

OUR COLUMNIST 
SCOOTER RECENTLY 
WROTE A TIRADE ABOUT 
THE SAD STATE OF PUNK, 
PARTICULARLY BANDS 
LIKE GOOD CHARLOTTE. 

HE CAME ACROSS A 
REALLY COOL QUOTE 
FROM WARREN ABOUT 
THE SUBJECT. WARREN’S 
QUOTE WAS ‘HOW LOOSE- 
LY CAN YOU DEFINE 
PUNK? THAT’S THE EXPER- 
IMENT BEING CONDUCT- 
ED BY GOOD CHARLOTTE.’ 

(laughs) 

WE THOUGHT THAT WAS 
JUST BRILLIANT, WE 
LOVED IT. WHAT ARE YOUR 
THOUGHTS ON SOME OF 
THE BANDS TODAY THAT 
ARE CALLING THEM- 
SELVES PUNK? 

Whew, I don’t know, it’s one of 
those things where I always try 
to take the position where I 
don’t want to judge somebody 
if I don’t know them, but some- 
times that’s a very hard thing to 
do. I think the majority of the 
bands suck and I’ve had multi- 
ple conversations about this 
and I think it’s commodifying 
something that means a lot to 
you. But where do you draw 
the line? Who decides what’s 
commodifying something and 
what isn’t? Some bands that 


achieve mainstream success 
and call themselves punk, are 
they still punk? Cause there 
have been, but where do you 
draw the line? Because I feel 
like, me personally, I can draw 
the line with bands, but am I 
being self-righteous? Is that 
right to do? I don’t know- how 
do you feel about that? 

WELL, I THINK SOME 
BANDS ARE MAKING WAY 
TOO MUCH MONEY PARO- 
DYING PUNK ROCK. BUT, 

IF PEOPLE CHOOSE TO 
BUY IT, IT’S THEIR OWN 
FAULT. I APPRECIATE 
BANDS THAT DON’T HAVE 
GIMMICKS, THAT JUST 
COME OUT AND SING 
THEIR GUTS OUT ABOUT 
WHAT THEY BELIEVE IN 
THEIR HEART. AND, IF 
YOU’RE WEARING LITTLE 
OUTFITS OR MAKEUP YOU 
DAMN WELL BETTER 
ROCK. 

Right now there is a weird 
resurgence of major labels 
signing up all these punk 
bands and it’s like it was in ’94, 
’95 and ’96. All these bands 
are getting signed up and it’s 
going to destroy them, cause 
none of them will last. It’s the 
same way. I was reading and 
article about Jawbreaker, 
Samiam, Jimmy Eat World, 

The Smoking Popes, and 
Schleprock, and all these 
bands how signing to a major 
label destroyed them. You can- 
not all make it, there can only 
be one or two bands that 


break and make it big. It’s just 
naive for a majority of these 
bands to continue signing to 
these labels. I remember read- 
ing something about Guns N 
Roses, when they first signed 
to a major. They got support 
from the major, and the major 
would go out and sign up other 
bands that sounded like Guns 
N Roses and they would basi- 
cally keep them on the label 
and not support them and not 
push them. It’s controlling the 
situation. If you sign up all the 
punk bands you can control 
what the other bands are 
doing, and you can have the 
one band that you really want 
to push, and then the others 
are in your grasp that can do 
nothing threatening. 

SO, HOW OLD ARE YOU? 

I’m 22 and I’ll be 23 in a few 
days. 

AND, HOW OLD DOES THE 
BAR YOU WORKED AT 
THINK YOU ARE? 

(Really nervous laugh) You’re 
going to publish that? Well, I 
guess the secret’s out, I started 
checking IDs and bouncing at 
the bar when I was 20. You 
really did some research. 
That’s amazing! 


THIS IS MY FIRST REAL 
INTERVIEW. 

Well, you’re doing a very good 
job. The majority of interviews 
: are really fuckin’ boring and 
people ask the same questions 
over and over. Talking to them 
is like, god! This is painful. 

LYRICALLY, WHAT’S THE 
MOST IMPORTANT SONG 
YOU’VE WRITTEN, FOR 
YOURSELF THAT IS? 

Pints of Guinness Makes You 
Strong. I wrote it for my grand- 
mother after she died. I think 
that the best song I’ve ever 
written. 

HALLOWEEN’S TOMOR- 
ROW, ARE YOU GUYS 
DRESSING UP? 

We’re debating what we want 
to be if we do dress up. We 
were thinking of being the X- 
Men, but me and Andrew are 
fighting over who gets to be 
Wolverine.. We’re talking, as a 
compromise as being all 
cops. K 




“Trite Ditties 4 Meaningless crap” the 
debut full length from Rhode islands snot 
nosed punks! The Sleazles are the bas- 
tard mix of Angry Samoans, The Briefs & 
Screeching Weasel!! 


THE KlCKZ 


"Activate Me” cd/ep features 7 songs 
from this young & upcoming band from 
Texas! influenced by the original 77 
sound mixed with hints of the 
Replacements this is a must have release 


The HELGAS 


“Tin The Wheels Fan Off” is the debut full 
length! This Is quality American R&R with 
a nice dose of punk rock ala Social 
Distortion and the Replacements! This 
will have you singing a long in no time! 


“Sorry xoxoxo” brings the ENDS to the 
forefront of authentic sounding punk 
rock! Reviews have been mentioning 
Generation x. The Boys 4 Pistols when 
talking about this band! 


§21 W. Wilson #C103 
Costa Mesa, CA 92627 
www.peladorecordsxom Dis 

www.punkrockmailorder.com 
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30 YEARS WAR 
UNDER THE GUN CDEP 

Politiealfy- charged' Santa Cruz screamy; 
harddore-. For more info: 
www. SOyearswar. com 
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PROFILE: THE START 

By Scooter 

NAME: 

Aimee Echo 

POSITION IN THE BAND: 

Usually I start somewhere in the middle in front of a microphone... 

HOMETOWN: 

Los Angeles, California. 

THE START SOUNDS LIKE: 

Liovesick chaos with shape and lots of effects pedals. 

OUR LABEL IS COOL BECAUSE: 

The folks at Nitro are total hotties... mmmmmmm 

FOUR CD S THAT ARE INFLUENCING YOU THE MOST RIGHT 
NOW: 

The Cure - Pornography, Daisy Chainsaw - Eleventeen, Plexi - 
Cheer up, Siouxsie and the Banshees - Tinderbox 

BEST THING TO DO IN THE VAN IS: 

Not drive. 

WORST DRIVING INCIDENT INVOLVED: 

Miraculously avoiding being vomited on by our dog Eno by catching 
it on a piece of paper and deftly throwing it out the window without 
a drop spilled- only to have it fly back in the rear window and land 
all over our drummer Billy. 

THE KIDS THESE DAYS ARE: 

In need of dance lessons. 

DODGERS OR ANGELS: 

Los Angeles... (that means Dodgers, kiddies! -Ed) 





X OR X-RAY SPEX: 

Not fair - X ... Exene is queen. 

UPCOMING TOURS OR RELEASES: 

Coming to a city near you at the Girlz Garage Tour 10/20-11/22- 
"Death via Satellite" EP available soon thru Nitro records- New 
Album "INITIATION" Nitro records spring 2004 

BEST BAD RELIGION DISC: 

Against the Grain 

FAVORITE THING ABOUT PLAYING SHOWS: 

Losing myself completely 

BAND THAT STILL GIVES ME THE CHILLS WHEN I SEE 
THEM LIVE: 

The Cure, always The Cure... and AFI 
WEB PAGE: www.thisisthestart.com 



dear you, 


there is so much that we have to say and we only have a page, this is how we feel, we've been 
doing this for seven years, seven really long years of phone calls, emails, paper cuts, stomping 
feet, slamming doors, and ear to ear smiles, there are four people that make this label work, 
four people that fix gear, make art, take photos, design the website, send endless promo 
packages out, book ads, take out the trash, clean the toilet, and fix the goddamn internet 
when it breaks once a day. 

over the past seven years we've made friends, made records, made art, made phone calls, 
made enemies, made love, and most regretfully, made war. there are a lot of questions and 
ideas out there in the real world floating around that we want to address, so here it goes. 

we are always right, we are always right because in this business clearly, there is no right or 
wrong, we make our own rules, if we decide that this is our monthly ad in AP then who is right 
to tell us that we are wrong? we are sorry you don't always get our ads. we aren't sorry that 
you like them, even though you don't get them, we're sorry that our first 14 records are hard to 
find, we fixed that, we think, we're sorry that all of us employed by fiddler live under the same 
roof, we're sorry if we don't want to hang out on thirsty thursday because we're just tired, and 
we don't want to go out. we're sorry that you heard we got fired, we're sorry the geo doesn't 
work, we're sorry, mom, but we're going to have to call you back, we're sorry we didn't start 
our clothing companysooner. we're sorry that when we went on tour with your band we had a lot 
of fun. we re sorry that you re allergic to cats, but we have claritin. we're sorry if this is some sad 
attempt to have a jerry maguire moment but this is really what it is. we're pissed that nissan and 
ebay ripped off one of our ads. we're sorry we're ripping off someone else's ad (thanks), we are 
not sorry that we worked with a company that was falling apart, we are not sorry for that 
company, we are sorry for the people at that company that lost their jobs, we're sorry that there 
are some people out there that totally misinterpret honesty and turn it into an attack, we're sorry 
we didn t sign your band, we're sorry w§ signed your band and then you left, we're sorry that your 
check didn t get there on time, we're sorry that you received a broken cd in the mail, we're sorry 
but your phone is cutting out. we're sorry but we are all out of cold drinks, we're sorry but we 
really need to do laundry, we are running out of things to write, oh wait, here are some more, 
we're sorry we're sorry but they weren't sure, we're sorry but your name is not on the list, we're 
sorry, you have carpal tunnel syndrome, we're sorry we did that without a contract, we're sorry 
we worked there for that long, we're sorry we're not more indie or more cool or more emo or 
more punk or more hardcore or more whatever, we're sorry that not all of us are vegetarian, we're 
sorry that we're anemic, we're losing blood, we're sorry we really like the led zeppelin dvds. we're 
sorry but we're really busy and it won't be done on time, we're sorry about that guy. we're sorry 
about the headaches, we're sorry to all of our neighbors and landlords (past and present) that 
hate us. and lastly, we're sorry it took us doing this ad for you to understand us a little better. 

we have these records out now: the higher (star is dead ep), salem (love it or leave me ep), 
the bled (pass the flask Ip), poulain (for passengers ep), and recover (ceci n'est pas recover ep). 

sincerely, 

fiddler records, inc. 

amy fleisher, jay parkin, jessi hector, and jared freeze 
www.fiddlerrecords.com 
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I have to begin this column on a somewhat somber note (actually, 
there will be some other somber notes, as well, but let’s not get 
ahead of ourselves). New Jersey hardcore band Tear It Up decid- 
ed to call it quits at the beginning of November. They lasted a bit 
over three years and spent most of that time in a van, touring, across 
the US and overseas. I’d imagine that living together in such close 
quarters would shorten the life of any band so it’s a tribute to their 
mettle and/or stubbornness they lasted as long as they did. There 
were a few lineup changes along the way and near-splits but Tear It 
Up stuck it out. They also were continually evolving/improving as a 
live band— a potent, hard-hitting, thrashing machine, but unafraid to 
allow other influences to seep in, whether it was Black Flag or 
AC/DC. The reason for the split can be chalked up to irreconcilable 
differences but that’s all anyone needs to know. What will most-likely 
be their final release, a 12” EP on Havoc called “Taking You Down 
With Me,” will be out by the time this sees print, (www.havocrex.com) 
And it will serve as a scorching epitaph. To concur with Felix Havoc’s 
sentiments on his website, it’s been a rough year or so, with the 
breakups of DS-13, Limpwrist and, adding to the list, Holding On, 
Striking Distance and local hellraisers the A-Team and Suicide File. 
But, having been around this music scene for more than a few years, 
punk and hardcore continue to rejuvenate themselves and there will 
be newer bands to get excited about. 


More somberness— my 25th high school reunion is coming up 
later this month and, earlier this year, I started a YahooGroup to 
enable people, including myself, to reconnect with classmates. I’m 
not even so sure why I wanted to do this, since I was far from Mr. 
Popularity in high school (or college for that matter) but it worked 
out pretty well and I’ve been corresponding with some people for 
the first time in a quarter century. Some of ‘em I can take or leave 
but there have also been some pleasant surprises— one woman 
who I barely knew in high school has turned out to be a potential 
friend/ally... turns out we were at a lot of the same shows^in the 
late 70s/early 80s and kind of look at the world the same way. 

We’re also both diehard Red Sox fans and there was a lot of mutual 
support going on during their inevitable collapse during the 
American League Championship Series (at least the fucking 
Yankees lost, eventually). I’ve gone to a few parties and get-togeth- 
ers and, while I don’t feel that strong a connection with all of these 
people, it’s been a decent change of pace. The guy who got me 
into punk rock is on the list, my oldest childhood friend and my 
first sort-of-girlfriend. There was also a woman named Cindy on the 
list... she had moved to my hometown in the sixth grade and I was 
immediately attracted to her and hung around with her a bit and 
even went with her to my eighth grade dance. Not really a date but 
we walked over together... I was too much of a chickenshit to ask 
her or pretty much any other girl out during my adolescent years 
but always liked her. 

Like most classmates, I lost touch with her after high school. I 
heard bits and pieces about her and knew that her mother had 
died young and that there had been family tension. In the past few 
years, even before I started the YahooGroup, I was e-mailing vari- 
ous classmates and managed to get back in touch with quite a 
few. I stumbled across Cindy’s brother’s email and dropped him a 
line to see about contacting Cindy. He provided her email and I 
dropped her a line sometime in 2002 but didn’t get a reply. When 
the reunion was in the planning stages, I volunteered to start the 
group and got a bunch of emails, including hers. She subscribed 
and we exchanged a few emails and she posted to the group a 
few times, as well. She was living in Philly, was a VP of a plastic 


furniture company (after getting a masters in fine arts — interesting 
career choice) and still single. No indication anything was wrong. 

She seemed to disappear off the list for awhile. I didn’t think 
much about it because, like with most lists, we have a lot of ‘lurk- 
ers.’ Then came a shocking bit of news at the end of October— her 
step-sister, also one of our classmates, posted on the list that 
Cindy had died of alcoholism. I was stunned, as were other class- 
mates who had known her growing up. 43 years old. As far as I 
know, she’s only the second member of our class to have died. It 
certainly gets you pondering your own mortality but, more immedi- 
ately, wondering what happened? On the surface, someone’s life 
seems fulfilling, successful, whatever, but they end up dead from 
something that could have been avoided. I still don’t have the 
details about what happened— I don’t even know if I’ll ever find out 
because I want to respect privacy and all but it’s hard to believe 
the girl I went with to my 8th grade dance is gone. 


Let’s see— what else is pissing me off lately? Anything and every- 
thing! Ever get the feeling you want to stop the world and get off? I 
continue to be amazed at the abject stupidity in this country. Like 
how the fuck did California end up with Arnold Schwarzenegger gov- 
ernor? What’s up with all these so-called Christians, like the 
Episcopalians who are up in arms over the fact that there’s now an 
openly gay bishop in New Hampshire. Not that I have much use for 
religion but that’s certainly a step in the right direction. Why are 
Americans dying every day in Iraq? It’s reaching the point where 
Bush has banned television coverage of flag-draped coffins returning 
to Dover Airforce Base in Delaware. I found an article about this situ- 
ation in a piece by Tim Harper (which, admittedly, is an editorial 
piece) in the Toronto Star and a professor quoted in the article has a 
perspective with which I agree: 

“You can call it news control or information control or flat-out 
propaganda,” says Christopher Simpson, a communications 
professor at Washington’s American University... whatever you 
call it, this is the most extensive effort at spinning a war that the 
department of defence has ever undertaken in this country.” 
[Toronto Star, 11/2/03] 

That’s exactly what it is. Manage the news so we only see return- 
ing “heroes” coming back alive to their families. Show the parades. 
Show the flags. Unless, of course, they’re draped over boxes holding 
the dead. After all, there’s an election coming up next year. The pop- 
ularity of this war has been declining, if you believe certain reports, 
and seeing those coffins may derail Bush’s aspirations for a second 
term, the first to which he could be elected for ‘real’ (barring any- 
more shenanigans — and you never know, do you?). It’s always about 
politics. According to that same article, Bush hasn’t shown up for 
any of the soldiers’ funerals. He’s too busy showing off his ‘package’ 
during a news-managed landing on an aircraft carrier. He’s too busy 
giving interviews to reporters who are hand-picked and not likely to 
ask the tough questions. 

And the Republipuke machinery was also successful in keeping 
a docudrama about Ronald Reagan off CBS television. Starring 
James Brolin, the husband of bogeywoman to the right, Barbra 
Streisand, it was slated to run during the November ‘sweeps’ peri- 
od, but after a fusillade of protest from assorted right-wing organ- 
izations and individuals, from the conservative Media Research 
Group to Republican National Committee chairman Ed Gillespie 
to pundits such as Ann Coulter and Bill O’Reilly. There were 
attempts to organize a boycott of CBS and, ultimately, CBS caved 
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five minutes and it ieaves you wanting more. (My War Records, 36 
Kings Circle, Malvern, PA 19355-2002, www.mywarrecords.com) 

KNIFE FIGHT-s/t 7” 

Another one from My War and some blazing hardcore punk — 1 1 
punishing songs, following up their demo, which was one of the best 
of 2002. While there’s certainly a strong early 80s feel (early Agnostic 
Front and Poison Idea, in particular) in the pissed-off delivery and 
raw riffing, the productiop and playing have a modern flair. Loud, 
fast, no bullshit— how can you go wrong? (36 Kings Circle, Malvern, 
PA 19355-2002, www.mywarrecords.com) 

WAR SQUAD-s/t 7” 

A ripping 7” by this Buffalo band, following up their demo. Killer 
hardcore punk with just the right amount of rawness and an older- 
school influence — kind of in a west coast vein and they do cover a 
pretty damn catchy Lost Olvidados song (“Bang Bang You’re Dead”). 
Their own “AAAAHHH!!!” is an effective rant about feeling out of 
place in the world and other songs touch on those feelings of alien- 
ation, along with some diatribes against the so-called leader(s) in 
Washington— Dubya has certainly resurrected the hardcore protest 
song like no one else since the Reagan era. Play it loud. (Punx 
Before Profits, 209 Center St., Olean, NY 14760, punkxbeforeprof- 
its@hotmail.com) 


to the pressure, opting to put the program on its Showtime net- 
work next summer. I watched a discussion of this incident on a 
weekly media panel on “Greater Boston,” a public affairs show on 
the local PBS outlet and it offered some insight into why CBS 
would pull the show— was it a combination of the pressure from 
the Republicans? Could it have been to curry favor with the 
Washington politicians, to make sure that further media consoli- 
dation won’t be hampered? That’s been a burning issue over the 
past year and you can bet that CBS doesn’t want any restrictions 
placed on its ability to acquire or merge with other media outlets. 
Whatever the case, they gave in. 

I’m sure the docudrama would have been typical melodramatic TV 
cheese, mostly worth watching for unintentional humor value but it’s 
sad to think that any sort of government entity, directly or indirectly, 
can dictate what a network broadcasts. 


So, in brief, that’s what’s been on my mind lately. Hardcore 
remains a refuge— whether it’s going to shows, doing my radio 
broadcast or just listening to new records. Here’s a sampling of 
recent notable releases— a lot of 7” vinyl, this time— sure, there’s 
always a glut of 7”s but I still find a lot of my favorite music in this 
format. Replace that needle on your turntable and turn it up nice and 
loud! 


FOURTEEN OR FIGHT-s/t 7” 

Fourteen or Fight, from suburban Chicago and with members of 
Charles 
Bronson and 
the underrat- 
ed MK-Ultra, 
released one 
of 2002’s best 
demos and 
this EP 
includes re- 
recordings of 
most of those 
songs and 
fresh material. 

Ass-kicking 
hardcore flow- 
ing easily 
between 
speedy 
tirades and 
more moder- 
ate pacing, 
played with 

unfettered agitation. Commentary on their decaying city, exploita- 
tive labor and domestic violence in the military. Along with Punch 
In The Face and Regress, something’s brewing in the so-called 
‘city with big shoulders.’ (Leguna Armada, 1010 V 2 Riverine Ave., 
Santa Ana, CA 92701) 

VIOLENT MINDS-s/t 7” 

Short, fast and loud — not only the name of a cool ‘zine but the 
modus operandi for this band from Toronto with a connection to 
No Warning. I like this band a lot more than No Warning, too. Old- 
style hardcore boiling over with rage and anger. Life’s got ‘em 
down, they hate people telling them what to do and they will defi- 
nitely not be picking up a gun and going off to war. 8 blasts in 
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OUT OF VOGUE-Chewed Up Spit Out 7” 

The sleeve is ugly day-glo green but it’s on heavy stock and hand- 
printed. The musical contents are all that matter and they’re pretty 
damned impressive. While the drumming and vocals are occasional- 
ly a bit out of sync, it’s more than made up for by Out Of Vogue’s 
trigger-finger hardcore sound. With soldiers coming back in flag- 


SHOT DEAD-s/t 7” 

Blistering hardcore by this band from Quincy, just outside of 
Boston for you non-locals. Double-speed thrash and heavier touch- 
es. New drum- 
mer Justin 
DeTore definite- 
ly adds a lot to 
the band’s 
instrumental 
attack (kind of a 
weakness on 
their demo 
recordings), 
while Mike 
Hayhurst has 
the requisite 
anger emanat- 
ing from his 
vocal chords 
and the lyrics 
come from the 
pissed-off/fuck 
you school— 
and there’s cer- 
tainly a place 
for that. After 
all, isn’t it alien- 
ation that 

attracts people to hardcore in the first place? I mean, besides the 
record collecting. (Moo Cow Records: 38 Larch Circle, Belmont, MA 
02478, www.moocowrecords.com) 
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draped coffins every day (as mentioned above), songs such as “I’m 
No Hero” and “Young, Brave and Dead” speak loudly and clearly 
about the lunacy of current foreign policy, as does “Nuke Up Yer 
Ass.” Closer to home, there are critiques of violence, apathy and 
ignorance in the hardcore community. Raw hardcore with a feisty DIY 
spirit. (xMike Fitzgeraldx Records, 652 Evelyn Ave., East Meadow, 

NY 11554-5427, xhotmailsucks@yahoo.com) 

BURY THE LIVING-Twitch Of The Death Nerve CD 

Anthology of 7”s, a split and an early demo— I had only heard 
one of this Memphis band’s 7” releases before this and I’m glad I 
have the opportunity to catch up. High-charged political hardcore 
punk in a Devoid Of Faith/Infest vein i.e. it’s loud and fast, some- 
times getting a little too fast but that’s infrequent. Having grown 
up in the south, I’m sure they’ve had more than their share of 
mindless flag-waving, xenophobia and ignorance (not that it’s 
absent here, either) and the rage comes out full-force. “Misplaced” 
talks about taking direct action against racists, boldly stating they 
wish they could ‘beat you into the fucking ground because I am 
not a fucking pacifist and nothing would please me more than to 
end your worthless fucking life you redneck piece of shit.’ As for 
patriotism, “Your Colors May Not Run But I’ll Bet They Fucking 
Burn” offers BTLs take on that topic, as does “Of God and 
Country” and “Made With Pride.” Full-on aggro. (Kangaroo 
Records, Middenweg 13, 1098 AA Amsterdam, NETHERLANDS. 
www.geocities.com/tysonkangaroo) 

THE RITES-s/t CD 

Blazing, angry hardcore, as usual, and representing a progres- 
sion from the Rites’ 7”, which was a pretty strong debut in its own 
right. By progression, I don’t mean that The Rites have started 
sounding like King Crimson or anything— just that they sound 
tighter and the recording quality is superior. Gruff vocals from 
Matt and a sound that embraces double-speed thrash, rock ‘n roll 
guitar licks and some hot-as-fuck slowdown parts. The CD 
includes that previous 7” and a live set on WMBR in Cambridge, 
MA from Sept. 2002. The handwritten lyric sheet is tough to read 
in this small format but, glancing through, plenty of feelings of 
frustration and personal turmoil and they’re expressed in forth- 
right fashion. (DeadAlive Records, PO Box 42593, Philadelphia, 

PA 19101, www.deadaliverecords.com) 

BOXED IN-s/t 7” 

The second 7” by Boxed In and it’s a furious expression of 
potent hardcore. Pulverizing with skull-bashing drums, red-hot 
riffs and nettled vocals at the center of the storm. Boxed In play 
at a mainly fast tempo and has the subtlety of one of those recent 
hurricanes bearing down on the mid-Atlantic coast. Being that 
they’re British, some lessons have been learned from the likes of 
Heresy and Ripcord, although there’s a smidgen of Die Kreuzen 
axe-haunt for “Rocket Science.” If you don’t know the references, 
will loud and ass-kicking suffice? Does the trick for me. (Busted 
Heads, www.bustedheads.com) 

SCALLY-Coto Deportivo De Caza 10” EP 

First new music I’ve heard from Swiss band Scally in quite 
awhile and it remains a frayed, dramatic hardcore sound. There’s 
a sense of urgency in Oliver’s vocal delivery that, even if I can’t 
comprehend what he’s singing about (the lyrics are in Spanish), 
you know it’s something that burns at his insides. Short songs 
with a trigger-finger explosiveness and speedy intensity. The lyric 
booklet features some start black and white photography and 
drawings. (Postfach 724, 8750 Glarus, SWITZERLAND, 


scally@gmx.ch) 

ZONE-Squeezed State CD 

Completely throttling hardcore by Zone— their first full-length 
album, although they’ve been around quite awhile. Not quite as 
metal-influenced as some of the other modern-day Japanese bands, 
although it still has some of the rock ‘n roll elements. Whether fast or 
mid-tempo, there’s plenty of burn and adrenalin on these songs, 
punctuated by an abundance of guitar blaze and raspy vocal howl- 
ings. Over-the-top fury. (HS Fact, 105 Nakano Shinbashi M, 2-7-15 
Yayoi-Cho, Nakano, Tokyo, 164-0013, JAPAN, 
www. i nterq . or. j p/j apan/h gf act) 

INEPSY-Rock ‘N’ Roll Babylon CD 

I can’t help it— I hear French-Canadian accents and I can’t help 
but think of the scene in the Monty Python “Holy Grain” movie 
where King Arthur and his knights get taunted. OK, French- 
Canadians aren’t the same as French, but that’s the way it is. So, 
with that classic moment in motion picture history flowing through 
my mind, I 
have to say 
bow, you 
American (and 
international) 
pigdogs — bow 
at the altar of 
Inepsy. OK, 
bowing isn’t 
necessary. Just 
bang your 
motherfucking 
head. Inepsy 
are going to 
rock your 
world. A huge 
leap from their 
debut EP, with 
superior pro- 
duction and 
songwriting. 

Punk trappings 
but the sound 
is drawn from a 
metal/hard 
rock side. A bit 
of the boogie 
ala Motorhead, 
only not as 

dirty-sounding and Chany punctuates his gravelly vocals with 
some Tom G. Warrior-approved oofs. “Street City Kids” is down- 
right catchy, while other songs have a speedier tempo— “R’n’R 
Babylon,” in particular, has plenty of firepower. The coup-de- 
grace is the harmonica solo on “We Are Here To Climb.” Revvin’ 
up the rock ‘n roll glory. (Feral Ward, www.feralward.com) 

***** 

Until next time, happy rockin’... don’t let the shit get you down. 
Check out my radio show, Sonic Overload, at 
http://sonicoverload.unitednutmeg.org. If you want to send stuff for 
airplay, as well as review in my ‘zine Suburban Voice, write to Al 
Quint, PO Box 2746, Lynn, MA 01903... 
email me at suburbanvoice@earthlink.net K 
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months was to slam on 
the acoustics and 
figure out what we 
were doing. 

Mass 9 

Giorgini, 


What about 
songwriting 
duties? I under- 
stand you, 


EVEN IN 
BLACKOUTS 


By Erica Gallagher 

A guitarist of a touring punk band at 20. 
A playwright at 23. And at 25, a founder 
of his own theater company. Chicago 
native John ‘Jughead” Pierson, now 36, 
has set out on various artistic paths, 
many which he’s continued on more or 
less. After Screeching Weasel's final 
show in 2001 - the band he and Ben 
Weasel founded and maintained on and 
off for nearly 20 years - he knew it was 
time to clean the slate. In 2001 , his idea 
to start an all-acoustic band with the 
punk aesthetic at its crux lead him to 
audition supporting musicians. In the 
process, he discovered some amazingly 
gifted talents - brothers Brad (bass) and 
Dan-e Lipman (guitar), Dan Lumley 
(drummer) and Lizzie Eldredge (vocalist). 
After the right players were fell in place, 
Even in Blackouts (EIB), as they aptly 
dubbed themselves, developed a full- 
length, “Myths and Imaginary Magicians” 
that included both original material most- 
ly penned by Pierson, and some covers. 
An exciting, and toward the end, 
exhausting tour followed. For lead vocal- 
ist, Eldredge, a 21 -year-old Chicagoan 
with a choir background, it was her first 
time on the road with a band. This 
acoustic pop punk experiment went over 
well with curious show goers who in 
order to appreciate EIB had to literally 
hush up and move stage-ward. ElB’s 
second 

release, JU : . 


vvi iu i ui ic? oui no lyucir ici luuriu uui we 
wanted a female singer because I want- 
ed to do something entirely different from 
the voice of Ben Weasel that I’d been 
involved with for so long. 

Lizzie Eldredge: I was hanging out with a 
friend of mine’s band and Mass was 
there and happened to hear me sing. 

He said that EIB was piecing some 
tracks together and asked me if I wanted 
to try out for this band that Johnny 
Jughead was in. I was like, ‘Yes!’ I’ve 
never been in a band. I was in Chicago’s 
Children’s Choir and did a voiceover for 
Ohio Art. I never had the whole 
band/rockstar experience. 

JP: It’s great to have Liz and Mass 
together because he has an amazing 
ear for if something’s out of tune and 
with Liz, he can play six notes in a row 
and she’ll sing it exactly the same way. 

He grabbed us as pet band and enjoyed 
having a singer in studio. In punk rock, 
you have a lot of singers with personality, 
but not many have good voices. 

LE: The experience so far to be with a 
touring band has been awesome. The 
guys are awesome. I’ve gotten to see 
the country. It’s really brought singing into 
a focus in my life that’s never really been 
there before. I’m excited I get to do it in 
front of people. It’s taken awhile to get 
comfortable with it. 

JP: I had trial by fire with Liz because 
that’s the way I learned. You schedule a 
show and you just do it. The 
first show we did at 
Chicago Metro was for 
Too Much Light Makes 
the Baby Go Blind’s 30 
Girl Bands in 60 minutes. 
So her first show ever was 
in front of 1 ,000 people. 

It probably got a little 
easier after that. 


“Foreshadows on the Wall,” a six-track 
EP released by Knock Knock Records in 
November, will be followed by a second 
full-length “Zeitgeist’s Echo,” on an 
undetermined date. The current ER with 
guest musicians, trademark clever and 
sometimes playful lyrics, hints at what is 
yet to come from a band that records 
before record deals, plays both ex-hip- 
pies’ living rooms and small town bars, 
and goes through guitar strings like you 
wouldn’t believe. 


ElB’s members are all different ages 
and of different backgrounds. How did 
this diverse group find each other? 

John Pierson: After the House of Blues 
Chicago show with Weasel, the culmi- 
nating moments made me decide I 
wanted to start this kind of band I was on 
stage in front of 3,000 people and it was 
amazing. There was a point where I 
destroyed my guitar which symbolized 
that I was done with Weasel. In that 
moment I thought that was cool, but now 
I want to do something that was really 
small, and I thought the best way to do 
that was to bring it to an acoustic level 
where you couldn’t have 3,000 people. I 
found people through my Web page, 
and auditioned people. From that I got 
Brad Lipman and Kelly ‘Jim” Summers, 
although Kelly is not in the band any- 
more. The idea was to not lose the ener- 
gy of punk rock, but do it acoustically. 

The big challenge for the first six 









additional musicians. How did you 
decide who to include and how to 
include them? 

JP: I like extremes. I always test bound- 
aries and settle somewhere in between. I 
brought in people I’ve worked with and I 
think are talented and don’t usually get to 
express that part of them. For example, 
the additional female vocals are friends 
from Too Much Light Makes the Baby Go 
Blind, a long-running theatre show of 
which I’m a part. They’ve always wanted 
to be in bands, and I thought it would be 
neat to bring them in. Dan Vapid, former 
fellow member of Screeching Weasel, 
was a given. I love Vapid’s voice. 

Lizzie: The instruments, too, cello, piano, 
violin and accordion are because the 
songs are more epic in nature and need- 
ed the ambiance. 


‘threw up’ songs when I made this real- 
ization. We just stared back to back writ- 
ing and went to the studio. That’s also 
something I learned from Weasel; we 
were in studio a month after we were a 
band and recorded 27 songs in one 
night so that’s sort of my thing to get it 
done quickly. For this band I also wanted 
to experiment with what I do in theatre 
where each project is its own body in 
and of itself. This one I felt sort of cultivat- 
ed a more time-consuming process with 
getting more musicians plus we discov- 
ered Liz is such a good singer and can 
harmonize with herself so well. We want- 
ed her to be able to go home with the 
demo and come back with backing 
vocals. 

LE: The second album was written while 
we were a band. Everyone has their own 
thing in each song. This was more of a 
cumulative effort. 

JP: On the first album, we were still 
learning how to be this type of band 
we’re doing now. Now we all have a part 
in the band. Dan-E Lipman, Brad’s 
brother was in the band three days 
before we recorded the last record, since 
then we discovered he’s as equally tal- 
ented on guitar as Lizzie is on vocals. 


John, do most of the writing. What’s 
the process like writing for female 
vocals? 

JP: For the most part we’re slowly trying 
to branch out. Brad is writing more now. 
We’re trying to get Liz to eventually write 
more. 


Liz, is there a challenge in singing 
someone else’s lyrics? 

Liz: I don’t have a problem with singing 
his lyrics because they’re very good. 
When there’s a new song, we sit down 
and play it instrumentally and then 
Johnny and I will sit down together and 
hash it out. We communicate if there is 
any misunderstanding. 

JP: I’ve never had to alter my lyrics to fit a 
female voice. I often write with universal 
themes of at least play something with 
an ironic side to it. I mostly wanted to 
write meaningful stuff that is for both 
sexes. 


How will the addition of vocals and 
instruments translate on the road? 

JP: They won’t, which I think is kind of 
neat, especially now with a market where 
music’s so easy to get now. I think it’s 
important that what you do live is differ- 
ent than in the studio. The live incarnation 
is different just because of the nature of 
acoustics. At first, I was upset that I 
couldn’t bring the living room feeling into 
bigger venue. 

LE: He didn’t want to have to plug in at 


I read you’ve taken more time with 
these next two releases than with the 
debut. How so? 

JP: With “Myths and Imaginary 
Musicians,” I learned that I could write a 
song. I’ve always been the rhythm guitar 
for my previous bands and never thought 
I could write. I got very excited and just 


JP: But it didn’t work. 

LE: Even smaller places you sometimes 
need to plug in. 

JP: That’s why I cherish living room 
shows where someone cooks us dinner 
and invites their friends over; that’s natu- 


You mentioned you added in some 
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ral. I think the nature of the band is that 
it’s going to be different live. If we had 
the money, I would tour with cellos and 
different instruments. LE: I think the 
songs are really good without all of the 
extra stuff. 

JP: I think I’ll go to far simple extreme on 
the next record and write faster, simpler 
songs. 

The new E P is on Knock Knock 
Records. What was the connection 
with that label? 

JP: Mark Enoch, who runs Knock Knock, 
said, ‘I wanna do an EP with you guys.’ I 
told him well, make it glow in the dark. 

He called me up a day later saying he 
found a manufacturer to make a glow- 
in-the-dark CD cover and tray. It’s nice to 
have something out once a year so peo- 
ple know you’re functioning. It’s allowed 
us the ability to take time on the next 
one. 

You offer a ‘magic light bulb’ to the 
first 50 to buy the new EP. What’s the 
motivation behind offering these fun 
items? 

LE: John found light bulbs that he want- 
ed to do something with! You touch bot- 
tom of the light to metal and it lights up 
so we signed them. 

JP: I found these through a company. 
They’re vintage 60s magic light bulbs. 
Since I’m in a band that doesn’t have 
70,000 fans, I like the idea of the small 
audience that appreciates what we do. 


EG: Speaking of the smaller audiences, 
you mentioned these living room shows 
you do between regular venue gigs. Give 
me an example of how this works. 

LE: We met a guy from the first show we 
did at the Metro who wanted us to play 
for him. Johnny said if he provided us 
with a living room and food, we’d play for 


him. We ended up at his mother’s 
house, who was a total ex-hippie, a won- 
derful woman with all of these cultural 
Day of the Dead items in her home and 
a flower-child dress on. She invited her 
friends and set up chairs in her living 
room and had appetizers. 

JP: The cool thing about this living room 
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show is that the mother was hooked up 
with well-off people who fund theater; a 
lot of the pleasant nice old gay men in 
their heir 60s and 70s. She herself was 
just insane. Didn’t she say something 
about your coochie? (Laughs with Lizzie). 
LE: She gave me one of the best com- 
plements I ever had. She said, ‘I felt you 
in my heart and in my coochie’ or some- 
thing to that effect. 

JP: She’s a very graphic woman. 

LE: She took off her bra at the end of 
night and like threw it on the stairs. She 
was really fun. 

JP: That’s what’s really great about it, you 
get to meet everyone who’s there. 

LE: You can chat with the audience after- 
wards. 

JP: It’s a completely different energy than 
venue shows. It’s very refueling for me to 
do these small shows. A related thing a 
fellow musician Dr. Frank and I have 
been talking about is how most people 
don’t talk to musicians about the actual 
lyrics. Maybe it’s because you’re in big 
setting and people are really star struck, 
but you never get a good conversation 
about that. At these living room shows, 
people are more willing to approach you 
and ask you ‘What were you saying 
here?’ 

I read something from the online tour 
diary about the problem with promot- 
ers. What are some of your main 
gripes? 

JP: The problem is when you’re dealing 
with the underground punk rock scene, 
you’re dealing with kids. It usually works 
when you’re dealing with basements 
shows. Once you move into a venue 
where they’re dealing with a second 
party, I sort of want young people to 
know that they have to take responsibility. 
I had grievance with another band show- 


budget? 

JP: We tend to do everything ourselves. 
It’s not any kind of belief in the DIY aes- 
thetic or indie scene. It’s just what I know, 
it’s what I’ve always done with Weasel 
and with this band. I’m willing to give a 
little more up since I learned more about 
the independent way, though. I I’m prob- 
ably willing to give a larger label this and 
not have to worry about a lot of stuff. I 
think. My mind might change when they 
start throwing contracts at me. That’s the 
same way with theater, there are things I 
will not do. 

LE: Johnny and Brad book tours. 
Interpunk, does our T-shirts and Dan-E 
dees the Web site. 

JP: We go into the studio without any 
pretense of having a label and I want to 
make sure no record is committed to a 
label before we go into the studio. That’s 
a personal thing. I didn’t want pressure 
on myself to have to please someone 
else, so we take the chance of going in 
and having to pay for it ourselves. I feel 
very strongly about the indie scene; it’s 


ing up late and I said, well since we’re 
here, we should play first. Instead of 
relaying that to the other band, they had 
the other band talk to me. So basically, 
promoters have to make decisions. It’s 
their call. Any promoter must make firm 
decisions whether they upset someone 
or not. Some kids and even adults have 
a problem doing so. 

Lizzie: They’re trying to make everyone 
happy. 

JP: And end up making everyone miser- 
able. 

As an independent band, promoters 
are just a fraction of what you have to 
deal with. What does it mean to be 
independent working on a shoestring 


exciting, freighting and often daunting 
how people still hear my music and I 
don’t get payment anymore. It’s kind or 
rough. It’s also exciting because the 
independent way of doing things is 
almost easier. It’s easier to get a CD out 
if you’re going the independent route 
opposed to having the grandiose idea of 
being a millionaire band. You can see it 
in bands’ eyes who are on the millionaire 
band path. When I first started, we saw 
bands start to sign with big labels and 
then it was a little trickier because there 
was a huge difference between main- 
stream and independent, but today, it’s 
not that big anymore. We saw bands like 
Husker Du get ruined by signing to a 
major. It really just tore the band apart. 
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Despite tours that were met with 
enthusiasm, you suffered from minor 
catastrophes toward the end. How did 
you keep morale up during that time? 

JP: We lost it! (laughs). 

LE: I won’t pretend I didn’t get bitchy 
because I did. 

JP: We lost morale about three days 
before we came home. We were sad. I 
was also going through being sad that 
our tours and how, alone, we were doing 
better than our friends whose tours were 
done by booking agents. That depressed 
me especially because their records are 
only a shadow of how they really are live. 
Plus I got bronchitis and Dan-E broke his 
foot. 

Lizzie: After a show, Dan-E would just fall 
down and lay there for an hour. Then I 
woke up one night and couldn’t swallow. 

I lost my voice. 

JP: We're ready to go back out now. 
Lizzie: We’re getting the itch. 

JP: I hope things go better the next time. 

Are there differences touring different 
regions? Are there areas that are 
more receptive to your music? 

JP: We haven’t toured enough to see 
that yet. The East Coast is hard because 
there are so many shows so close 
together. Everyone wants to play there 
because it’s so easy to travel between 
shows. People are jaded there and it’s 
harder to prove yourself in front of an 
audience. But it’s beautiful. 

Lizzie: I love Massachusetts. 

JP: We plan the tour around seasons. 

We seem to be doing well in the West. 
Since I’m not afraid to play small audi- 
ences, we look for small towns with 
small bars that hardly ever get bands 
through. If we can’t find a venue, some 
kid will have us come to a living room 
show. 

Were there initial anxieties about 
pulling this off on the road? 

JP: I didn’t because I dragged a bunch 
of people into this. 

LE: I had nothing to compare it to. I 
noticed it took people a bit to get into it 
because it sounds different from bands 
before and after us. It is a minor obstacle 
getting people used to the sound. After 
the first two songs or so, people are like, 
‘Yeah!’ 

JP: I’ve never been into shock value, but 
there is something important about 
rebellion in music. I think ours is to unset- 
tle people from what they are used to 
and what they expect from me. I pur- 
posely didn’t want to give people what 
they expected from me coming from 
Screeching Weasel. It was cool to bring 
in the Lipman brothers who have grown 
up pop punk and are huge fans of 
Weasel. However, they have huge musi- 
cal backgrounds. Their father was bass 
player in a Smokey Robinson-type band. 
They were frightened going up with 


acoustic instruments in front of an audi- 
ence. 

LE: Brad’s used to being in punk bands 
rocking out with shirt off, sweating and all 
raaaaaaaaaagh! 

Sounds like you guys get a pretty 
good workout on stage as well. 

JP: That’s the irony of the whole situation, 
and what’s cool. The music format 
implies softness, but it’s not at all. It’s 
probably the hardest playing I’ve done in 
my whole life. 

LE: They break so many strings. 

JP: I have no finger nail on this finger (lifts 
up a finger). 

Lizzie: Dan-E has to wear an arm band 
because he’s burning his arm from play- 
ing so hard. 

JP: It’s a lot to do a 45-minute set, it’s 
like to doing a three-hour punk rock 
set. The real exciting thing about the 
band is that it didn’t come that natural- 
ly. I never had to worry about strings 
with the electric. I was breaking four 
strings a night. We brought 50 packs 
on the road for our last tour. I change 
every night now, which is a big 
headache. It’s not like with the electric 
where you just string it through. 

With such a unique approach to punk, 
one that’s been well received by fans 
and critics, what has been the feed- 
back from musician peers and former 
band mates? 

JP: Ben surprisingly really likes it. I didn’t 
think he would. We were so close for 20 
years but never commented on each 
others’ projects. He never said anything 
about the Mopes, I never said anything 
about Riverdales, but this one, he actual- 
ly called me up and said that it was really 
good and different and inspired him to 
start a band. Vapid just likes being with 
us, but has never said either way. Mass 


has had very positive things to say. I 
never heard any reviews that hated it. 
Some are mediocre. 

Lizzie: All my friends love it. 

JP: I heard of punk rock guys who say 
their moms stole the CD from them. That 
is a little unsettling. In response, I try to 
write some pretty crude lyrics some- 
times, like I wrote a new song called 
‘Curtain’ that is really harsh lyrically and 
when its played with the acoustic, it’s still 
really beautiful. 

Lizzie: It’s awesome! 

I look forward to that. When’s 

Zeitgeist’s Echo to be released? 

JP: We don’t know yet. I’m still looking for 
a label. I already have concepts for a few 
more records. I always approach records 
with 16,000 ideas and grab one or two. 
LE: We have a few shows planned for 
December. 

JP: You’d think of all the bands I’ve 
inspired from the bands I’ve been in that 
someone would take us out on tour, but I 
don’t like bothering famous people. Right 
now I just sort of fund the tours and we 
break even. 

What else do you do to support your- 
self beyond EIB? 

LE: I work at Papa Joe’s at 1 07 th and 
Cicero. 

JP: Brad works for his father, Dan-E is 
probably going to go back to school and 
not work that much. I iive day by day 
sometimes. I could be $40,000 in debt 
or have $1 in my pocket. I still get money 
from royalties here and there and 
through theatre. It’s daunting to hear or 
read someone say that musicians 
shouldn’t get money for music they do 
for the love of it. There’s a point where 
you ask yourself, ‘Am I going to spend all 
my time doing this?’ and if so, ‘How am I 
going to survive?’ R 
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“THE LYRICS ARE COLD. THE PRESENTATION IS 
SPARSE AND THE ARTWORK IS A DESTRUCTIVE 

mystery. [The War] are bleak and angry 

AND READY TO DESTROY EVERYTHING THAT 
ISN'T NAILED DOWN. YOU BEST GET OUT OF 

the way.” -Tmorizer 
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T he screaming crowd of late 
teen to early-20s folk is 
going more and more crazy 
with every movement of the 
thin, floppy-haired, instru- 
mentless lead singer, who is spending 
more time spinning the microphone 
around his head like a helicopter, than 
using it for more conventional things like 
singing. Throughout the evening he’ll 
point the mic at the crowd several times 
in every song, and kneel at the front of 
the stage between monitors during the 
slower parts, allowing the crowd to 
channel his feelings. 

Sure the lyrics and melodies matter 
when listening to the record, but when 
seeing Thursday live the thing that mat- 
ters most is emotion — and lead singer 


Geoff Rickly brings plenty of it. The 
dreaded “E” word, emo, has been lazily 
tagged on so many bands that the true 
definition of the genre is nowhere to be 
found. However, if the definition is based 
solely on range of emotion of the lead 
singer at a live performance, Thursday 
is the quintessential emo band. 

Rickly- is not a conventional frontman 
in the sense of great performers like 
Mick Jagger or Roger Daltry. Nor is he a 
particularly good singer, often times 
almost whispering the tender parts and 
using the crowd to help him bring the 
explosive parts. What sets him apart is 
that he is a conduit. He knows how to 
channel the feelings the band — round- 
ed out by Tom Keeley and Steve 
Pedulla on guitar, Andrew Everding on 
keyboard, Tucker Rule on drums and 
Tim Payne on bass — conveys with 


each song straight to the crowd, and 
conversely he knows how to interpret 
their feelings to make them feel like he’s 
the one person that understands how 
they feel. 

Most bands that are considered emo 
tend to base their lyrics on romantic 
love and interpersonal relationships - 
typical fodder for the teenage crowd. 
Thursday has strayed from this in the 
past, instead choosing to sing about 
emotions like grief and despair. With its 
major label debut, “War All The Time,” 
things have changed. 

“The word ‘War’ in the title is basically 
being used as a metaphor for love,” 
Rickly sajd. “The reason we stayed 
away from this stuff in the past is 
because it’s really cliched and simplified 
and love is anything but that. I reached 
the point where I just had to have an 
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outlet to talk about this stuff. I couldn’t 
avoid it any more.” 

It seems that the more militaristic the 
imagery is in the songs, the more they 
tend to be about love. Rickly, who is in a 
committed relationship, chose to stay 
away from directly writing songs for his 
girlfriend, and instead opened the songs 
to the listeners’ interpretations. 

“Everyone has love in them and I think 
it’s relatable subject matter,” he said. “I 
wanted to write about my feelings with- 


out getting too specific to my situation.” 

The fans seem to have responded to 
that outlet. “War All The Time” sold 
close to 80,000 copies the first week, 
and put the band from New Jersey in 
the Billboard top 1 0 alongside Beyonce 
and the rest of the hit makers. 

“Out of all the stuff that has happened 
to this band, being in the top 10 is the 
weirdest thing to me,” Rickly said. “It’s 
something I can’t even understand.” 

Rickly’s shock at the band’s success, 


even though the album was released by 
the biggest record company in the 
world, is part of the appeal of Thursday. 
He*continues to be the conduit of the 
fans. Their amazement at the size of the 
small band they discovered is equaled 
by his amazement at the size the small 
band he was in has become. 

“When kids come up to me they are 
the same way they were when we just 
started out,” he said. “I’ll see a kid at a 
show or even at the store and they’ll be 
honest and come up to me and tell me 
how they feel about our band and our 
new album.” 

While “War All The Time” is lyrically a 
departure from the band’s previous 
effort, “Full Collapse,” musically it blurs 
the line. There are a lot of the musical 
aspects from the past that have carried 
over to the new material albeit more 
polished and refined, and then there are 
completely different types of songs, 
including Thursday’s first piano ballad. 
With major label funds, the band was 
able to take its time during the recording 
process. 

“We basically wrote for two months 
and then recorded for six,” Rickly 
added. “We’re pleased with the way 
things came out but next time we’d like 
to switch that around and spend more 
time writing.” 

With the success of the new album, 
the band has been able to headline big- 
ger and bigger venues across the 
nation, and even land a spot on tour 
with the Deftones. Massive radio play 
and MTV coverage has been added 
into the mix, but the sentiment of Rickly, 
the conduit, remains the same. 

“We’re hoping to more like a Sonic 
Youth than a Nirvana,” he said. “We 
want to be around for a while and keep 
on touring and putting out records that 
we enjoy.” K 
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"Insanely intense record, compiling aspects of Thrice, 
Stretch Armstrong, Poison The Well, and even a little 
Thursday, all the while keeping a feel of thier own. 
This might be my new favorite band. " 
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E veryone says that their band 

defies classification. That they 
mix so many styles and suppos- 
edly define their own genre. 

Yeah, right. Instead Radiation 4 
seem to ignore all of these genre mixers and 
create a style unheard in any other bands. 

R4’s new record Wonderland could easily be 
described as not only insanity, but also the 
soundtrack to the most evil circus ever. Every 
time I listen to R4’s Wonderland I seem to 
find something new. 1 recently talked to R4’s 
vocalist Chris Negrete... 

CAN YOU TELL ME HOW RADIATION 
4 BECAME A BAND? 

Basically, it started out as a project between 
our old guitarist, and myself. We recorded a 
demo and we put together a full band with 
some friends. The whole project was just 


kind of a summer thing back in ’98, we did 
some shows with Botch and some other 
bands, and then called it quits. We reformed 
in March of 2001, and it’s pretty much been 
the same lineup except for our guitarist 
change. We are now in search for a full time 
second guitar player, we’ve been working off 
of live guitarists for a while now. Chad from 
Taken and my childhood friend Joey from 
Noctuary have both been working with us. 

DO YOU HAVE ANY APPLICANTS 
YET? 

Yeah, there are a couple of people that are 
going to be trying out within the next few 
weeks. Chad has been out of town touring 
with Taken, and Joey was on tour with 
Thomspawn. Unfortunately, we’ve had to 
turn down shows this summer because we 
don’t have anyone to play the second guitar. 
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It has definitely been a process finding the 
right person for the spot. 

I’VE SEEN SOME INTERESTING 
STUFF BEFORE, BUT WHAT DOES 
THE NAME RADIATION 4 MEAN? 

The name originated from a book, and it 
focused on a family of four living in 
Germany during World War II. Hitler did a 
lot of radiation testing on these families, and 
a lot of families died. The name was thought 
up a long time ago, at the time l had just 
graduated from high school and was just fig- 
uring out how the world worked. The name 
stuck because it reflected how we felt going 
into the real world. The name doesn’t have 
the same meaning as it did back then. 
Everyone around here knows us as R4, and 
we just never thought of a better name. 

| [Laughs] 





' 


CAN YOU TELL US MORE ABOUT 
YOUR NEW RECORD WONDERLAND ? 

Wonderland comes out on September 9th. It 
was a creative effort, and it took forever to 
write. We take a long time when we write 
songs. We had a set back because we lost one 
of our guitarists, and we were forced to write 
quite a few songs pretty quick to meet the 
deadline for our recording date. We normally 
average about two months writing a song, 
and we needed to write four new songs in a 
about four months, I don’t know how we did 
it but we pulled it off, the four songs that we 
wrote in that time span are probably my 
favorite songs on the record. 


with a guy named Dan Rathbun, who plays 
in a bass in Sleepytime Gorilla Museum. Dan 
is based out of Oakland, and we decided to 
go with him, after a long debate going with 
Matt Bayles. So we went to record at his stu- 
dio, Polymorth, and I think he got a little 
overwhelmed with the recording and it didn’t 
come out right, it actually came out really 
bad. We brought it to the label’s attention 
right away. We explained how things went 
down, and that there is no way we could put 
this out as our debut. It wasn’t anyone’s 
fault; I think we were all a little to blame; we 
just didn’t prepare enough time for the 
recording. There are just so many things 
going on with the record, it has a lot of lay- 
ers. I was expected to cram all of the vocals 
in, in about a day, so it was a little half-assed. 
Everyone at the label supported us with get- 
ting it re-mixed, which was such a relief. We 
got in touch with Matt Bayles to remix it, 
and we redid pretty much all of the vocals. 
Everything sounds fantastic, that guy is 
amazing. 


there. We are all glad that we got to work 
with him because we have always looked up 
to him due to all of the great recordings that 
he was a part of. He’s a hell of a producer. 


WHAT WAS THE PROCESS LIKE 
WHERE YOU WENT THROUGH 
RECORDING IT ONCE, AND THEN 
REMIXING AND RERECORDING A 
LOT OF IT? 

We spent about seven days recording it, and 
we did 12-hour days. We stayed at Dan’s 
house, which was an adventure of its own. 
The man is totally punk and I could talk for 
hours about that. We slept with vermin, and 
all sorts of interesting things. The Oakland 
vibe rubbed off on the recording, no doubt 
about that, which was a good thing. We did 
the whole thing in about 1 5 days, and we just 
got really burnt out being locked up for that 
long. We then went up with Matt; we went to 
Seattle for a couple days at Studio Litho. We 
finished up the record, headed to Avast stu- 
dios and we mixed it for about four days. It 
was great working with Matt. Working with 
Dan; I just don’t think he had the time or 
patience to work with us. 


WHICH FOUR SONGS ARE THOSE? 

The first song “Silence Fiction,” “Tick. Tock 
Tick.,” “When Animals Attack,” and 
“Wonderland.” They are a quite a bit differ- 
ent than the others, they are a little bit circus- 
y and more out there than the E.P. that we 
put out. The E.P. was written after we were 
only together for four months. We redid a 
few songs from the E.P. and they became a 
thousand times better. It’s crazy to see how 
much we’ve grown as a band from then to 
now. 


HOW WAS IT WORKING WITH MATT 
BAYLES? 

Awesome. He was intimidating as all hell 
when we first started working with him. He’s 
a workhorse, and pushes you to work that 
much harder. The vocals came out so much 
better with his advice on little parts here and 


HOW LONG DID IT TAKE TO TRACK 
JUST YOUR VOCALS? 

I think that it took two full days. We kept 
most of the clean vocals we recorded with 


TELL ME ABOUT THE RECORDING 
EXPERIENCE. 

It’s been a long process because we worked 
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“A lot of the audience just looks dumbfounded. They just kind of stare in con- 
fusion, when the song is over they usually look around and kind of clap.” 


Dan, luckily I didn’t have to re-do them. 

WHO DOES THE BACKING VOCALS? 

I do all of the vocals on the record. 

THERE ARE SOME PRETTY QUICK 
CHANGES IN THERE. 

Yeah, for the most part, it’s done live though. 

I didn’t want to do anything on the record 
that couldn’t be emulated live. When I hear a 
lot of records they sound good, but a lot of 
stuff isn’t recreated live. 

WHAT KIND OF REACTION DO YOU 
GET FROM A CROWD WHEN THEY 
SEE YOUR BAND? 

Well, it’s really hit or miss. A lot of the audi- 
ence just looks dumbfounded. They just kind 
of stare in confusion, when the song is over 
they usually look around and kind of clap. 

It’s always different at each show; it’s a nice 
surprise. 

SO BEING AROUND THE L.A. AREA, 
WAS IT HARD TO GET STARTED? I 
HAVE HEARD THAT THERE ISN’T 
VERY MUCH SUPPORT AROUND 
THAT AREA. 

Especially with our sound, it’s a little hard to 
digest for some people. We’ve gathered with 
R4 that it’s really hit or miss; people seem to 
really either love it or hate it. I think that we 
appeal more to musicians that appreciate 
music. We play all sorts of shows, and we do 
a lot of hardcore shows. People associate our 
band with hardcore, which I never under- 
stood. You’re right about the little support 
down here, you have to bring the sick mosh 
for any people to go off. 

WELL, I’VE TALKED TO YOU 
BEFORE ABOUT BEING THROWN IN 
THE “CONTEMPORARY HARDCORE” 
CATEGORY, WHEN IT SEEMS TO ME 
THAT THE DEFINITION OF “CON- 
TEMPORARY HARDCORE” IS LIKE 
YOU PLAY PRETTY METALLIC 
MUSIC, BUT ARE STILL ACCEPTED 
WITH THE HARDCORE SCENE, LIKE 
THE DILLINGER ESCAPE PLAN, OR 
THE RED CHORD. 

I am a little confused myself. I think that 
“contemporary” just means different and new 
hybrids of hardcore. There are so many sub- 
genres it’s getting out of hand. 

HOW DOES YOUR LABEL SITUATION 
WORK? 


We were talking to Century Media, but then 
they started talking about Abacus, and 
Abacus is going to be a different type of 
label with indie rock bands, and all sorts of 
different bands. We felt Abacus would be the 
right home for us, based on all the idea’s and 
principals behind it. Abacus has a hell of a 
team working on everything, and is going to 
really make an impact with the great bands 
on their roster. 

SO THEY’RE TREATING YOU GUYS 
WELL? 

Oh yeah. The nice part about being local is 
that you can just walk in whenever you want 
and talk to them. 

FOR PEOPLE THAT DON’T REALLY 
KNOW YOU GUYS, HOW WOULD YOU 
DESCRIBE YOUR UNIQUE SOUND? 

That’s kind of a hard question for any band. 
We have so many different influences, we all 
really like a lot of different stuff, and we’re 
all into a lot of spastic stuff like Fantomas, 
Melt Banana, Mr. Bungle, and Botch. I have 
heard us described as Fantomas meets 
Dillinger; we get a lot of Mr. Bungle compar- 
isons. I don’t understand why, I don’t think 
that we sound anything like Mr. Bungle 

WHICH I DON’T THINK IS THE CASE 
AT ALL. 

Yeah, I don’t hear it at all. Mike Patton has 
been a big influence because of everything 
that he has accomplished. I am personally 
more influenced by Tom Waits, Michael 
Gira, and stuff like that, though; Mike Patton 
is brilliant but kind of at the bottom of the 
list for vocal influences. 

HOW DID YOU DEVELOP YOUR 
VOCAL STYLE? 

1 wanted to make my voice more like and 
instrument, and I try to get different sounds 
from it. I also have an effects board that I use 
that has delay, two chaos pads, and a couple 
other toys. 1 wanted to bring a little more 
variety with my role in R4. I just wanted it to 
be different than the average vocalist who 
just screams. I’ve heard a lot of people call 
us “opera hardcore.” 

OPERA IS IN. 

[Laughs] Yeah, that’s what I hear. People say 
some of the songs have opera vocals, go fig- 
ure. 

HAVE YOU EVER SAT DOWN WITH A 


VOCAL COACH? 

No, I just sing a lot in the car. 

IT’S DEFINITELY A BREATH OF 
FRESH AIR. 

Thank you, we were trying to do something 
different, because music today is so over sat- 
urated. We try to play as many different 
shows as possible, and we usually get a pret- 
ty diverse turnout. The hardcore scene is the 
difficult group to win over. 

WHAT IS YOUR BAND’S SITUATION 
RIGHT NOW? ARE YOU GOING TO 
BE A FULL TIME BAND WHEN THE 
ALBUM DROPS? 

Yes, we’re all trying to. People want to finish 
school and stuff like that. Me, I don’t go to 
school, and 1 do the band full time, and take 
care of the business. Once everyone is done 
with school I think it will really be a big 
commitment. We are hopefully going to do a 
lot in the winter, we have to get a booking 
agent first, and we’ll go from there. 

DO YOU HAVE ANY FAVORITE 
TRACKS ON THE ALBUM? 

My favorite track is the first one, “Silence 
Fiction” and then “When Animals Attack”. 
Those two songs will kind of be the direction 
that the rest of our stuff is going. There is a 
huge contrast between those two. I think 
future material will be quite a bit zanier; our 
goal is to make it as hard to digest as possi- 
ble. 

I KNOW THAT YOU GUYS WORKED 
WITH CHANDLER OWEN FOR THE 
ART DIRECTION, HOW WAS THAT? 

it was great. He did the Hopesfall layout and 
then Shai Hulud layout also, and I think he’s 
working on the Between the Buried and Me 
layout too. 

HE’S THERE IN L.A. TOO RIGHT? 

Yeah, we got to go over to his house and run 
through ideas of what we wanted. We didn’t 
want the cliched black layout with depressing 
images; we wanted something fun that 
reflects the record. He came up with an origi- 
nally concept that was kind of like a circus, 
but then in the end he leaned more into art 
that would look like a child’s dream. The lay- 
out is probably one of the slickest things I 
have ever seen. We were freaking out over it. 
That guy is great, and we’ll hopefully work 
with him again. R 
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THE SOPHOMORE ALBUM FROM FLORIDA'S REMEMBERING NEVER. 

AVAILABLE EVERYWHERE JANUARY%7TH 2004. 
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photos of your favorite bands. Now you can 
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November Column: Wired Resident 

T his past week a crowd of punks rioted in Montreal 

because a big punk show was cancelled- something like 
11 cars were burned, shops were looted, and 7 people 
were arrested. The show was cancelled the day of the 
show because the two headlining bands couldn’t get into Canada. 
The bands? The Exploited and Total Chaos. I died laughing, it’s just 
too perfect. No doubt the rioters were singing “Exploited Barmy 
Army” and “(I Hate) Cop Cars” in their best French accents while 
creating (wait for it) total chaos. Thank you, thank you, I’ll be here all 
week, don’t forget to tip your waitress! 

Speaking of the Barmy Army, The Exploited may be a parody of 
themselves with each new record, but their first one- “Punks Not 
Dead”- is a stone cold classic. It’s powerful yet compact-sounding, 
like a clean one-two knockout punch. For me, this Ip and the b-side 
“Fuck A Mod” are the only 2 keepers from the Exploited catalog. 
“Fuck A Mod” (to the tune of ‘Jingle Bells”) is certainly a statement 
for the ages, and where you stand on the song determines whether 
you are a Mod (boo!) or a Rocker (yay!). One drunken night an 
acquaintance of mine got incredibly offended when I insisted he was 
a mod and played this tune repeatedly. This was at the beginning of 
the emo white-belt Beatles hair thing. He definitely dressed the part 
so it was a logical assumption he was a mod. Maybe the fact that he 
got so pissed off means that he actually WAS a rocker, but maybe 
the fact that he didn’t try to fight me about it means that he was real- 
ly a mod in denial. Or is that da’ Nile? Anyway, he was all wet. Ba- 
dump-bump! 


many do. And yes, there’s good skins and bad skins and good punks 
and bad punks. It is rare that the rampant machismo of the skin/greas- 
er scene co-exists peacefully with the various freak scenes. Maybe I’m 
dating myself with that, maybe all is peacefulness and rock across the 
land, like Crucial Youth forecast in “X-Mas Time For The Skins”: 

Everyone is having the time of their lives 
Fighting with snowballs, not bottles and knives 
Just like a snowman on a sunny day 
White Power hatred is melting away 
Singing a song of holiday cheer 
Drinking egg nog instead of beer 
To every boy and every girl 
Merry Christmas to ail and Happy New Year! 

While that classic tune is just about skinhead unity, an updated 
version would surely include both punks and skins. 

Speaking of The Most Important Posi-Band Ever, how many of you 
realize that Crucial Youth also reached beyond our nation’s borders 
with their tune “Youth of the World”: 

I used to be nasty and mean 

Until I realized the world is one big scene 

Nations fight just like punks and skins 

It’s a fight nobody wins 

One world, brotherhood of man 

Nations united, holding hands 

Arab, Israel, Iran, and Iraq 

Red, brown, yellow, white, and black 

Get together now, don’t wait until later 
Let’s all mosh around the equator! 


All Dogs are Hes/AII Cats are Shes 

In reality, I really don’t care which subculture someone identifies 
with, it’s just entertaining to poke fun at folks who take all that overly 
seriously. It’s good to be secure with one’s identity and all- 1 self- 
identify as a punk- but marching in lockstep to some fashion that 
one keeps stagnant and airless, like a museum piece, is brainless. 
You’d think this would be self-evident, but it’s not. Look around at the 
bands in your town- how many are trying to copy one scene or one 
popular underground genre? The good ones come up with a new 
twist on an old theme, but the vast majority are worth nothing. 

For instance, the whole “street punk” trend that’s been limping along 
through the underground for a decade or so now. Some of the best 
punk ever came out of the UK in 1980, but why are bands still copying 
GBH’s “City Baby Attacked By Rats” 20 years later? Mixing in the skin- 
head thing (mohicans with “Crucified Skin” back patches and Blitz t- 
shirts?) is equally odd. Flirting with skinhead imagery and lyrical cliches 
(“sticking together” in “the streets”, especially as a “working man” with 
a “blue collar” background) is one thing if the band understands the 
not-so-great history and tendencies when punks meet skins. I doubt 


Sigh, if only the nations of the world could take these words of wis- 
dom to heart and start a global circle pit! Ha ha ha... 

The White Lies 

Speaking of global pits, I have a feeling this paragraph will be a 
repeating feature here for a while, though we can always cross our 
fingers and hope our fear-mongering leaders change course from 
one of certain death and chaos towards one of greater humanity and 
peace. Heh, I’m not holding my breath. A couple months back I 
wrote a ton of questions about Iraq that are still unanswered or being 
answered in the negative (May 2003) and about the ridiculousness of 
the U.S. trying to re-build Iraq by itself along with the only obvious 
solution (June 2003). For a refresher, go to the on-line version of this 
magazine at http://www.ampmagazine.com and click on May and 
June’s Jesse Luscious columns. The short version is this: the whole 
operation should be run by tlpe United Nations. Period. The U.N. is 
the only organization that has a proven track record, year after year, 
country after country, in re-building shattered societies. Goodness 
knows Cheney and them can’t do it. 

Whatever you do, do not ignore the Iraq debacle as it unfolds. 



I 



Everyone- left, right, center- will be spinning it more and more as we 
get closer to the Presidential elections. Figure out as much of it now 
as you can, and remember it when the candidates come a-knockin’. 
Otherwise, Dubya may win his first Presidential election in 2004. 

Puppies With Rifles 

Hundreds of things, from nasty man-made chemicals and materials 
to radiation from the Sun, have been shown to cause cancer in 
humans. As someone who’s always fallen on the libertarian side of 
the smoking debate, I have to wonder- how much of the cancer 
attributed to cigarette smoking statistically can actually be from ciga- 
rette smoking? Asbestos and Chernobyl contamination and car 
exhaust and the Sun and natural “background level” radiation (for 
instance, radon) all cause cancer. In addition to cigarettes, cancer is 
now thought to be caused by second-hand smoke, cigars, chaw, 
arsenic or nitrate in drinking water, exposure to cadmium (batteries), 
nickel, or benzene, among a ton of other noxious industrial chemi- 
cals, including exposure via pollution from landfills or factories using 
these chemicals. There are pesticides too- which are on most store- 
bought produce and are digested by factory-farmed animals and 
therefore in each hunk of fast food meat you eat. 

I’m not a cigarette smoker and I gave up a 10-year cigar habit 2 
years back because it wasn’t doing my voice any favors. It should go 
without saying that I’m not financed by the corporate scumbags of 
Big Tobacco. Being stricken by a cancer seems to be a gamble 
based on “risk factors,” “exposure levels,” and plain old luck. Unlike 
a communicable disease like HIV or Ebola, the different types of can- 
cer mutate normal cells in some people and completely pass over 
others with comparable attributes. After all, we all have friends or rel- 
atives who smoked like a chimney/never smoked who died at a 
young age/died at 103. 


major stress, go ahead and smoke a whole pack! If a non-smoker 
has asthma, don’t smoke anywhere near them! 

Basic “golden rule” problem-solving has a lot more applications 
than most people think. In Berkeley there’s a constant struggle 
between cars, pedestrians, wheelchair users, and bicycles. It’s so 
polarized it would take a couple of columns to lay it all out, so I 
won’t. But the same system of consideration and compromise would 
go miles towards resolving the situation. 

Song About Jed 

Alright, enough of the serious stuff, let’s rock! Kicking ass and 
taking names are new records by Toys That Kill “Control The Sun” 
(Recess), The Rubber City Rebels “Pierce My Brain” (Smog Veil), 
Resistoleros “Rock and Roll Napalm” (Steel Cage), Kid Dynamite 
“Cheap Shots, Youth Anthems” (Jade Tree), Gravy Train “Hello 
Doctor” (Kill Rock Stars), Rancid “Indestructible” (Hellcat/Warner), 
The Network “Money Money 2020” (Adeline), Randy “Welfare 
Problems” (Epitaph/Burning Heart), Electric Six “Fire” (XL), and of 
course Turbonegro “Scandinavian Leather” (Epitaph/Burning 
Heart). 

Runnin The Front 

Product placement- the new Frisk full-length “Audio Ransom Note” 
is out on Adeline Records. There will be a picture disk out on Erika 
Records within a month or so also. We are on tour of the US as you 
read this. Check www.thefrisk.com and www.adelinerecords.net for 
updates and news. 


Just One Jump 

The increasing “Big Mother” coddling of adults (often in the name 
of “protecting the children”) is insidious. “We are restricting your 
rights as a free adult to protect you.” One example of this are seat 
belt laws and helmet laws. If you really believe you can “stop your- 
self” in time from going through the windshield, I have a beautiful 
bridge to sell you. If you’re stupid enough to ride an over-powered 
engine with 2 wheels (a.k.a. a motorcycle) at 85 mph down a freeway 
without a helmet, fine. I hope you don’t cause any traffic jam when 
you crash and die. 

One pending law in Berkeley is a ban on smoking in bus shelters. 
It’s ridiculous when you consider that the person waiting for the bus 
is breathing diesel exhaust and other car exhaust at the same time 
as he or she is not breathing in cigarette smoke. I think a solution is 
based on consideration, a sharing of public spaces, and a recogni- 
tion of each other as fellow human beings. As Pogo says “We have 
met the enemy, and he is us.” Smokers are members of the public. 

So are non-smokers. Sometimes one side will have to compromise, 
sometimes the other will. If a smoker has just undergone some 
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December Column: Greased Lightnin’ 


W hen you read this, our siblings, cousins, school 
mates, spouses, friends, and a whole lot more 
folks from the U.S. will still be dying in Iraq and 
Afghanistan. There will be even more civilian 
deaths- as of today (11-11-03) the civilian death toll in Iraq is now 
7,840 (1). In Afghanistan the civilian death toll is at least 3,000 
(2). How many more human lives have to be ripped apart before 
the leaders of the different governments and tribes and guerilla 
movements negotiate a peace? 

Perpetual war is clearly not sustainable militarily or politically- 
we have only 2 hostile countries under occupation and we’re 
cracking. What happens when North Korea, Philippines, Iran, 
Palestine, Argentina, China, Indonesia, the Balkans, Eritrea, 

Liberia, wherever erupts and we are called on to intervene alone 
or with the United Nations? Even if we have the troops, do we 
have the money? 



JESSE LUSCIOUS 


Snake in the Grass 

Today is Veteran’s Day. A buddy said to me today, “Screw 'em, 
who cares about the troops?” That’s wrong- as awful as a job to 
become cannon fodder and kill other cannon fodder is, they deserve 
* our support and assistance in removing the need for them to be 

homicidal pawns. Our neighbors and siblings and friends should not 
have to risk death and dismemberment for ridiculous geo-politics 
% any more than any of us in the 21 st century have to. 

As someone on the radio pointed out today- you don’t blame 
firefighters for the fire they fight, you blame whoever set the fire. 
Continuing the firefighter metaphor, if the town mayor set the fire, 
you blame the mayor. It’s the same in Iraq and Afghanistan as it 
was in Vietnam: the domestic chicken hawks who run the adminis- 
tration are responsible. Don’t blame the grunts who do the actual 
fighting for the wack policies of our leaders. 

Blue Ball Blues 

Also, we all have to call our leaders on their hypocrisy leaders 
when they try to balance their bloated budget on the backs of those 
1 of us who have fought wars at the leaders insistence. The hyper vio- 

lence of war demands a huge psychological and all-too-often a huge 
physical cost from draftees and volunteers and reservists. Families 
and communities of soldiers are constantly ripped apart by war. 

The very last thing they need is what’s happening now. The bas- 
tards who caused all the hurt are trying to skimp on healing that 
hurt. Dubya and crew want to cut the Veterans Administration (VA) 
in order to avoid rescinding the massive tax breaks for the rich of 
the past couple of years. From just one day’s news (11/10/03), 

“the 200,000 veterans waiting six months or more for their first 
appointment at a VA facility would be denied access to VA health 
care under Bush’s plan. Others would be charged $250 annual 
enrollment fees, doubled prescription costs and increased co-pay- 
ments.” (3) So you fight and lose an eye, or become debilitated by 
’ t Agent Orange because you were doing what our government told 

you to do, and you still have to pay $250 a year out of pocket for 
health care from that very same government? Or you have to pay 
a lot more for medicine to deal with the effects of whatever malady 
the government is responsible for exposing you to? In Dubya’s 
world, where he and his have never been without top notch health 
care, this is part of all of us “taking responsibility”... for not being 
born a Bush and not having the connections to dodge combat in 
* Vietnam? 


Saddam Hussein (4). The fact that this, just one of apparently 
multiple overt and covert attempts at direct negotiation between 
Iraq and US, should have been exploited to its fullest potential. 
Since it wasn’t, that means that- more than ever- the blood of 
every dead American and Iraqi is on our Kennebunkport 
Cowboy’s head. If Dubya’s heaven exists, I don’t think he’s get- 
ting in with a death toll like this! 

Ain’t Got All Night 

Alright, enough of the serious stuff, let’s rock! 

Kicking ass and taking names are new records by Toys That Kill 
“Control The Sun” (Recess), Modern Machine “Thwap” (New 
Disorder), The Rubber City Rebels “Pierce My Brain” (Smog Veil), 
Resistoleros “Rock and Roll Napalm” (Steel Cage), Kid Dynamite 
“Cheap Shots, Youth Anthems” (Jade Tree), Gravy Train “Hello 
Doctor” (Kill Rock Stars), Rancid “Indestructible” (Hellcat/Warner), 
Frantic Flattops “Hi-Fi Honey” (Get Hip), Randy “Welfare Problems” 
(Epitaph/Burning Heart), Electric Six “Fire” (XL), and of course 
Turbonegro “Scandinavian Leather” (Epitaph/Burning Heart). 
Turbohund East Bay, ruff! 

White Trash Express 

Product placement- the new Frisk full-length “Audio Ransom Note” 
is out on Adeline Records. We are on tour of the US as you read this. 
Check http://www.thefrisk.com and http://www.adelinerecords.net for 
tour stops, updates, and news. 

Thanks to SY for the leads in finding the civilian death toll sites, 
you rock! 

Stay strong, stay true, and always read between the lines... no 
matter what you’re reading! - Jesse Luscious 

1- Iraq body count from http://www.iraqbodycount.net/ . As of 11-11- 
03, the site states 7,840 to 9,668 civilian deaths. I chose the low esti- 
mate. There’s a pretty in-depth look at the methodology and multiple 
sources for each incident that adds to the death toll on this site. 

2- Afghanistan body count from http://www.cursor.org/stories/civil- 
ian_deaths.htm the site states 3,000 to 3,500 civilian deaths. I chose 
the low estimate. There is a pretty in- 

I chose the low estimate. There’s a pretty in-depth look at the 
methodology and multiple sources for each incident that adds to the 
death toll on this site. 


Dit 


Takin’ You Down Tonight 

Every day brings more nastiness in Iraq. Turns out the US gov- 
ernment turned down a concerted effort by the Iraqi government 
to negotiate a last-minute secret deal during January, February, 
and March to avoid war. Richard Perle- influential advisor to the 
Pentagon- was involved in bringing the offer to the CIA and the 
Pentagon. There was little official examination of the serious bar- 
gaining chips offered by the dictator (and former US ally) 


3 - From the November 10, 2003 edition of: 
http://www.dailymislead.org 

This news blurb has citations for all of the sources referenced and 
quoted. 

4 - New York Times, “Iraq Said to Have Tried to Reach Last-Minute 
Deal to Avert War.” James Risen, November 6, 2003 K 
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Nothing Men: 

The Dukes of Nothing 
admit to Everything 


By Sleazegrinder 

Sometimes the madmen are the Englishmen. 

T here are many slurry rock-jive 
turns of phrase, I suppose, that 
you could use to describe the 
signature hooligan flail of Brit 
scummetal hammerheads the 
Dukes of Nothing. However, I think Slayer 
said it best. “Running and hunting and 
slashing and crushing and searching and 
seeing and stabbing and shooting and 
thrashing and smashing and burning 
destroying and killing and bleeding and 
pleading, then death”. They might have 
been talking about something else entirely, 


I dunno, but I reckon that covers it. 

Rising from the intoxicant-laced ashes of UK 
stoner rock trouble makers Iron Monkey, 
Orange Goblin and Acrimony, the Dukes of 
Nothing have regrouped as a besotted new 
force of punk-fueled, sleaze-infested, bar- 
brawling Noise Metal menace that seems tai- 
lor-made for either a full-blown soccer riot or 
a blood n’ mud outlaw biker rally, and I’m 
pretty sure they don’t care which one comes 
first. Nothing could better illustrate this 
propensity for mayhem more than their 
newly re-released CD-ER the literally titled 
“War and Wine ” (Tortuga), a 200 proof Black 
Flag meets Black Sabbath meets black eyes 
and busted noses slug of the hard stuff that 


burns going down and melts your guts into 
pudding when it gets there. Individually, the 
members of DON already have reputations 
for boozing, pranks, and various other GG 
Allin-esque savage amusements, so lord 
knows what’s in store for us, now that 
they’ve all banded together. 

It is my general practice not to fuck with 
bands that do David Allen Coe covers 
(“Rock and Roll Fever” is dragged into an 
alley and beaten half to death on the Yank 
versh of “War and Wine”), but in this case, I 
took exception. Why? Because they’ll proba- 
bly be invading our shores soon, and I want 
to make sure I’m on their good side when 
they get here. I exchanged barbs with Tony 
“Lucky” Sylvester (Vox, also the head hon- 
cho of the Duke’s UK label, Eccentric Man) 
and Dean Berry (Guitar, ex-lron Monkey) in 
early September. I realize you might not 
know what I’m talking about half the time, 
but really, do you wanna know what their 
goddamn ‘influences’ are? I mean, let’s talk 
turkey, brother. I’ve included footnotes, in 
case you need ‘em. 

Listen, I know there’s more of ‘em, but 




honestly- don’t you think you could take 
on the Kings off Nothin* In a bar brawl, Iff 
you had to? 

Tony: I have heard the name before, but I 
am not aware of their work... I am confident 
we could take 'em, but in all honesty, I’m a 
lover, not a fighter. It is a pisser that their 
name is so close to ours, but I am sure our 
meaning comes from a different place to 
theirs - the “ nothing " we refer to is the void / 
nihil / the blackness. Are they the kind of 
band that pontificate on the utter meaning- 
less and chaos of existence? They seem 
| more concerned with their suits. 

Hal True. Well dressed Fonzles. Do you 
guys miss your old bands at all? Who’s 
got the ugliest band break-up story? 

Dean: Jesus, where do I start? [lron]Monkey 
got to the point where we had no interest in 
making another record, and the label found 
we had no way to leave. Having a kleptoma- 
niac drummer didn’t help either. The Dukes 
Of Nothing actually started halfway through 
a six week European tour, when Johnny 
Morrow, our singer (who had a hereditary 
kidney problem) got too sick to continue in 
the 40 degree heat of Poland, and had to be 
flown home. We had the choice to continue 
on as an instrumental band, under the 
makeshift name of The Dukes Of Nothing. 
Braving arrest, police torture, an intentional 
tram ramming and all our food budget disap- 
pearing up our noses - we were temporarily 
retarded. It took some time for us all to be 
able to face each other again. 

What with the Antiseen vibe rolling through 
your tunes, have you though about starting 
up a UK wing of the Confederacy of 
Scum**? Say you did, where would your 
headquarters be? Which biker gang would 
sponsor you? Have any of you guys ever 
roasted a pig? 

Tony: honest, whilst we share a lot of com- 
mon interests with those fellows, and enjoy 


greatly those guy’ music, the UK is a 
very different place. We have our own 
unspoken, underground alliances to take 
care of. Maybe a UK version of the 
Community Of Filth, as those guys are 
German, so there’s less of a gulf of experi- 
ence. However, one is invited to join - so 
who knows? 

We have played the Bulldog Bash (The Hells 
Angels yearly festival), and tend to appeal to 
those kinda guys... 

The guy that runs your US record label, 
Mark Thompson, has a nasty habit of 
taking out his balls and rubbing them on 
people. Has he ever done that to any of 
you? What’s that shit about, anyway? 
Tony: Me and Mark have known each other 
for a while now, and although we have never 
met in person, talking to him is the verbal 
equivalent of a scrotum rub. I cannot wait to 
see his hairy eggs in all their glory. 

Any Dukes ever met Cronos? Is Cronos a 
dick?*** 

Tony: Not personally, but Beautiful Steve 
from our favourite co-conspirators THE SEX 
MANIACS keeps us abreast of Cronos tales. 
He was last spotted in the cinema watching 
DUMB & DUMBER all on his lonesome, and 
since the closure of his gym, he now takes 
aerobics classes for old people. He’s finally 
given in and shaved his balding locks too.... 

Both Iron Monkey and Orange Goblin 
have reputations for exhibiting atrocious 
behavior while touring Europe- what are 
your fave bad fun stories about each 
other? 

Dean: I am rather proud of trashing 
Mettalica’s tour bus on the way to the 
Dynamo Festival in Germany. We were 
allowed to ride in their bus on the way over, 
and foolishly they left their rider in there. 
Johnny punched me in the head almost 


sending me clean through the emergency 
exit on the motorway, whilst Jim knocked out 
Justin with a kettle to the head. The final 
straw came when I was caught on CCTV by 
the driver throwing up in the lounge and 
sheepishly wiping it up on the upholstery. 

Bus stops. Band off. Wash cushions. 

Continue. Or pissing on the steps of a Polish 
brothel, only to have a young hooker appear 
with a mop and bucket in her finest East 
European lingerie at 4AM. Happy days. 

When’s the last time a Duke bled on 
stage? 

Dean: Sunday Night. All over a 
borrowed bass. 

What would you rather do, save rock and 
roll or kill It dead once and for all? 

Tony: Never trust bands that want to “save 
Rock & Roll", as they tend to be just market- 
ing some godawful, substandard, hot rod 
flamed goop to gullible idiots. I think the 
“Rock & Roll" lineage we feel part of is a lit- 
tle different to the norm anyway, as it takes 
in BLAST!, Dock Boggs **** Negative 
Approach, The Sweet & Rose Tattoo along- 
side all the usual fare. We’re freaks, but 
we’re enthusiastic freaks. 

You have this song on the record, God 
VS. The Nudge. What’s God’s problem 
with the Nudge, anyway? 

Tony: That is for him to know and you to 
ponder. The “Nudge" in question, is a delib- 
erate misspelling of the Nuge - it’s a band in- 
joke. 

Who’s gonna break first- the Dukes of 
Nothing, or the USA? 

Tony: My understanding is that you guys are 
pretty fractured anyway, at the moment. I am 
sure our upcoming presence in your lands 
can only help fan the flames of discontent. 

“War and Wine” Is available nightly on 
the news, and In the liquor store. Oh, 
and at www.tortugarecordlngs.com , If ya 
wanna do It the easy way. 

* 7 (or so) man rockabilly gang/band from 
Boston. They light their piano on fire, some- 
times. When the Boston fire department’s 
not looking, usually. 

**loose but lethal collection of Southern- 
fried, anti-establishment ‘scum punk’ 
brawlers, which includes spiritual leaders 
Antiseen, plus Cocknoose, Hammerlock, 
Rancid Vat, and Hellstomper. Most of ‘em 
play David Allen Coe covers. And have 
guns. 

*** You know, Cronos. From Venom. The 
Black Metal gods. He took up body-building 
in the 90’s. There’s pictures of him wearing 
those stupid Joey Buttafuco pants and 
pumping little plastic dumbbells. Way scarier 
than the Satan shtick. 

★★★★Banjo player from Kentucky, died in 
1971. Has re-releases on Norton. What, you 
thought the Dukes had no culture, just 
because they routinely piss themselves? K 
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4 disc set, includes 
3 audio CDs and 1 D¥D 
video, featuring tons of 
unreleased materia! plus... 
Limited Edition comic 
book, guitar pic, full color 
booklet and poster!!! 
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WAR AND WINE 

mod 

THESE SELF-STYLED ‘ URBAN STAGS” 
COMBINE THREE MEMBERS OF THE LATE, 
LAMENTED IRON MONKEY WITH THE 
DRUMMER FROM BRIT METAL CHA(U)MPS 
O RANGE GOBLIN. WAR & WINE" 
COMPRISES 10 HARSH BUT FAIR SALVOS 
OF WRECKING BALL ROCK, PLAYED AS 
VIOLENTLY IN THE RED AS INHUMANLY 
POSSIBLE. 


CHRISTMAS I AND »1 

+ 6 3 If CD 

THE COLLECTIVE OMG CONSCIOUSNESS 
HAS APPROVED FOR PUBLIC BENEFIT 
THEIR MOST RECENT OF AUDIBLE 
DISSERTATIONS ON SIMIAN 
REDEVELOPMENT. ' CHRISTMAS EVE I & II 
♦ 6” IS A PRELIMINARY GLIMPSE AT THE 
IMPENDING UPHEAVAL CREATED THROUGH 
THE PURE PRIMITIVE ENLIGHTENMENT 
THAT WILL COINCIDE WITH THE FORTH- 
COMING CHR? $T P&fofi" BRIEFING. 


DEATHCHANTS, BREAKDOWNS 
AND MILITARY WALTZES VOL. 2 

U jgpfoi 

ORIGINALLY APPEARING AS PART OF THE 
EUROPEAN EXCLUSIVE RELEASE 

'CAN CLOVEN HOOF tLUf S . 

these six tracks complete the lost 

CHRONICLE IN S C I S S O R F I G H T 1 S 
REVOLUTIONARY CLIMB FROM 1999’S 

-NSW HA « S*1HI n 8 TO 2001'S 
•MANTRAPPING FOR SPORT AND PROFIT’ 1 . 
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A GLOBAL THREAT 

EARACHE/PASS THE TIME” EP 

6 NEW SONGS FROM ONE OF 
BOSTONS’ FINEST PUNK BANDS! 
AVAILABLE ON CDEP OR 7" 


TOMMY & THE TERRORS 

“13 THE HARD WAY” CD 

NEW 13 SONG FULL LENGTH FROM 
THIS BOSTON PUNK BAND! 

SPLIT 7 1 WITH THE WHISKEY REBELS 
COMING SOON! 


MIDNIGHT CREEPS 

“DOOMED FROM THE GET GO” CD 

GREAT BAND FROM PROVIDENCE RJ 
CATCHY HARD HITTING PUNK ROCK AND 
ROLL! SPLIT CD WITH CAPO REGIME 
COMING SOON! 


STFU/MONSTER SQUAD 
SPLIT CD 

TWO GREAT BAY AREA HC / PUNK 
BANDS ON THIS SPLIT RELEASE 
WITH BURNT RAMEN RECORDS! 


TOXIC NARCOTIC 

"89-99" CD / LP 
BRUTAL HARDCORE PUNK FROM ONE OF 
BOSTON^ LONGEST STANDING BANDS! 


THUMBS UP! 

“BUILDING AN ARMY” 7” EP 

GREAT NEW BAND IN THE VEIN OF 
EARLY BOSTON AND DC HARDCORE ! 


ALLERGIC TO WHORES 
“LIFE THROUGH DEATHS EYES” CD 
LONG AWAITED NEW FULL LENGTH FROM 
THIS CLEVELAND BASED HC/ PUNK BAND! 


CLUSTERFUX 

THRASH MONGREL CD 

FULL LENGTH CD FROM 
DENVERS’ FINEST THRASH / PUNX! 



MOURNINGSIDE 

SOME SECRETS ARE BETTER LEFT.XDEP 
NEW 6 SONG CDEP FROM THIS HORROR 
INFLUENCED BOSTON HARDCORE BAND. 




BOSTON MASSACRE CD 1 

TN I UNSEEN - A GLOBAL THREAT 
THE STATISTICS • A POOR EXCUSE 
FOUR 7” EPs ON ONE CD! 


THE BOSTON MASSACRE 2 

TN / GLOBAL THREAT-THE PROFITS 
TOMMY & THE TERRORS-LOST 
CAUSE. FOUR EPs ON ONE CD! 


TOMMY & THE TERRORS 
WHISKEY REBELS SPLIT 7” 

BOSTON MEETS SACRAMENTO 
ON THIS NEW SPLIT EP ! 


CZOLGOSZ 

GUERNICA CD 

BRAND NEW FULL LENGTH FROM THIS 
BOSTON POLITICAL PUNK BAND! 


THE ESCAPED 

ESCAPED GENERATION CDEP 

8 SONG DEBUT FROM THESE PDX 
PUNX ! INCLUDES CD ROM VIDEO! 


ALSO AVAILABLE ON RODENT POPSICLE ! 

TOMMY & THE TERRORS “OUTBOUND” 7” 
TOXIC NARCOTIC / A GLOBAL THREAT SPLIT 7” 
TOXIC NARCOTIC / THE UNSEEN SPLIT 7” 
TOXIC NARCOTIC “HAD IT COMING” 7” 

A GLOBAL THREAT “IN THE RED” 7” 

THE PROFITS “DYING FOR DOLLARS” 7” 

THE PROFITS “PROPAGHANDA MACHINE” 7” 
FAST ACTIN’ FUSES “SAYONARA” CD 
MUNG “A 7 YEAR BIOL” CD 
ALLERGIC TO WHORES/ MCCARTHY COMMISSION SPLIT CD 
VIRULENT STRAIN “TORTURE TOOLS” CD 
DEAD PEDESTRIANS “IN THE STREETS” CD 
CRASH AND BURN S/T CD 
THE PROFITS “PROFIT OVER PEOPLE” CD 
Rodent Popsicle Records 
P.O.Box 1143 Allston, MA 02134 
www . rodentpopsicle . com 












BY DANE JACKSON 

A few years ago, Doghouse was a little label out of Toledo, Ohio that had The Get- 
Up Kids. Now, with the success of The Get-Up Kids, All-American Rejects, and 
the signing of indie veterans Gameface, the label is surely becoming one of the 
major players in the scene. So, with all that success, why wouldn’t a band like 
Limbeck want to join the fun? 

During the time between the band’s 2001 release and their recent Hi, Everything’s Great, 
the guys in Limbeck have started to add more of a country and folk influence to create their 
own brand of country infused indie rock. That, coupled with lead singer Robb Maclean’s 
soulful and honest lyrics about life on the road, has created one of the freshest sounds of the 
year. While the album is about the adventures of traveling and being on the road, it’s just nat- 
ural that the actual music sounds like it would accompany a cross country trip. The concept 
of being a road trip album wasn’t intentional, but the band is more than willing to accept it 
and roll with the punches. If you’re looking to hear a very refreshing sound that is seldom 
heard in the scene today, give Limbeck a shot. Don’t sell them short because of their country 
overtones, because if you do, you’ll be missing out on one of the best albums of 2003. 

Below is my interview with Limbeck guitarist Patrick Carrie. 


ARE YOU HAPPY WITH HOW THE 
NEW DISC TURNED OUT? 

Incredibly. Everything came out exactly how 
we wanted it to. The recording was awe- 
some. The artwork came out wonderfully. 
Everything, exactly how we wanted it and 
more. So, we’re really happy with it. It’s pret- 
ty exciting to have it out right now. We’re just 
kind of freaking out still that it’s out. And 
also got it on vinyl, and that freaked us out 
too because it’s really cool to have a copy of 
your own music on vinyl. We’re all excited 
about it. 

SPEAKING OF THE RECORDING 
PART, HOW WAS IT LIKE WORKING 
WITH ED ROSE? 

It’s amazing. This is our third project with 
him so far. We just really love the environ- 
ment out there. It’s kind of nice to be stuck 
in the middle of Kansas. Kind of free from 
home stuff, like the surroundings are all new. 
It’s got a really cool vibe out there too. We 


love Lawrence. It’s a really cool town. Ed’s 
just an incredible guy to hang out with as 
well as to record with. We always have a 
good time. Definitely, recording was a great 
time for us. 

WHAT DO YOU THINK HE GETS 
OUT OF YOU THAT OTHER PEOPLE 
MIGHT NOT BE ABLE TO? 

What he gets out of us? (Laughs) As far as? 

LIKE MUSICALLY. DOES HE PUSH 
YOU TO THE NEXT LIMIT? 

Yeah, I’d say so. That, and then some more. 
He’s very persistent and he knows what to 
look for out of us. Since he’s been working 
with us for a while, he knows what we’re 
capable of. He’s definitely pushed us musi- 
cally over the past few times we’ve worked 
with him. 

DO YOU THINK YOU’LL CONTINUE 
TO WORK WITH HIM? 


Yeah. I definitely hope so. We love working 
with him. We love where we’ve been going 
with stuff, which he has had a big influence 
on us. 

HOW DO YOU THINK YOUR NEW 
RELEASE COMPARES TO THE 
RELEASE YOU PUT OUT IN 2001? 

I’d say that there’s a lot of the same ele- 
ments as far as just pop and stuff like that, 
but it’s a lot more guitar heavy and stuff like 
that. There’s a lot more guitar stuff happen- 
ing on it. See, he’s really influenced as far as 
that goes. Since recording with him the first 
time, we’ve become guitar amp freaks 
because of him. Yeah, there’s a lot more 
stuff going on with guitars. A lot more com- 
plex I guess, not complex, but just more 
busy as far as guitars. It’s not your normal 
three chord progression and some octave 
chords. There’s some more leads and some 
more fun ideas and stuff like that to play 
around with that we like to do. 

WERE THE FOLK AND COUNTRY 
UNDERTONES INTENTIONAL, OR 
DID THEY JUST KIND OF HAPPEN? 

They were intentional, but I can say that 
they’ve definitely just kind of happened over 
the few years that we’ve taken off to make 
this record. We became pretty, I guess cyni- 
cal as a band, as far as music out there. The 
stuff that was coming out just wasn’t really 
turning us on that much. I don’t know how it 
happened. Actually, I do know what hap- 
pened. Robb lost all of his CDs. He just 
started buying a bunch of vinyl because it 
was pretty cheap at a thrift store down the 
street from his house. It all started on a trip 
of Bob Dylan records, then we kind of went 
off of those. We’re all into Johnny Cash and 
The Flying Burrito Brothers, Grand Parsons, 
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that kind of stuff. That kind of led into more 
modern country influences, like Old 97s and 
Whiskeytown and bands like that. Tom Petty, 
stuff like that. That has been a big influence 
on a musically over the last couple of years. 
So I guess that’s where it rubbed off and 
kind of came out in the recording. 

ARE YOU AFRAID PEOPLE ARE 
GOING TO START SELLING YOU 
SHORT BECAUSE YOU HAVE 
COUNTRY INFLUENCES? 

I don’t think so. We’re pretty proud of them. I 
guess that’s the typical thing when people 
say “do you like music.. ..yeah, everything 
except for rap and country.” Maybe it’s a lit- 
tle far-fetched to come in, I don’t know if 
there’s much out there in the indie scene 
that’s country-influenced, but we love it. We 
love to play it. We have the best time. We 
feel like we’ve came into our spot with this 
stuff, so we’re pretty hyped on it and we 
hope it comes across live and people can 
dig it. 

SPEAKING OF THAT, HOW DO THE 
NEW SONGS TRANSLATE LIVE? 

I’d say there a little bit more raw and loud 
compared to our recording. We tend to rock 
them out a little bit more in the live thing. 
We’d rather not duplicate everything on the 
record note by note. It’s a little bit more of a 
raw sound live. I think it’s fitting. It’s cool for 
us. We just like to kind of put it all out on the 
table live. If you dig the songs, you get a lit- 
tle something different on the record. We 
love playing all the stuff live. We’ve never 
had this much fun much before, so it’s a 
good thing. 

WAS IT INTENTIONAL TO MAKE IT 
MORE OF A CONCEPT ALBUM? 

No, not really. I think it’s kind of funny 
because I know a lot of people have inter- 
preted it as a gigantic road trip record. 

That’s definitely there and the whole post- 


card thing kind of played that up. It wasn’t 
intentional, but a lot of the songs were either 
us hanging out on tour or... Like the song “In 
Ohio on Some Steps”, it was just a night in 
Ohio and we were all hanging out at our 
friend’s house, and the kind of happenings 
that went on. Then, there’s that song 
“Gamblin’ Man”. When we were recording 
our demos, that was Ed. In April of last year, 
we went to New York to play this festival, 
well actually Virginia, called Mack Rock. On 
our way back, we were completely broke. 

We ran out of money to record and then we 
were just playing acoustic guitar in the van 
on the back and that song kind of came out. 
It’s not necessarily road trip record I guess, 
but it definitely comes across like that just 
because .everything we wrote we were travel- 
ing on it and everything was really nostalgic. 

I dig it. I think it’s cool that people interpret it 
like that. 

WHAT DO YOU THINK MAKES A 
GOOD CONCEPT ALBUM THEN, 
SINCE PEOPLE THINK YOUR 
ALBUM IS A CONCEPT ALBUM? 

Man. I don’t know. I guess people read into 
the constant theme of driving on the record. 
We mention a lot of highways and roads and 
stuff like that. Different cities and places. So, 
a constant idea I guess through the whole 
album makes it. Coupled along with a nice 
layout. Our friend Dan Askew helped us with 
that one. That, and Robb’s photography. 
Robb, our singer, is a really good photogra- 
pher. A lot of our songs are actually based 
on pictures that he feels are nostalgic to 
him. And those are in the artwork included in 
the postcard series. 

SEE, AND THAT KIND OF COMES 
OUT TOO, BECAUSE LISTENING 
TO THE SONGS, IT KIND OF 
SOUNDS LIKE AN AUDIBLE PHO- 
TOGRAPH. 

Yeah, totally. That’s awesome that that’s how 


you interpreted it because that’s what we 
were kind of hoping people would get from 
it. The postcards are like the visual to the 
song, or some aspect of the visual of the 
song. 

SINCE THE SONGS ARE SO 
TRUTHFUL, DO YOU EVER HAVE 
PEOPLE WHO GET PISSED OFF 
WHEN THEY REALIZE IT’S ABOUT 
THEM? 

Not really actually. We just had our record 
release party and I think there were at least 
three people that the songs are about who 
were at the show. Every time they show up 
for one of our shows and they’re around, we 
end up dedicating it to them, so they’re 
happy about it. One of them, the “Wrote This 
Down” song is about our friend Lori who 
moved to Denver. It was a going away pres- 
ent for her of sorts. I think they appreciate it, 
more than get mad or think it’s weird or any- 
thing. It seems like it’s a nice mutual appre- 
ciation. 

YOU SEEM LIKE A BAND WHO 
LOVES TO TOUR, SO WHAT 
MAKES TOURING SO GOOD? 
SINCE I KNOW A LOT OF BANDS 
BITCH ABOUT IT. 

Yeah, I don’t know. There’s not much to 
bitch about, other than being cooped up in a 
van ten hours a day sometimes. It’s really 
not that bad. It’s really good times. Hitting 
truck stops and hitting new places you 
haven’t seen and meeting people and play- 
ing every night. It’s pretty incredible. We 
love it to death. It’s the best. Touring the 
country and seeing everything that’s out 
there.. .everything about it is great. I guess 
the only drag about it is being in the van, 
being stuck in a box for twelve hours, twelve 
hours plus, some days is pretty rough. We 
get over it. We bring a good amount of 
records and books. 

DO YOU GET HOMESICK AT ALL? 

Yeah. Hard floors aren’t really comparable to 
your own bed, but they are more fun. We’ve 
had a lot of really fun nights with people that 
we’ve meant. We tend to try and stay at 
houses more than we do hotels because it 
ends up being more fun to hang with people 
at their houses, and watch their moves, and 
hang out and eat chips and salsa. I don’t 
know, it’s a blast. There’s a little bit of home- 
sickness, but the fun of touring kind of out- 
weighs it. 

SO ALL THE FUN YOU HAVE IS 
CURE FOR YOUR HOMESICK- 
NESS? 

Pretty much. Just hanging out, being in a 
different city everyday, it’s kind of surreal. I 
guess that’s the thing we love about it. You 
kind of.flip out everyday. Like we’re in Detroit 
today and we were in Chicago the day 
before. It’s fast-moving. It’s just insane, but 
it’s fun. 

DO YOU FIND YOURSELF PRIVI- 
LEGED TO DO THIS AS A LIVING? 
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Completely. It’s crazy that this kind of thing 
happens for people who are young like us. 
It’s really lucky for us that we can go to 
cities and people can be so hospitable to 
come and watch us play. They don’t have to 
come watch us play, but they come out and 
support the music, and support us as peo- 
ple, then hang out afterwards and go get 
pizza, and then let us sleep on their floors. 
So yeah, it’s completely fortunate for us to 
be in the position that we’re in. 

WOULD YOU AGREE THAT YOUR 
NEW ALBUM IS THE FIRST FEEL 
GOOD ALBUM OF THE YEAR? 

I would hope so. I feel pretty good when I 
listen to it. It’s the first record that we’ve 
made that I can listen to in my car and be 
really happy about. The other ones we were 
happy about when we made them, like “oh, 
this is cool” and then the fun of it kind of 
turned out a little bit and we’re just like aw 
shoot. But, this one though, we’re totally 
happy about and completely excited about 
it. I feel good with it. I hope other people do 
too. 

IS IT KIND OF WEIRD LISTENING 
TO YOURSELF IN YOUR CAR? 

You know, I always thought it was, but this 
one I just love it so much. I don’t know, 


maybe that’s conceited, but I just seriously 
love it. I like listening to it. It’s weird. I pulled 
up to my house the other day and my girl- 
friend was over. I was sitting out front listen- 
ing to the record really loud in my car. Yeah, 

I dig it. I guess it is weird for me to do that, 
but don’t tell anybody. 

IF EVERYTHING WERE TO END 
WITH THE BAND TOMORROW, 
WOULD YOU BE HAPPY WITH 
WHAT YOU ACCOMPLISHED? 

Totally. Yeah. All the touring that we’ve done 
is more than I could have ever asked for. 
Meeting such cool people, like being on tour 
with All-American Rejects last month for 
three weeks was incredible. The best times 
ever. Right now we’re on tour with Motion 
City Soundtrack, who are also incredible 
friends of ours and great people. So yeah, if 
it ends tomorrow, I could be completely 
happy with everything that we’ve done, 
especially after making this last record. 

SINCE IT’S NOT GOING TO END, 
WHAT’S GOING TO HAPPEN NEXT? 

We just want to tour like crazy mad. We’ve 
already got a pretty decent batch of songs 
we need to start getting down to business 
on and working on. But, hopefully, we’ll be 
touring for a pretty good amount of time 


before we start looking to record our new 
record. So, I guess tour like crazy. Maybe 
make it out of the country a little bit. Yeah. 
Tour like mad. 

HERE’S A CHANCE TO TALK 
ABOUT YOUR LABEL. ON A SCALE 
OF ONE TO TEN, HOW DO YOU 
RATE DOGHOUSE? 

Well, with our past experiences with labels, 
and hearing other stories about labels, I’d 
definitely say an 1 1 . They’re really good 
guys. They’re incredibly supportive. They’re 
just down for hanging out. That’s one thing 
that we’re always down for. On countless 
occasions, like one of them flew out to 
California with us, drove to Arizona for a 
show. We had to drive back that night 
because one of us had to work in the morn- 
ing, and they just drove back with us in the 
van. That’s probably the most unglamorous 
part of touring, when you have to drive six 
hours, play a show for four hours, and then 
drive another six home, but they were doing 
it with a smile. They came out, went to the 
show with ’us, hung out at the show, and 
then went straight home over night and got 
home at like four in the morning. They’re 
awesome. They’re totally supportive. They 
let us do anything we wanted to do with the 
artwork. We were kind of nervous what they 
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would think about the record, because it was 
obviously a step away from what we had on 
our last record, and a step away from the 
demos we gave them in the first place, but 
they just loved it. They were freaking out 
about it and they’ve just been so cool to us. 
And, they gave us free sweatshirts, (laughs) 

ARE THEY GONNA HEAD UP FROM 
TOLEDO TO SEE YOU TONIGHT? 

Yeah, I think so. We’re hoping they make it 
up for the show. Yeah, and they had this 
incredible barbecue for us when we were on 
tour with the Rejects. We all came back from 
Canada and we all slept over at their house. 
They threw this crazy, insane barbecue at 
their house. We barbecued all day and ate 
S’more all night. Yeah. Good times. 

WHEN YOU THINK ABOUT IT, 
DOGHOUSE HAD GET-UP KIDS 
AND ALL-AMERICAN REJECTS. DO 
YOU SEE YOURSELF GETTING 
THAT POPULAR? 

We definitely hope so. We noticed that they 
had a really good track record with doing 
that with bands, really focusing on getting it 
out to people that would dig them and help- 
ing them move up like that. We definitely 
took that into consideration when they were 
talking with us and hope it happens with us 
too. It would be really cool to play for more 
people and get our music out to more and 
more people like that. 

ARE YOU AFRAID OF MAINSTREAM 
SUCCESS? WELL, NOT AFRAID 
OF SUCCESS, BUT HOW YOUR 
FANS MIGHT INTERPRET IT. 

Yeah. You stated that question really well. I 
guess that is a concern. The thing is that 
I’m pretty confident about our music 
though, it’s not kind of like the next sugary 
pop girl song kind of song. I know how 
major labels market that stuff to the radio. 
It’s kind of in one month, and then they 
over saturate the market with it, and then 
it’s gone the next month. I’d like to think 
that our lyrics and our songs are, timeless 
isn’t the word, but in that kind of sense, it’s 
not really just a bunch of crap. It’s some 
pretty honest stuff. It’s kind of thought out. 
We put a lot of time into writing the songs, 
it’s not just thrown together stuff. I’d hope 
to think that it would come across to fans. I 
guess that’s open to their interpretation, 
but it’s not really last minute thrown 
together. It seems like there’s a lot of stuff 
like that on the radio because if one band 
makes it with something, you’re for sure to 
see ten copies of the same thing come out 
the next day. It’s kind of a sure fire hit with 
that kind of pop radio audience. We’re 
pretty confident in our music though. We 
just love it to death. We’d hope it would go 
across. I wouldn’t be heart broken if it did- 
n’t, just because I like playing it so much. I 
have, we all have so much passion for the 
stuff that we’re doing now. 

HERE ARE SOME LESS SERIOUS 
QUESTIONS. IF THEY WERE 


GOING TO MAKE A MOVIE ABOUT 
YOU, WHO WOULD PLAY YOU AND 
WHO WOULD PLAY EACH BAND 
MEMBER? 

That’s kind of funny because someone 
said last night that we all look like some- 
one famous. Someone said I look like Jack 
Black. I talk a lot when I’m on stage. Some 
people in our band say I talk too much, 
but I don’t know. Someone said Robb 
looks like the dude from Van Wilder last 
night. I think John Cusack should play him 
though because Robb is John Cusack at 
times. So, John Cusack would play Robb. 
Justin’s a tough character to say. He looks 
exactly like the Queens of the Stone Age 
guy, that’s what he gets a lot. Him and 
Conan O’Brien mixed together. Shoot man, 
that’s a hard one. I don’t know, that’d be 
cool if the guy from Queens of the Stone 
Age was in our movie, so let’s say that 
Justin would be the Queens of the Stone 
Age guy. Let’s see, who could Matt be? 
Maybe Matt could be Mikey from Goonies. 
That would be cool too. Let’s say that. 

That would be our all star cast. 

WHAT SONG WOULD YOU WANT 
TO PLAY IN THE CLOSING CRED- 
ITS? 

“We are the Champions” by Queen. I love 
that song. When we play shows at home, we 
had our CD release party, we had that play 
after our set kind of as a joke. I hope people 
see the humor in it because it’s supposed to 
be a joke. And I like that song to death. 

DO YOU THINK FILE SHARING 
HURTS INDEPENDENT BANDS 
LIKE YOU? 

I don’t think so. I would think not because 
just getting the word out like that is incredi- 
ble. The Internet is an incredible tool for that 
kind of stuff. I say the more people that hear 
the music, the better. The only problem is 
that it does get the stuff out that we used to 
play, like all of our older songs that we con- 
sider demo-ish. And sometimes that’s the 
first grasp of what people hear of you, 
because they can’t tell if that’s your newest 
song or your first song. On the greater 
scheme of things, it works wonders just 
because, going to a place you’ve never been 
before and some kids knowing the words to 
your songs that’s an incredible thing. If it 
gets them to the shows, that’s awesome. I 
say it would help. I don’t know what 
Metallica’s problem is with it because they 
had the garage tape days when they made 
all their fans buy it and make copies for 
other people, and now they have a big prob- 
lem with it. 

SO, DO YOU THINK THE RIAA IS 
RIDICULOUS FOR TRYING TO SUE 
EVERYONE NOW? 

Yeah, I think that’s pretty over the top. Kind 
of too big of a thing to handle. I guess I 
could see some artist’s problems with it, if 
that’s their only thing is selling records. Well, 
actually, here is what I think. It’s more moti- 
vation for you to put out a better complete 


package of a record. If your artwork is crap- 
py and it’s not worth buying, go ahead and 
burn a copy, but if it’s an incredible record 
where the artwork is a very good piece to 
the whole package, it will hopefully motivate 
people to buy it as well for the whole pack- 
age that it is and support you on that level 
instead of having your friend rip you a copy 
of it. I think it would motivate people to put 
out better records. Put out completely better 
packages. 

IF YOU COULD ONE THING OVER 
IN YOUR LIFE, WHAT WOULD IT 
BE? 

What would it be? Wow. Junior High. I had a 
terrible time in Junior High. I can’t put my 
finger on it, but it was just a really awkward 
part of my life. I think Robb would say the 
same. We both had a really weird Junior 
High experience. It was just weird. And High 
School, well High School got better. High 
School was really good, but Junior High was 
weird, so I would like to do Junior High over 
and kick some ass. Not like physically kick 
some ass. If I could play Little League right 
now, I’d kick ass. Yeah, Little League. ..right 
now. That would be incredible. I’d be a total 
whole lot taller than all the other guys. 

WHAT’S THE WEIRDEST THING 
YOU’VE SEEN ON THE ROAD? 

Does crazy count? 

SURE. 

Okay. We were in Philadelphia and we 
played a show and we were walking down 
the street to go find something to eat with 
out friends. And across the street, a bunch 
of kids ran into a liquor store like six of 
them at a time. All of a sudden, four of 
them run out of the store, and an older guy 
runs out of the store with a baseball bat 
and start swinging at them. And then the 
kids figure out what’s going on, so they 
run back and try to jump the owner with 
the baseball bat. Then, this crazy guy who 
looks like The Crow in a black trench coat 
walks around the corner and pulls out a 
gun and stops everybody in their tracks. 
Then, the police came. Yeah. It was just a 
really, really weird five minutes of time. We 
couldn’t understand what was going on 
and then this dark avenger guy comes 
around with a gun and stops everything. I 
think the police arrested the dude. 

DID ROBB TAKE PICTURES? 

No. Well, actually, you have a picture of that, 
don’t you? Kind of. Robb has a picture of the 
ambulance. Post-craziness. There was an 
ambulance that pulled up to treat the people 
that got beaten up with the baseball bat. 
Yeah, it was crazy. 

AN,Y LAST WORDS? 

Come to the shows and say hi to us 
because we love to meet people and hang 
out. If you’re a fan of either chips and salsa 
or pizza, we could definitely be friends. And I 
hope you like our new record because we 
love it to death. K 
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PROFILE: FORDIRELIFESAKE 

By Josh Pastepunk 

NAME: 

Brian Southall 

POSITION IN THE BAND: 

Guitar, Vocals 

HOMETOWN: 

Femdale, Ml 

FORDIRELIFESAKE SOUNDS LIKE: 

A bunch of punk rock kids accidentally playing heavy shit, and 
screaming because we cant sing good enough. 

OUR LABELS ARE COOL BECAUSE: 

Forge Again Records: amazing label-done for the right reasons. 
Thorp Records: another great label. Skipworth Records: has helped 
us so much, and brought us to places so far away. Ailiace-Trax: 
best lookin' Japanese man ever. 

BEST THING TO DO IN THE VAN IS: 

Throw bottles of piss at your friend's van while on the highway. 

WORST DRIVING INCIDENT INVOLVED: 

Probably the numerous times we've broken down, or blew tires... 
sucks. 

THE KIDS THESE DAYS ARE: 

Amazing, They respect a lot more than kids used to. Everyone is 
much more open minded. 

WOLVERINES OR SPARTANS: 

Wolverines for sure. Spartans are lame. Plus, I used to be a comic 
book nerd, so obviously Id side with a wolverine. 



BETTER MICHIGAN EXPORT: SMALL BROWN BIKE OR 
SUICIDE MACHINES? 

Can't say. The Suicide Machines are good friends of ours, and have 
done so much to help us out and support us. I grew up on that 
band, id probably have to side with them. But, Small Brown Bike is 
an amazing band. I love their new record, and hopefully we can 
play with them soon. 

BEST BAD RELIGION DISC: 

Hmmmm.... currently I'm most into Recipe For Hate, and even 
though most dudes would probably tell me I'm a poser or some- 
thing, I love Stranger Than Fiction and the Gay Race... sorry. 
FAVORITE THING ABOUT PLAYING SHOWS: 

Having someone, even if its only one person, connect with what 
we're feeling, and what we're saying. Nothing feels better than that. 
Band that still gives me the chilis when I see them live: Choke (best 
band ever), Moneen, Rescue, The Fullblast, Misery Signals, and 
Before I Go. 


"...would recommend wholeheartedly.,. 
This Is a great record." 

* Heartattack #36 


"...it s nice to see one from the pack take 
some serious chances." 

- The Big Takeover #51 

"This album is one of the best new hardcore . 
albums that I've listened to. It's riot everyday 
you hear a real political hardcore band pull 
off adding fhdie emo elements, and you can 
really feel the passion th^| the band w ai^. 
to convey." 

- Delusions Of Adequacy 

"Give it a whirl." 

-MaximumRockNRofl #234 
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RUFIO 

“MCMLXXXV” CD 

Everything's here to earn 
‘1985 'a perfect rating. 
-ALTERNATIVE PRESS 


A.F.I. 

"The Art of Drowning" CD 

One of the 50 greatest punk nock albums 
of all time -REVOLVER 


T.S.O.L. 

“Divided We Stand” CD 

TSOL are in top form, and this dirty, 
malevolent album makes younger punk 
bands look like mewling babies. 

4.5 out of 5 stars-REVOLVER 


theSTART 

“Death via Satellite" CD/EP 

A stunning blend of anthemic guitar rock 
and 80's new wave synth pop. 



RUFIO 


NITRO RECORDS HOLIDAY SALE! 

K I P's) $8 00 Al I VINYI (includiriq color) $8 00 
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BY JOHN JOH - AN INTERVIEW WITH JASON WHITE FROM THE INFLUENTS 



IS THERE 
ANY HISTORY 
BEHIND THE 

VAN? 

It used to be a 
shuttle van for 
Shamrock Ford. 
Hence, the love- 
ly green. 

HOW LONG 
HAVE YOU 
HAD IT? 

Almost two 
years. 

WHERE HAVE 
YOU TAKEN 
IT ON TOUR? 

As far south as 
San Diego, as far 
north as Tacoma, 


OK, LET’S GET STARTED WITH SOME 
QUICK QUESTIONS BEFORE WE 
EXPLORE THE INNER- WORKINGS OF 
YOUR VAN. 


and as far east as Boston and New York City. And 
everywhere in between. 

HOW MANY JMILES HAVE YOU PUT ON IT? 

Good god. I'm not sure. Probably around 15,000 


FULL NAME: JASON WHITE 


or so? 


DO YOU OR ANYONE IN THE BAND DO 
THE MAINTENANCE? IF SO, TO WHAT 
EXTENT? 

Maintenance? Everyone. Breaking down... Greg 
and Willie go to great lengths debating about what 
could be wrong with the van or how to fix it. 
Johnnie says "let's just take it to the shop". I grunt, 
shrug my shoulders and throw my hands up in the 
air. 

TELL ME ABOUT THE WORST VAN 
RELATED HORROR STORY, I.E. FIRE, 
ACCIDENT, HIT A DEER, ETC. 

There's so many to choose from. We noticed a 
slow leak in a rear tire about 20 miles from 
LaCrosse, Wisconsin where the show was that 
night already running late. On a Saturday night no 
less. We pulled off to get a look at it. You could 
hear the hissing. We tried plugs. Every time we 
put one in, another tiny hole would crack open on 
the tire. And then another, and another, and. . . so it 
went totally flat. No problem right? Except we 
forgot to bring a spare tire and were stranded less 
than 20 miles from the show and had to sleep in 
the van at the only thing in that 20 mile radius, at a 
truckstop. But, luckily next to a tire shop that was 
actually open on Sundays. So, we could get up 
early, get the tire fixed and be on the road again for 
our. . . day off. 


BAND NAME: THE INFLUENTS 
VAN NAME: BIG GREEN 
MAKE: FORD 


WHERE DO YOU PLAN ON TAKING IT (UP- 
COMING TOURS)? 

To a transmission repair shop. Then I need to fig- 
ure out what the hell that noise is. 


DOES THE BAND HAVE ANY VAN RULES? 
IF SO, WHAT ARE THEY? 

Only smoking in the front seat, unless you're really 
drunk and you're me. 


MODEL: ECONOLINE 250 
YEAR: 1984 

DOES THE BAND HAVE ANY INTEREST- 
ING MODIFICATIONS, I.E. LOFT, BIGGER 
ENGINE, DIAMOND WINDOWS, FANCY 
PAINT? DID YOU DO THEM? 

There's a loft in the back we built with a short wall 
behind it that connects to the ceiling so that you 
can't reach the equipment from inside the van. It's 
got a raised roof and extended rear. It's "gumby" 
green inside and out. The rims, seats, steering 
wheel, all the carpet... everything is green. 

WHERE DID YOU GET IT? 

I bought it from a poker buddy who buys and sells 
used... vehicles. 


IS THERE A DRIVER IN THE BAND, I.E. 
THE ONE WHO IS ALWAYS BEHIND THE 
WHEEL? WHO? WHY? 

Johnnie Wentz and myself. We only trust each 
other behind Big Green's wandering wheel. 

CAN/DO ALL OF YOU SLEEP IN THE VAN? 

We do. . . or have before. Not comfortably. If the 
truckstop or wherever isn't too sketchy, then I pre- 
fer the roof. So, only three have to fit inside the 
van. 

ANY INTERESTING SLEEPING STORIES 
YOU WOULD LIKE TO SHARE, I.E. 
DREAMS, SEX, ETC.? 

No sex. No. Not for free. Greg once was half 
asleep, half awake and dreaming, trying to figure 
out how he could use the band fund to get me to 
stop snoring. 


ANY ADVICE FOR THOSE BANDS WHO 
DON’T HAVE A VAN AND ARE LOOKING 
TO BUY ONE? 

I've got a great one for you. Needs a new tranny, 
but, handles well, runs good, strong engine, has a 
loft already. Since we're friends. I'll make you a 
deal. I've also got some nice rugs. . . jewelry? 


TELL ME ABOUT YOUR DREAM VAN? 

Right now, one that has no current problems and 
very few foreseeable ones. Basically, nothing that 
exists. 

: f ! \ 

For more info about The Influents, vtfsit: 
www. adelinerecords. net or ww^uhein fluents. tv K 
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INTERVIEW BY JORDAN A. BAKER 
OF PASTEPUNK.COM 

T here’s really no need for an 
introduction to this EVERY 
TIME I DIE interview. These 
metalcore masters are tal- 
ented, frenzied, and hilari- 
ous, the latter of which shines clearly 
in the following chunk of text. Buy their 
music, see their shows, and try not to 
piss yourself while laughing. 


so much fall from the ceiling as it 
would slide off the back of a truck 
which comes to a grinding halt in front 
of METALLICA’s tour bus, killing the 
driver and sending the band into a 
volcano full of pit bulls for writing "St. 
Anger," And yes, the band would play 
on as we did when we were booked 
to play on the Titanic way back in 
1912. That show made us famous. 


THE PRESS SHEET THAT CAME 
WITH “HOT DAMN” TERMS YOU 
GUYS AS “NOISE CORE.” ARE 
PEOPLE JUST NOT CARING ANY- 
MORE WHEN THROWING WORDS 
BEFORE “CORE.” WHAT ARE 
SOME THINGS YOU’D LIKE TO 
SEE RENAMED TO FIT THE CUR- 
RENT “CORE” ADOPTING MEN- 
TALITY? 

Yea, 1 definitely think that the general 
public is taking a bath concerning 
ingenuitive name assignment. I’m 
assuming that after the macrocosmic 
pat on the back the industry gave 
themselves after spelling the “new" in 
new metal with umlauts, they figure 
they deserve a collective vacation. 
Noise core, fart core, apple core, 
core-y haim, core-porate (I just made 
that one up, and if I see it used, I’m 
coming for royalties), it’s just a device 
that people enlist to make things easi- 
er to understand. Kinda like a TV 
guide. 


NAME SOME OTHER THINGS 
BESIDES THE INSPIRATION FOR 
YOUR COVER ART THAT MAKES 
YOU SCREAM “HOT DAMN!” 

Cybil Shephard, and whenever I stum- 
ble upon the realization that a bee is 
hovering about my neck. Usually that 
revelation comes through the look on 
the person’s face I’m speaking to 
which is usually like “I don’t want to be 
rude and interrupt, but right now, I am 
the only person who knows how much 
pain you are about to endure, and I 
feel I should share it with you." 


SO HERE’S THE SCENARIO: YOU 
GUYS ARE PLAYING LIVE IN A 
CLUB, AND ALL OF A SUDDEN A 
GIANT BEAM COMES CRASHING 
DOWN FROM THE CEILING... A) 
WHO IS IT MOST LIKELY TO HIT 
IN THE BAND? AND B) DOES THE 
BAND CONTINUE TO PLAY ON? 

I am definitely most likely to get hit, as 
I am the most accident prone individ- 
ual since Amelia Badelia. Although, if 
we had our way, the beam wouldn’t 



“Noise core, fart core, apple core, core-y haim, core 
porate..., it’s just a device that people enlist to make 
things easier to understand. Kinda like a TV guide.” 

WAS DIFFERENT FROM WHEN 
THE BAND RECORDED “LAST 
TRAIN IN TOWN?” 

Yes, we opted to never talk about it to 
interviewers that took witty liberties 
with our last record’s name. Haha! 


keting scheme. 

- Hellfest: British Knight sneaker 
endorsements. 

- Message board shit-talking: The 

Twins Rod Carew stealing home, 

- Touring by van: My new book, 
‘Intrigue tor Beginners" due out in the 
fall. 


PANCAKES - BETTER IN THE 
MORNING OR AT NIGHT? 

Night, if by pancakes you mean the 
time when it’s best to realize that you 
are an insufferable failure of a human 
being. 


Word Association time! 

- Ferret Records: Christopher Lowell’s 
almost biblical fluids. 

- Mike Tyson: My new band, “Project: 
Mammal Hammer." 

- Ebola: Ice cube (the rapper, not the 
actor) 

- Trax East: The true meaning of 
Christmas. 

- Pudding: The word “miscellaneous,” 

- Dashboard Confessional: Kyle Petty 

- Coffee: The second level on 
Nintendos “Ninja Gaidan.” 

- Blackmail: Deglobalization as a 
result of a professed “unifying” mar- 


DO YOU HOPE TO ONE DAY 
ENCOUNTER AN EVERY TIME I 
DIE COVER BAND AND THEN 
MAKE THEM PLAY IN FRONT OF 
YOU, AND MOCK THEM FOR NOT 
BEING AS GOOD? 

Actually we are our own cover band. 
ETID stands for Embarking To Infinity’s 
Door, and we do normal ETID covers, 
but one octave higher. 


WHAT’S IN STORE FOR THE 
BAND CONCERNING TOURS? 

We will ALWAYS be a band that’s 
concerned about tours. Don’t you 
worry. . . 


ANY FINAL COMMENTS? 

Thanks for the interview, buy our 
record and vote “yes” on propositions 


www.everytimeidie.com K 


WAS THERE ANYTHING THAT THE 
BAND CONSCIOUSLY DECIDED 
TO DO ON “HOT DAMN” THAT 
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the ocean as mistress 

In Ruins 

Beautifully orchestrated indie rock from Florida, 
Rocks like Death Cab For Cutie ; Seam, Slowdive 
and My Bloody Valentine. Debut Album Out Now!!! 


A MiDEST PROMISE 

Confessing My Love To The Firing Squad 

1 1 tracks of melodic hardcore combined with an 
abrasive voice, Rocks like Boy Sets Fire, Thrice 
and This Day Forward. Debut Album Out Now!!! 


technologically challenged: 

call (215) 203-8379 for a free print catalog. 
stores: we are cheap & indie friendly, and you 
can order online as well! call us for more details. 


brought to you by 


distribution & mailorder 


ZEROVELOCITYRECORDS . COM 


mm® 




Step 9 - Shoot a video for every song on your EP then 

release the EP. 

Step 10 - Announce that you’ve signed to a major label and you 
will NEVER COMPROMISE YOUR MORALS AS A BAND. Be sure 


THE FOLLOWING IS A PUBLIC SERVICE 
ANNOUNCEMENT. 


W ith the huge influx of bands signing to major labels 
right now, a lot of other bands out there are won- 
dering, “Hell, how do I do this?” It’s easy- ten little 
steps, and you know were here for you to walk you 
through them. 

Step 1 - Sign to ‘hip’ indie label. 

Step 2 - Get friends to pose as online street team. 

Step 3 - Spam as many message boards as possible with shit 

like “hey, i just heard this 1 band called (insert band 

name) who r really amazing, i think john feldman produced 

their record, does anyone know who they r? btw, here is a link 
to their mp3.com page and demos” 

Step 4 - The John Feldman line got them. Your friends no longer 
have to e-team for you, that job will now be handled by hun- 
dreds of 15 year old girls who want to feel “part of the scene”. 
Step 5 - The online hype has gotten a lot of interest from major 
labels and managers. Before your first tour, and before you even 
release the record, get one of those emo-scene raping man- 
agers to manage your band and immediately sign a deal with 
Island or Dreamworks. They will give said “‘hip’ indie label” 
$100,000 dollars to promote you and build indie cred, and let 
said “‘hip’ indie label” pocket another $100,000 for letting you 
out of your contract after only 1 EP. Don’t let anyone know. 

Step 6 - Go into the studio to record your EP. Take records by 
Planes Mistaken For Stars, Refused, and Green Day and tell 
your producer- “I want to sound like a mix of these bands, but I 
need to make sure that the songs are dumbed down enough so 
that a 12 year old girl can sing along and cry to them. Oh, and if 
you don’t mind, we would also like to add a few really weird 
parts here and there for no specific reason so that people think 
we’re ‘original’, and ‘really talented musicians’. Plus we’ll be 
adding a few ‘crazy screaming parts’ so people can be blown 
away at how much energy we put into our live show”. Don’t 
worry, he’ll know exactly what to do. He’s already done that 20 
times with 20 other bands over the last 18 months. 

Step 7 - Now that you have the music laid down, it is time for 
some lyrical inspiration. Just go to livejournal.com and do a 
user search for “poetry”. Take any line that catches your eye 
and write it down. Bonus points if the line contains the words 
“stars”, “butterfiles”, “kisses”, or “ambulance”. There, you’re 
done. You have the lyrics for your songs. Don’t worry about any 
of these people coming after you for ripping off their poems. 
They will probably think that there is some kind of deep 3rd 
dimensional connection between the both of you and that you 
just so happened to come up with the same exact lines they 
came up with. This will be “totally cool and amazing” to them 
and they will end up being your biggest fans. 

Step 8 - Find as many bigger bands as possible to tour with. Go 
on a minimum of 10 support tours in a row. Never try this alone , 
it is way too much work. Sometimes part of the $100,000 dollars 
said “‘hip’ indie label” got can be used to pay off major booking 
agents for good touring slots. No need to worry. The kids are 
too dumb and will never figure it out. All they know is that they 
like the headlining band, and if the headlining band likes the 
opening bands enough to take them on tour, then that means 
that they should like the opening bands too. 


to remind them that you’re keeping creative control, and that 
you are so humble and thankful for everyone who has stuck by 
your side during your entire 12 month existence. Get your now 
5,000+ person e-team to monitor message boards and watch for 
anyone calling you sell outs. A few good come backs are “they 
worked so hard... they really deserve it”, or “they are all really 
super nice guys and it is so awesome that their message will 
reach more people”. 


And that, my children, is your road to success. 

Thanks to the brilliance that is “someone” at the ol’ punknews- 
dotorg. Thanks to Strike Anywhere for being the best band. 
Thanks to the four bands that aren’t signing to major labels for 
sticking it out. Thanks to Norb for coming to the party this 
month. Oh yeah, and FUCK POLICE BRUTALITY! (I found out at a 
show the other night that if you randomly run up to your mic at the 
end of a song and say things like “fuck police brutality!!”, and “fuck 
people who beat their pets!!”, the kids go crazy, so.... I just thought 
I would give it a go; ya’ know!) 


Go ahead, tell me to suck it- 
fuckyoutooscoot@ampmagazine.com K 
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I ’ve got some good news and some bad news. The good news is 
that Bush is the most unpopular American president since 
Herbert Hoover, (also a republican - DUH!) He won’t be elected 
next year, (or as my two or three republican readers and the 
media would say, “re-elected”). Also, good news is that almost 53% 
of voters can boast, “I never voted for that lying loser.” The bad news 
is that after Bush loses a Democrat will be taking over (barring inter- 
vention from Bush’s crooked friends on the Supreme Court), and the 
less you know about them the better you’ll like them. Let’s start with 
General Wesley Clark, an opportunist who announced he was a 
Democrat only after the polls proved that Bush was vulnerable. 
General Clark said last week that he favors amending the US 
Constitution to make flag burning illegal. Gephardt and Kucinich 
have also announced their support for the constitutional amendment. 
Is flag burning really a national problem? It may be a distasteful form 
of political expression to many people, but a real problem, let’s get 
serious. The only use of the flag that angers me is Bush wearing that 
stupid flag pin in his lapel, and using the flag on his phony political 
signs, like the “Mission Accomplished” banner he had manufactured 
to display on the USS Abraham Lincoln, May 1st, when he essential- 
ly declared victory over Iraq. What a pathetic ego tripping fool. Any 
country could have invaded Iraq and declared victory. They had 
been demilitarized by the United Nations prior to Bush forcing out 
the UN weapons inspectors, claiming that they were doing a bad job 


because they had failed to find weapons of mass destruction. The 
next time you see someone hiding behind the flag, as Bush has, 
remember what Samuel Johnson said in 1775, “Patriotism is the last 
refuge of a scoundrel.” That’s a lesson the American military has 
learned the hard way. Last week Army Times ran a story with the 
headline “An Act of ‘Betrayal,’ “ and the subtitle “In the midst of war, 
key family benefits face cuts.” The article said that there has been “a 
string of actions by the Bush administration to cut or hold down 
growth in pay and benefits, including basic pay, combat pay, health- 
care benefits, education benefits to dependents and the life insur- 
ance payment to survivors of troops who die on active duty.” As you 
may recall, prior to the American invasion of Iraq Bush offered to pay 
Turkey $500,000 for each American soldier they allowed to be sta- 
tioned there, while only paying the troops themselves minimum 
wage. 

While we’re on the subject of flags, more or less, let’s mention one 
more candidate I won’t be voting for. I’m talking about Democrat 
Howard Dean, who said, “I still want to be the candidate for guys 
with Confederate flags in their pickup trucks.” Is Dean really ignorant 
enough to think that that hateful symbol of slavery is embraced by 
potential Democratic voters?! It’s a symbol of the Nazis and Klan, 
and those people aren’t going to stop voting republican anytime 
soon, and even if they were, Dean is a scoundrel for courting their 
support. K 
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PHOTOGRAPHY BY ANDY SCHEFFLER / WWW.MASTERANDY.COM 


thing that he can do and trying to work at it. 
It’s not against anybody. I’m not picking 
sides on anything. I think it’s the music more 
than me. The music is just so big and 
accepting, that a lot of people are accepting 
to it. It doesn’t really ask you to be one kind 
of person. It’s not fighting to make anybody 
feel lousy or to ask anybody to change who 
they are. You could be any kind of person 
and live your life in any kind of way and this 
music will still have a place for you. It doesn’t 
ask you to think a certain way, to like certain 
things, or to dress or act any kind of way. It’s 
really pretty wide open so you could just be 
who you are. You could be into all different 
kinds of stuff or you can be only into one 
kind of thing and it doesn’t really change 
who you are. Some kinds of music or some 
kinds of things in life are really demanding, 
and that’s actually really good, but this does- 
n’t really demand you to change yourself in 
any way other than to just be the best per- 
son you can be or to change for the better. It 
doesn’t call shots or call sides like some 
things maybe would. This just wants you to 
be you. It just wants everybody to do what 
they want and I think that’s the spirit of all 
kinds of music anyways. I don’t know, 
maybe it’s just because it likes people so 
people just like it back, know what I mean? 


WHAT IS IT ABOUT YOU THAT HAS 
CAUSED THE PUNK CROWD TO 
EMBRACE YOU SO MUCH? 

I don’t really know exactly. Obviously, you’d 
have to ask individuals and other people to 
find out their answers. I know I’m very excit- 
ed about that. Certainly there’s a lot of peo- 
ple who don’t like it from those scenes as 
well. I’m not saying that everybody does, but 
there’s a general good feeling coming from 
the people in that world. I think that going 
into this I kind of came from a punk rock and 
more metal kind of just crazy music world 
myself growing up. The last thing I imagined 
was that those people would be into this. I 
don’t want to say those people, but just that 
people on the more extreme end of music 
would like this. I almost kind of expected 
them not to. I was sad actually in a way like 
“oh I guess all my friends in the metal bands 
and all my friends in the crazy bands, proba- 
bly won’t like this music that much”. But, I’ve 
been so blown away and completely, really 
personally moved by the fact that people 
have been into it and I’ve been getting good 
things said to me and just general respect 
from all kinds of people that I never would 
have expected to get it from. I think it’s just 
basic stuff. It’s just as simple as they know 
it’s a guy doing what he feels is the best 


BY DANE JACKSON 

A fter busting onto the scene with 
2001 ’s I Get Wet, Andrew W.K. 
has become synonymous with 
the word party. While his music 
can easily dubbed as throw- 
back arena rock, his music has transcend- 
ed all independent and mainstream gen- 
res. You see, with Andrew W.K.. it’s all 
about the experience of life and music. He 
may be the master puppeteer in his musi- 
cal revolution, but he will always consider 
himself equal to any of his fans. 

When I Get Wet came out, people didn’t 
give it much of a chance because of the sim- 
plicity of the music and because of the cover, 
him with a bloody nose. For those who short 
changed the man, you missed out on some- 
thing special. What he did with that one 
release is make music fun again. For once it 
wasn’t about fitting in or wearing the right out- 
fit to the show, it was about doing what 
makes you fbel good. Now, with his new 
album The Wolf, Andrew has built upon the 
foundation I Get Wet laid and created some- 
thing masterfully epic and at the same time a 
piece of great music. It was a great experi- 
ence talking to the man because I learned a 
lot about him that I wouldn’t have expected. - 
Below is my interview with Andreyv.W.K. . ,, 
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RUMOR HAS IT YOU WERE IN A HARD- 
CORE BAND A FEW YEARS BACK AND 
YOU RELEASED SOME STUFF IN 
JAPAN. IS THAT RIGHT? 

Yeah, there was the Japan thing. There were 
a couple seven inches. There was a thing on 
a Food Not Bombs compilation. It wasn’t real- 
ly hardcore. It was more like a grindcore 
metal band. It was longer songs. It’s bard to 
explain. A lot of the members that were in it 
had been in hardcore, crusty metal bands. 
They were somewhat political. It’s hard to 
explain exactly what it was, but I usually tend 
to call it a hardcore, grindcore, crust metal 
kind of sound. That was the kind of vibe. It 
was based out of Detroit city. Oh, by the way, 
this band was called Kathode. It spawned off 
of some other bands. A band called Ottawa 
that the singer had been in, which is an 
amazing band. Jeff Rice was the singer for 
that band. That turned into a band called 
Nema, another Michigan-based band, and 
that continued into this one (Kathode). I was 
only so lucky to play drums in. It was very, 
very exciting. That was probably the most 
serious band, the most work I’ve ever put into 
a band before this. That band lasted for just 
over a year. We did what we needed to do. I 
don’t really know what we were trying to 
achieve in the long run, but we were certainly 
having a good time practicing and playing a 
few concerts here and there, and recording 
here and there too. We didn’t have a lot of 
money and I didn’t really know what we were 
supposed to do beyond that. I was so unex- 
perienced so I just learned a lot playing 
drums and had a fantastic time with the peo- 
ple in that band. 

DO YOU STILL FOLLOW THAT SCENE? 

As much as possible. Every now and then I 
meet people who know those dudes. I met 
some people the other day that were big fans 
of Ottawa and Nema. It’s interesting because 


every now and then I meet people that were 
tied into shows we played. We didn’t play that 
many concerts. I mean, I was still in high 
school during all this anyway. There was one 
time we played a concert with a band called 
Burn the Priest, who I believe turned into the 
band Lamb of God. I could be totally crazy 
and wrong. Our band also used to be called 
Abhorrence, but there was a black metal 
band Abhorror. We changed our name 
because of that. I don’t really remember what 
shows we were playing under what name 
when we played with Burn the Priest, but I 
really want to see those dudes again and ask 
them if that was them, because now they’re 
in Lamb of God, and I think it’s the same 
guys. We played a festival in Chicago with a 
bunch of pretty crusty bands like Ass Rash, 
and MK Ultra played. I think Los Crudos 
played. It was awesome. 

ON YOUR NEW ALBUM, IT SEEMS LIKE 
YOU’VE GROWN AS A MUSICIAN. DO 
YOU THINK PEOPLE WILL BE PISSED 
THAT IT’S NOT FILLED WITH PARTY 
ANTHEMS? 

I don’t know. I was definitely ready for that 
possibility. I’m sure there will be people that 
are initially disappointed that there wasn’t 
more of that all the way through. To me it 
really is party anthems all the way through. 
The second song on the album I think says 
the word party as much as any other song 
I’ve ever had. That sets it straight. This album 
was not about changing anything or turning 
our backs on anything that we’ve established. 
It was saying that no matter what we do, the 
party will live on and that I wouldn’t kill it and 
couldn’t kill it even if I wanted to. What we 
established with the first is true and everlast- 
ing. This album is not made to replace I Get 
Wet, so those songs are just as important. I 
love them just as much. I wasn’t trying to 
throw them away with the new album. I’m just 



trying to add 1 2 more songs. Twelve more 
songs to celebrate with. Whether the word 
party is used or not, the celebration is contin- 
uing in a major way. The people I’ve been 
talking to at every concert-l’ve been talking to 
the audience after the shows, and meet all 
these people. Fortunately, everyone I’ve been 
talking to said they really, really liked the new 
album. Some people said at first they weren’t 
sure, and then they listened to it a couple 
more times and then they said they like it 
more than the first one. I’m sure it will all even 
out. Hopefully people will like it over the long 
run. Just 1 2 more songs and look at it that 
way. Not like two albums, but like we have 24 
songs total between the two of them. I wasn’t 
really trying to avoid anything and I wasn’t try- 
ing to change and be different. I just had 
these 12 songs ready. I’ve been working on 
these songs actually since before I Get Wet 
was even recorded. They’ve been around for 
a few years and I’ve been fine tuning them, 
getting them ready, and working on them try- 
ing to make them good. I just wanted the 
album to be really, really good. I Get Wet was 
about getting the party going. That’s what the 
songs were saying. This album is talking 
about how great it feels now that it actually is 
going. 

HOW DO YOU FEEL ABOUT THE NEW 
ALBUM? 

Blown away. I’m not trying to brag or boast or 
anything like that. Last night I was hanging out 
with 200 people from the concert in 
Philadelphia and we were listening to the CD 
on the stereo and I was just really, really excit- 
ed to hear it. I’m really proud of it. It’s not just 
a personal pride. I’m proud of what WE have 
done and that we doesn’t stop with the band 
or the people that are working on releasing it. 
We, the people that have believed in this 
music from the beginning, or the people that 
believe in it now- anyone who believes in it at 
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all at any point, I’m proud of what we are 
doing here. I think this album is a good repre- 
sentation of that effort. I think that the people 
that have been working to listen to this music 
and enjoy it in any shape or form for any 
amount of time, this album is basically a 
thank you to them. It’s amazing. There’s this 
fan made tribute CD that was just released 
and it's amazing. It’s like 1 1 songs by different 
fans. It’s like a real release. It’s insane. It 
blows my mind. I was listening to it almost in 
tears with excitement. I was just so over- 
whelmed by how much people love this thing 
that I also love, this music. I’ve realized this 
new album that I’ve made is a tribute CD as 
well. It’s a tribute to the fans. It’s a tribute to 
the people who love this music. It’s working 
both ways. You’ve got people making tributes 
to me and I’m making tributes right back to 
them. That’s exactly how it should work. 

That’s exactly what I was dreaming of when I 
started this whole thing, was to build this 
music. Just one guy out of many that was 
building this music for all of us to enjoy 
together. I’m just one other dude, you know 
what I mean? I’m no better or worse or more 
important at the end of the day than anybody 
else that believe in this music. Of course, I’m 
not going to be crazy. I know I’m the one 
bringing it out, making it, putting it together, 
but I really want there to be a place where 
people that believe in this and love this feel 
important and feel welcome and feel like they 
mean something. If they have been left out in 
the past or feel like they haven’t had a thing 
that really loves them back, this music loves 
you very much. I don’t know how much more 
to say it other than that. This music wants you 
so badly and it’s willing to do pretty much 
anything to keep you and to get you and to 
make you happy and to thank you for being 
involved. That’s really what this new CD is all 
about and that’s what it sounds like. Even 
though the words aren’t saying that word for 
word and even if the song title doesn’t seem 
to explain that, the sound of the music-the 
melody itself, the notes, the drumbeat-that’s 
what it feels like to me. It feels like one big 
giant bowing down thank you to everybody, 
including me I guess. 


ing, to dance as hard as possible, or make 
the song even better, all those things. If I were 
in this alone, if I were doing this just for me, I 
don’t think I'd be able to do it. I wouldn’t want 
to and I don’t really fee! that it would be possi- 
ble. I wouldn’t be capable of it, but the 
strength that I get from other people and the 
strength I get from the music as well, kind of 
gives me this superhuman drive and energy 
that allows me to what otherwise might be 
overwhelming. That’s what I’ve been saying 
lately. I can’t find another way to say it. It’s as 
simple as that. This is made what it is, and it’s 
going to be continue to be made what it is by 
the beliefs that other people have of it. 
Sometimes music isn’t made that way. That’s 
fine. That’s good. There needs to be all differ- 
ent kinds of stuff. It takes all kinds. I’m not 
really doing these things or making this music 
as a reaction to other things that are different. 

I think all things take care of themselves and 
ultimately everybody does what they want. If 
someone doesn’t do things the way I do or 
the way we do here, I don’t have any less 
respect for them. I just do what I feel what’s 
right. This basically boils down to the golden 
rule which is simply to do things for other 
people that you would want to have someone 
to do for you. That makes things very clear 
with this world. 


myself. It was to build something to enjoy in 
the company of other people that want to 
enjoy it also. To thank them seems like the 
ultimate priority. We built this computer sys- 
tem. It’s pretty elaborate. I’m blown away. The 
record label really, really, really, really out did 
themselves this time devoting a lot of energy 
and development into this system. Basically, 
there’s this code number. Pretty much any- 
body who goes out and gets the CD right now 
can get a code number. Then you got to the 
website awkworld.com and you enter the 
code number and you’re basically registered. 
Then it’s just sort of random of who I end up 
calling. I think it’s done by order of people that 
put the number in, but I’ve already been mak- 
ing a few calls and the system’s working real- 
ly well. We’re going to start at the beginning 
of next week to do it every day. These are the 
kinds of things that make life worth living to 
me. The whole point, and I’ve been realizing 
this more and more and talking about this 
more and more lately. People say “why is this 
stuff important to you’’ or “why do you do 
what you want to do here”. Ultimately, all 
these things kind of speak for themselves and 
I don't really need to explain it or say why or 
not. I think it’s pretty self-explanatory. One 
thing I’m realizing, I don’t think I’d be able to 
do this if I felt like I was in it alone. Not only 
because my desire from the beginning was to 
do something with a group of friends, a group 
of family, of hundreds of people that were 
believers, supporters, comrades-in-arms, that 
were enjoying something together. It’s pretty 
tough. There’s a lot to do. When you have 
other people counting on you and you have 
someone else to work for other than yourself, 
another person that cares, another person 
that believes in it, another person giving the 
strength, it gives you more than just your own 
motivation. It gives you someone else to fulfill 
their expectations. And, it gives me another 
reason to work harder, to get up in the morn- 


SPEAKING OF THAT, YOU’RE ALSO 
CALLING A WHOLE BUNCH OF PEOPLE 
PERSONALLY? 

Yeah. I’m just going to try and call as many 
people as possible at the end of the day, just 
try to keep going. We’ve just started doing 
that. It’s really an amazing thing. I was really, 
really excited. I came to the record label with 
this idea saying I really want to call these peo- 
ple. Right off the bat, some people were like 
this is crazy. It’s a ridiculous idea. We can’t 
even do that. Why would you want to do that? 
I said I know it’s crazy. I know it’s going to be 
a lot. It might take years to do. but I really 
think this is something exciting. Every now 
and then, there’s new frontiers, things you 
can do just for the sake of doing that are just 
undeniably exciting. This was a way to really, 
literally, very physically, thank the people that 
have made this possible. It isn’t just me. It 
isn’t just the business and it’s not just the 
record label or the band. Like is so often said, 
the reason we do this is for the people that 
want to hear it. The reason I wanted to make 
this music was not for myself, not to express 


WHAT ARE THE REACTIONS FROM THE 
KIDS YOU’VE CALLED ALREADY? 

Very excited, but at the same time, which is 
really cool, a lot of the people I’ve called have 
been people I’ve already met and I know 
them. The way the computer system works - I 
mean ! love computers. I think computers are 
amazing I really think they are amazing stuff 
to have in this world. There’s this crazy 
woman’s computerized voice that says "I am 
now dialing... Bill in Poughkeepsie New York. 
Bill in Poughkeepsie New York.” Then, the 
phone rings and Bill picks up. He’s like “Hello” 
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and I’m like “Hey Bill, it’s Andrew W.K.” And 
then this dude was like “Oh, hey. What's up?” 

I guess I expected more people to be sur- 
prised, but I guess they knew it was coming. 

It turns out this guy has seen six concerts. I’ve 
met him at least half of those times after the 
show and we just chatted and talked. He was 
psyched about the new record and just had 
good things to say and I had good things to 
say right back to him, and that’s exactly all it 
should be. And some people I called were 
completely freaking out and almost in a state 
of disbelief. I just check in on them basically. 
I’m just letting them know that I’m here and 
I’m working for them and I’m thanking them 
and to just keep going. I don’t want anyone to 
turn away from this music and I don’t want to 
let them down. I want to keep people 
pumped up and psyched about this thing. I 
want this to be something that you can think 
about everyday if you want to and be excited 
about it. I want it to be something that you 
always have when you need it. Things like 
that just bring it all. closer together. 

Sometimes, in my opinion, there’s too much 
distance between the things you love and the 
person that loves them. I want to try and 
make that distance as close as possible. I 
think when you give people what they want 
and what they desire, it makes them happy 
and it makes them thankful and it makes 
them love that thing even more. That’s what I 
want to try and do because I know I’d be 
pretty excited if I got to be involved and have 
someone call me with this music, you know 
what I mean? That’s the one thing. I’m basi- 
cally living vicariously through a lot of these 
people because the one thing I’ll never get to 
fully discover on my own is what it is like to 
hear this music for the first time or go to a 
concert. I kind of see it through their eyes. 
That’s how I can judge how good it is or what 
to do differently or how to make it even better, 
and also just to enjoy it that way. I love to hear 
what people think about it. It’s not just to 
boost my own confidence. It’s because when 
you love something so much, even though I 
made this, it’s pure love. I just love this music. 
Not out of my own personal involvement. I’m 
just really love it. I’m just another normal dude 
just happening to love this music so it’s only 
natural that I like to be around other people 
and share that love with them. 

NOW I’VE SEEN YOU LIVE BEFORE, BUT 
THE PEOPLE WHO HAVEN’T, WHAT ARE 
THEY MISSING? 

I don’t know if you’re missing anything. See, I 
don’t like to taunt people, you know what I 
mean? Like “you’re missing out on this.” 
That’s easy for me to say. I’m not going to sit 
here and say it’s the best concert in the whole 
wide world and you’re being an idiot if you 
don’t come out. No one wants to hear that. If 
you haven’t seen us before, I would tend to 
think that you would probably like it and that’s 
about all I can say. I’ve met many people that 
hadn’t seen us play or people who didn’t like 
our music and saw us by accident or got 
dragged to a concert by a friend, and have 
said to me I actually didn’t like this music very 
much, but after seeing it live, it all became 
clear and I love it now. Things like that always 
are great to hear and I can pass on those 
kinds of experiences to other people to 
encourage them, but there’s no reason for 
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anybody to like this or go find it or respect it 
initially. It’s going to have to be proven to 
them by me. Why should anybody like this? 
There’s no reason. There’s so many things in 
the world to like. There’s no reason that this is 
necessarily better or more worthwhile than 
anything else. It’s up to you to decide those 
things and it’s not for me to tell you that. All I 
can do is work as hard as I possibly can to 
make this as good and as exciting and as 
wonderful as possible, and to earn your 
respect, to earn your trust, and to prove it to 
you over not just a few concerts, but years 
and years and years and years. That’s what 
we intend on doing. So, after that, it’s really in 
your hands if you decide that you are going to 
go see this or give this a shot or if you find 
some courage and some strength within 
yourself to take a risk and to try and join this 
music and believe in it. People have done it 
and it seems to go pretty well. So, I would just 
encourage people to always go out and get 
into stuff that you think you might like. I do 
strongly believe that you might like this. 
Whoever you are, I really believe you can find 
something to like in this. Maybe you wouldn’t 
like the music, maybe you wouldn’t like this, 
that, or the other, but I think there’s something 
in there for everybody and I really, really 
believe that. I might be crazy. I might be com- 
pletely wrong, but that’s my hope and that’s 
what’s got me motivated and working. I’m 
convinced that if I could sit down with every 
person and play them this music or bring 
them to a concert or just talk to them, I can 
get something out of them - get them to like it 
in some way or another. 

SO, I’VE HAD THE NEW RECORD SINCE 
MONDAY AND I’VE ONLY TAKEN IT OUT 
ONCE TO LISTEN TO THE NEW 
PENNYWISE ALBUM. 

Ooh. Pennywise. That’s good. Well, thank 
you. You know, on the Warped Tour. It’s really 
funny. Going in to the tour, people had already 
been really, really cool with us. We did the 
Ozz Fest and had such an awesome experi- 
ence there and made great friends with 
Hatebreed, some of the dudes in Down, and 
it was just awesome and I was blown away 
by how great everybody was and how much 
respect was there. I have nothing but endless 
respect for all those bands as well. Then we 
play the Warped Tour and I’m like wow, I 
wonder what this is going to be like. I felt like 
one of those kinds of guys that walks into a 
situation kind of expecting the worse, but 
hoping for the best and kind of feeling like I 
wonder if people are going to hate me here. I 
wonder what’s going to happen. I hope peo- 
ple are nice. I was like the odd guy out you 
know what I mean? When you’re walking 
around you’re expecting someone to say hey 
you, you don’t belong here. Get out of here. 
Okay sir. Sorry sir. Pardon me. I always feel a 
little like that, which I guess is maybe being a 
bit shy and having some of those things left 
over from high school. Who know? Then I 
heard that this band Pennywise, who I have of 
course known about - a legendary band. But I 
heard watch out for that Pennywise band. 
Those guys are rough. Those guys are tough. 
They really, really mess with people some- 
times. That dude Fletcher, he’s pretty intense 
too. He might want to try and pick a fight. I’m 
like Oh no, are you serious? Yeah man. 


Watch out? Oh boy oh boy oh boy. And then 
who turns out to be the coolest dude? The 
nicest guy? Fletcher was so cool. He watched 
us play. Nothing but respectful. Loved our 
crew and all our guys, bar-b-q’d, and it was 
awesome. It just goes to show you. That kind 
of stuff means so much to me. Just to have 
that kind of unspoken respect between two 
guys in two bands with two crews. We’re not 
there to step on anybody. We’re not there to 
tread on anybody or take away from anybody. 
We’re there for the same reason, to make the 
most and put your back and your heart and 
soul into what you’re doing. That’s the way it 
always works out I think. That kind of goes 
back to your first question. 

DO YOU STILL LIVE IN MICHIGAN? 

I guess you could say that. I don’t have a 
house or an apartment or a car or anything. I 
haven’t had a car since I left Michigan and 
that was when I was 1 8 and moved to New 
York. I got rid of my car and haven’t had one 
since. I miss driving quite a bit actually, espe- 
cially driving and listening to music. Every now 
and then I get to be in a situation where I get 
to rent a car and that’s one of the greatest 
feelings in the world, to drive around and lis- 
ten to tunes. But yeah, I don’t have a house or 
an apartment either more either. It would just 
be a waste of money for me. A house would 
be cool because I guess that’s an investment 
for the future and I could keep all my stuff 
there. I don’t really live anywhere anymore. 

I’m a rambling, traveling dude I guess. My 
parents still live in Michigan and I go there 
every time I have a few days. I’m still kind of 
tied into New York City these days because 
that’s where this whole thing is operating 
from, as well as Florida, where most of the 
band is from. So my time is pretty much split 
between those three places. I’m happy with 
everything. There’s an amazing feeling to not 
have a place. To not really be tied down. I’m 
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really into that. I’ve kind of been working my 
way towards that over the last few years any- 
ways, so now I feel pretty used to the feeling 
of not having my own spot. It forces you to be 
okay with wherever you are and just make 
your home with wherever you happen to be. 

It’s kind of cool. 

ARE YOU GOING TO DO LIKE A HOME- 
COMING SHOW AT THE BLIND PIG OR 
THE ELBOW ROOM OR SOMETHING? 

That would be amazing. The Blind Pig- it’s so 
funny, I’ve never been there. I’ve never gone 
there. Every show I saw advertised there was 
21 and up, so I could never go see any of the 
bands play there. Time after time after time 
again, my favorite bands, my friend’s band 
even who weren’t even 21 , were playing con- 
certs at The Blind Pig, but I couldn’t go to any 
of them. I grew to resent that place pretty 
strongly because of its rules, which is again, 
just the law, it’s not their fault. I actually have a 
great deal of respect because they put on 
such awesome, crazy punk shows there, but I 
would always get angry. All the shows I went 
to growing up in Michigan were in Ypsilanti 
and Ann Arbor, and they were always in 
basements or someone’s house, or in church 
basement. The Unitarian Church. You know 
where that is? 

YEAH. 

There used to be amazing, the craziest 
shows ever at that place. The craziest shows 
I’ve ever seen. By the time I moved to New 
York, I was 18, so my world had just opened 
up a little bit, but still, 21 was years away and o 
only now the age limits are finally gone 
because I’m 24. So it would be cool to go 
back there. But I would rather play at my high 
school, Community High School. The Elbow 
Ffoom would be awesome to play. We’ve 
talked about playing a concert there in 
Ypsilanti because that place is pretty cool. 


They don’t do all ages I guess there either. I’d 
like to find an all ages place where we could 
do it. I think doing it for Community would be 
cool. We could raise some money. 

SEE, I WENT TO PIONEER, SO I DIDN’T 
KNOW MUCH ABOUT COMMUNITY. 

Did you have any friends there? 

I HAD ONE FRIEND THERE. I MOVED 
AWAY FROM MICHIGAN FOR FIVE 
YEARS SO I LOST TOUCH WITH EVERY 
ONE. 

Where did you move to? 

I MOVED TO FRANCE AND THEN I 
MOVED TO CALIFORNIA. 

Oh wow 

SO YEAH, THE ONLY GUY I KNEW WAS 
A KID NAMED CASEY BANTLE. 

Hmm, okay. There’s a lot of people who 
would dual enroll in both schools. That’s what 
was kind of cool about it. I was in the Huron 
district, so I knew a dude on the Huron Water 
Polo team and Huron Swim Team. And then 
there was a couple other dudes. There was 
one other dude who went to Community, Tom 
I think, and he would give me a ride to the 
school. It was good. It’s a good way that it 
works out like that. My brother went to Huron 
High School. 

SO YOU’RE NOT TRYING TO ERASE 
YOUR ROOTS THEN? YOU’RE PROUD 
THAT YOU GREW UP IN ANN ARBOR? 

Oh absolutely. People always say, so you’re 
from Detroit. I’m not from Detroit at all. I’m 
from Ann Arbor and Ypsilanti. Those are the 
two places I lived. And most of my friends 
were from Brighton and Pinckney. All the 
towns I went were like Dexter and Milan. 
These kind of places. The only time I spent in 
Detroit ended up being right at the end of 


high school when I had that band. Kathode. I 
didn’t live there, but those guys lived in down- 
town Detroit right in one of the worst neigh- 
borhoods right in the Cass Corridor on 
Calumet Street. You know, people say that 
they’re from Detroit. I don’t really know what 
that really means. If you’re from Livonia, are 
you from Detroit? Do the suburbs count? I 
don’t know how that boils down? No, my dad 
teaches at The University of Michigan. I’m 
proud to say I’m a Wolverine. You know what 
I mean? 

NOW I’VE NEVER HEARD YOU NEGA- 
TIVE. DO YOU EVER GET ANGRY? 

Yeah. Actually, I get angry. I get frustrated. 

This morning for example. There was this very 
important radio thing I wanted to do. We 
missed it because the phone numbers we 
had were wrong. It was just an accident. That 
made me pretty angry. I was supposed to talk 
about football picks for Sunday and Monday. I 
think it’s going to be okay. I don’t like blowing 
things. When I get most angry and frustrated 
lately, it’s been because of me messing up. 

No one’s harder on me then myself. I hate the 
feeling of things falling through the crack's. I 
hate the idea of feeling like I’m blowing some- 
thing, like I’m messing up. Everybody feels 
that way. I think that just because things have 
gone so great with this and are going so 
great, I feel that all the work I’m doing now 
and all the things I’m really trying for and giv- 
ing all my time and energy to, and working so 
hard, I feel that if I didn’t do that, I would feel 
really, really guilty. Of course I’m working for 
things. I have future goals. I have all kinds of 
stuff I want to see happening, but I’m also 
working to say I’ve been given this amazing 
opportunity, I’ve got to use it for all it’s worth. 
Almost to earn it, to earn it after the fact. If 
someone said we’re going to give you the 
chance to fly into outer space. All that work 
you would do to prepare for that and to fly in 
outer space. You wouldn’t be doing that to 
say, okay I’m going to work really hard on this 
so I can fly into outer space again. You’d say, 
I’m going to work really hard because I’ve 
been given this amazing thing and while I 
have it, .1 better darn well earn it. You’re kind 
of earning it in reverse. Doing all you can with 
the stuff that fell into your lap. I certainly don’t 
feel like things fell into my lap, but at the 
same time there are people, bands, individu- 
als, whatever, that slave drive, that work 
themselves to the bones for 20 years. Much 
longer than I ever thought I’d even thought of 
being alive working on things, and don’t see 
this kind of opportunity and it’s just not fair. It’s 
not fair. Sometimes things just go weird like 
that, and I just want to know that while I have 
this opportunity, I’m going to absolutely every- 
thing that I can, or at least try to do everything 
that I can to make the absolute most of it in 
honor of the people who don’t get these 
opportunities, in honor of the people that 
deserve them, just to know that when I’m lay- 
ing my head down at night, I’m not blowing it. 

SO WHAT’S A BIGGER RUSH FOR YOU 
THEN? PLAYING A SHOW, OR KNOW- 
ING YOU MOTIVATE AND INSPIRE PEO- 
PLE? 

It’s all kind of one in the same. When some- 
one comes up to me and says this music has 
really helped me or made my life better, those 
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are big things man. What I usually say is I 
didn’t make your life better, you made your life 
better. This may have played a part in it, but 
it’s also you. Give yourself credit. I didn’t 
change your life. You changed your life. This 
music reminded you of things you’ve known 
all along. It was there in the right place at the 
right time to help you. I’m very humble about 
this kind of stuff. It’s crazy. It’s overwhelmingly 
flattering, but flattering is too light of a word to 
explain that. It’s freaky. When they say that, I 
better live up to all these things that they’re 
wanting from me or needing from me. I really 
try, but it’s really them... it’s you. It’s you who 
makes you feel the way you do. You’re the 
one choosing to do the things you do and 
then be happy or sad with your life. I might be 
there to point out certain things or the music 
might be there to help with certain things, but 
I didn’t change your life. You changed your 
life. I was just there at the right time. 


ferent names, then it grew to ten, then it grew 
to twenty, and then before you knew it, it was 
200 hundred different titles. All of them were 
pretty good. All of them I would have been 
pretty excited to have an album called that. 
Maybe if we get to a point where we have 
200 albums, I can use all those names. I 
wasn’t sure what to really do because a lot of 
the names were really, really trying and very, 
very hard to say something really huge and 
really complicated/and wrap it all up into one 
title. I was trying to capture the power and 
excitement of each one of these songs com- 
bined into one title. That was proving to be 
very difficult. I ended up wanting to have a title 
that was very simple. Not boring. I don’t think 
The Wolf is boring at all, but just very simple, 
very familiar, very to the point, something that 
everybody knows. I think everybody knows 
about wolves. I think most people are pretty 
impressed by wolves. They’re definitely hated 
in some ways, but they’re also intense. 

They’re intense things. I thought that would be 
a great album title. It’s very short, very simple 
to the point, but it has a lot of energy and 
power wrapped up in this very simple word. I 
asked around. My mom really liked it. My 
brother liked it and it seemed like it would be 
a fine title. It doesn’t really mean anything. I 
am not calling myself the wolf. It’s just about 
what it is. I wanted a title that really let the 
music speak for itself and just let the songs 
be heard. It wasn’t really distracting or any- 
thing, but just a good album title. Ultimately, a 
way to differentiate this album from the last 
one and just not take away anything. I really 
don’t want to upset people with this music. I 
wouldn't change anything that I’ve done at all. 

I wouldn’t take back anything. The first album 
cover with the bloody nose, I Get Wet. I love 
it. I love it more now than I ever did before. I 
would never change it. On this album, I really 
didn’t want to make people bummed out 
because to my surprise with the first album, 


there were some people that did get very 
upset about that picture and I really didn’t 
expect that. So I really wanted to leave this 
one really open and really straight forward so 
the songs could be heard and someone 
wouldn’t get sad by them, because the last 
thing I want to do is make people sad with 
this. 


ARE THERE ANY MISCONCEPTIONS 
ABOUT YOU THAT YOU’D LIKE TO 
CLEAR UP? 

Not in particular. People are going to think 
this, that, or the other about me. I’ll deal with it 
as I encounter it, but this music is not really 
about me, it’s actually a lot more about you, 
or other people. I’m just one of many people 
that’s involved in this music and feels impor- 
tant about this music. I’d hate to think that 
someone wouldn’t like this music just 
because they thought I’m stupid I’m some- 
thing. I’m just this one guy. One dude in a 
crazy situation trying to make the most of it. 
This music is huge. It’s way bigger, way better 
than I will ever be. It’s way stronger, way cool- 
er. So I hope that they can look at that and 
not really pay that much attention to me. I’m 
just a guy trying really hard to do this. I’ve got 
the strength of thousands of people at my 
side helping me do it. Again, I’m just one of 
many thousands that believe in this music. 


MY EDITOR WANTED ME TO ASK THIS. 
HE HEARD THAT THE WOLF WAS SUP- 
POSED TO BE NAMED SOMETHING 
ELSE, BUT IT HAD TO BE CHANGED. 

It wasn’t really that. I changed it because I felt 
like it. I had a lot of titles going into this. I did 
this one interview once where I was talking 
about some of the titles. There were titles like 
Never Let Down, Long Live Life, Blow Your 
Bone. I think the person that I was doing the 
interview with thought Blow your Bone was a 
really exciting title, so they started talking 
about that a lot. That one kind of got around 
and people thought that was going to be the 
name of the album, even though it was pretty 
far from when the album was going to be 
released. That one people started talking 
about. I liked that title, but I never chose an 
album title. I really wanted to wait until the 
very end once everything was done and saw 
how it all formed up before I chose one. So, I 
kept making this list. It started out with five dif- 


DO YOU HAVE ANY LAST WORDS? 

Yeah. Thank you very much for doing this 
interview with me. I mean that. Doing all this 
stuff, it’s really, really, really, really, really, really 
incredible, and I’m incredibly thankful and 
that’s the only way to say it. I’m just very 
thankful for everything that’s happened so far. 
There’s still so much to come. It’s still really 
new. We’ve only just barely started this. It’s 
only just barely begun. I have no illusions 
about any kind of success that we’ve had. I 
think we’re just at the tip of the iceberg. Yes, 
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things are going great. It’s been amazing, but 
I still know that there’s still so much that we 
can do and we’re going to do it together. 

That’s the most important thing I can say. I 
really, really, really, really appreciate, as much 
as can be said, I appreciate the support and 
love and belief that people have for this 
music. I’m going to take that and use it, and 
invest into making this long-lasting and excit- 
ing for all of us. We can have a wonderful 
adventure and journey together throughout life 
with this music to guide us. 

From the editor- Therefvaa&idhe tbd/Mndrew W 
K interview submitted to us. You can view the 
whole thing on our friend’s site- 
www. punkrocks. net. 

excerpts from it. I know it’s already a long 
piece, but this guy is rad. You might read this 
and think, “well, he knows the good answers 
to give", but everybody I’ve ever known who 
has spent any time with him says he is one of 
the most genuine people you will ever meet, 
so I give you more Andrew W K- 

This portion of the interview conducted by 
KEVIN 0 WADE, with his lovely assistants, 

JORDAN BAKER and DAN RICE 

IS THERE A FRONT MAN THAT YOU 
REALLY ENJOY OR MAYBE INSPIRES 
SOME OF THE THINGS YOU DO IN 
FRONT OF A CROWD? 

I love Barney from Napalm Death. I just love 
him, it’s just one of those things, it’s hard to 
describe what necessarily makes someone 
likable. He just seems like a real dude, and I 
love it. I actually saw them recently, and I 
wouldn’t say I necessarily take any moves 
from him, I guess we both kind of hunch a lit- 
tle, but I never said I wanted to cop anything 
he does, I just would love to be as intense as 
he is on stage. I’ll admit that I do think a lot 
on stage about what I need to do, like I’ll be in 


the middle of a song and think “okay, I need 
to do this dance move for at least ten more 
seconds,” or “I can’t put my arm down yet,” 
and not because I choreograph these things 
or anything like that, but I give myself check- 
points, so then after the show I can go back 
and evaluate what I did and what I need to do 
better. 

HAVING TOURED WITH BANDS LIKE 
SHAI HULUD AND MOST PRECIOUS 
BLOOD, DO YOU FIND THAT MAYBE THE 
QUALITY OF THE PEOPLE INVOLVED 
WITH THOSE BANDS AND THE FANS OF 
THOSE BANDS IS PART OF WHAT 
MAKES YOU APPEAL TO THIS CROWD? 
It’s tough to really judge that, but it does 
seem like people in hardcore bands, at least 
the ones I’ve dealt with, have always been so 
nice and so cool. It is a bit funny since those 
bands seem so angry and so extreme on 
stage, and people that aren’t too familiar with 
them probably can get the wrong impression 
really easily, but for some reason death metal 
and hardcore bands always seem to be so 
nice. I’m not going to say one kind of music 
attracts the nicest or the smartest people, and 
I really don’t want to single out the different 
types of people because our shows attract all 
sorts of different people, and that's one of the 
best things we have going right now I think. 

HOW DID YOU MIX WITH THE OTHER 
BANDS ON WARPED TOUR THIS SUM- 
MER? 

Even after Furnace Fest and the various tours 
we’ve done, I still am always nervous about 
what people will think - nothing’s ever a sure 
thing. We actually did five Warped dates last 
year, and we were all really nervous, and we 
came out and the reaction was insane. I’d 
never been to Warped Tour before, so I 
thought it was going to be a situation where 
most people were going to be sort of indiffer- 
ent, but before we even got on stage the 
crowd was cheering for us, and all the bands 
were really anxious to watch us play, and I 
think that actually was another turning point 
for the band. I actually had to wonder why 
everyone was so supportive, and I’d like to 
think they do that for every band on the tour. 
So coming back this year, it was the same 
situation, it was just incredible respect from 
everyone - the bands, the organizers, the 
kids, everyone, and we try our hardest to 
return that respect. I really just love Warped 
Tour because it’s a real event, it’s set up for 
people - it’s not very expensive for how many 
bands you get to see, and the people that put 
it on really do it for the love of this sort of 
music - they really believe in it. It’s incredible 
having to do what they do every day - putting 
that on for one day would be hard enough, 
but doing it for a whole summer without a 
hitch is just amazing. I’m very thankful and 
honored to be included in that. 

DO YOU FIND THAT, ESPECIALLY ON 
WARPED LAST YEAR, THAT THERE WAS 
ACTUALLY MORE SUPPORT AND 
RESPECT COMING FROM THE OTHER 
BANDS THAN THERE WAS FROM THE 
KIDS OUT IN FRONT OF THE STAGE? 

I’m not sure, but it’s all just so flattering, and a 
little humbling. It’s not embarrassing, but it is 
a little weird, but it’s all awesome. Like, the 


Dropkick Murphys this year were really really 
behind us, and that was great because I was 
so excited to see them play on Warped. Their 
music is almost like music I would want to 
make, and so we hung out and really hit it off, 
and when the tour came around to Boston, 
they invited me to sing on stage with them 
and our guitar player Eric to play along with 
them, and it was really an honor, it blew my 
mind. I still wonder how these things happen 
sometimes. It’s just great because we’re all 
here with the same common goal, and the 
same view, and that’s just to play music and 
make people happy, and there’s no greater 
connection than when you can see people in 
the crowd singing along and enjoying the 
music you make as much as you enjoy mak- 
ing it. Even if the crowd is two people, you still 
make that connection and it’s still just so 
amazing. 

TALK A LITTLE ABOUT YOUR RECORD 
SINGINGS - YOU’RE ALWAYS KNOWN 
FOR SPENDING A LOT OF TIME WITH 
EVERY FAN THAT COMES BY AND TAK- 
ING HOURS TO FINISH THE LINE IF YOU 
HAVE TO... 

I’m not sure why this is, but whenever I hear 
about a signing for some celebrity, it seems 
like it’s just set up to disappoint all but a very 
small number of people. You know, a sign 
will go up, meet this band or that actor at 
noon, and four hundred people will line up 
and the person running it will say “okay you 
have ten minutes,” and so three people get 
through the line and that’s it. They trick peo- 
ple, and they do it to make people feel bad, 
and make people feel lower on the food chain 
than others, it’s like a top ten list of people. 

I’m not better than anybody, and if someone 
wants to meet me and talk to me, why 
shouldn’t they be able to? (Andrew reaches 
over and picks up a bug from the sidewalk 
and moves him into the grass) I guess going 
back to the angry question, if there’s ever a 
time I’m angry, it’s when these things go 
wrong and people leave disappointed, or 
when people start thinking they are better 
than someone else. When we do a signing 
and the record store or whoever is holding it 
isn’t being accommodating and turning peo- 
ple away or not letting people talk for a 
minute or get pictures, then we just would 
move it outside somewhere. 

YOU TALK ABOUT HOW YOU’RE 
ALWAYS ON TOUR, 300 SHOWS LAST 
YEAR, AND ALWAYS SIGNING AUTO- 
GRAPHS, GETTING PICTURES TAKEN, 
36 HOUR RECORDING SESSIONS - 
WHEN ARE YOU GOING TO SIT DOWN 
AND JUST SAY “I NEED SIX MONTHS 
OFF?” 

Six years ago, when I had just gotten out of 
high school, I was working in a parking 
garage, and to make other money I was 
working on the side selling phone cards, you 
know, one of those legalized pyramid 
schemes - I won’t get into that since that’ll be 
another two hours of tape - but every waking 
moment of free time I had for myself was 
devoted to making music, and dreaming of 
doing this. So now that in a way I’ve sort of 
achieved my dream, people ask what I do 
with my free time and I just say, well, this is 
what I do. This is all free time for me. I 
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haven’t reached a point yet where I felt like I 
need a vacation, and thank goodness, 
because if I’m burnt out now, how am I ever 
going to stick with it? I figure at least the first 
five or six years are going to be just as it is 
now. It doesn’t mean it’s always easy, but this 
is what we came to do. I don’t intend on not 
doing it in any way, shape or form. It actually 
really excites me to think about how far I can 
push myself, and look for more lines to cross, 
and rules to break. When someone says I’m 
working too hard, I’ll work even harder. So far 
so good - everything’s been working out well, 
and I get no greater satisfaction or pleasure 
from going to bed at night knowing that I real- 
ly accomplished something during the day. 


Some days I’ll feel like I didn’t do enough, and 
so I’ll add a little more to my efforts, and I 
honestly just try to make that a daily thing - 
budget my time better. I don’t think people 
that do less are necessarily lazy, this is just 
what we came to do - it’s what I know and 
what I love. These songs are all about push- 
ing yourself, and if I didn’t do that myself, I’d 
just be a hypocrite, I wouldn’t be following the 
spirit of my own music. For all I know I’ll die 
tomorrow, or we won’t make it to the next 
show, so I’m just going to keep pushing and 
doing everything I can with my time. 


PEOPLE TALK A LOT ABOUT HOW YOUR 
MUSIC IS A “REVIVAL,” PARTICULARLY 


A LOT OF 80’S COMPARISONS - WHAT 
ARE YOUR THOUGHTS ON THAT? 

This isn’t supposed to return to anything previ- 
ously done, it’s not supposed to reestablish 
something I feel has been lost. It’s not a trib- 
ute to any one person or idea, it’s not a 
revival, it’s simply this: a few hundred years 
ago, when music on a more instrumental 
level was starting to get really organized and 
move forward, people started to develop new 
instruments and new patterns and new ways 
of notation and recording and things like that, 
and everything was really progressive and 
interesting, people kept pushing and making 
things bigger, inventing new instruments. 
There’s something about music that always 
has just brought a rush, more so than any- 
thing else for me, so people kept making it 
bigger til you had full blown symphonies, and 
then electronic instruments, always in an 
attempt to keep that euphoric energy flowing. 
So maybe the only revival you’re hearing is 
that, the reason my music generally sounds 
"huge,” is for the same reason someone 
three hundred years ago turned a string quar- 
tet into an orchestra, and turned three violins 
into thirty. The same way people express 
their feeling for the divine, with cathedrals that 
are just enormous, so that even people that 
aren’t of the same faith or don't have any faith 
still are just in awe of the presentation. I want 
to do the same with music - it communicates 
my passion and expression. I want as many 
voice tracks, as many guitar tracks, as many 
strings as I can to make this as big and spec- 
tacular as possible. It’s not a style or idea or 
concept, and it’s certainly not a revival, there’s 
just no other option for me. There are always 
people that will say “oh music was better forty 
years ago.” Well, okay maybe you enjoy that 
music better, but what would have happened 
if people forty years ago had felt that way? 
There’s never a pinnacle moment, there’s 
never a best, there never will be a best, 
because that’s what keeps us striving and 
pursuing to get more and more of that feeling 
that music gives us. 

HAVE YOU EVER CONSIDERED GET- 
TING INTO MOTIVATIONAL SPEAKING 
WRITING A BOOK ABOUT THE POWER 
OF POSITIVE THINKING? 

Well, this isn’t really a philosophy, and none of 
what I do is supposed to be positive vs. nega- 
tive. I didn’t make any of this up, this is all just 
the truth. It’s just the basic truthful thing to do 
unto others as others would do unto you. It’s 
all about the truth, it’s not about thinking posi- 
tive, at least not for me When you have a 
really great day, that is a moment of clarity. 
When you go to a really great concert, you 
think for a second that this is how things really 
are, and you just realized it. You don’t think 
about what stupid things you did in your past 
or all the work you have to do tomorrow, and 
your mind always looks for things to worry 
about and to stress about, but then there are 
those moments of truth where everything’s 
going and everything’s happening, and I don’t 
think that has anything to do with positive vs. 
negative. I think it’s just a very truthful thing - 
the universe by its very nature is a good thing, 
and it just takes us trying to see it that way. 

www.andrewwk.com K 
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Singer. ~ 
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Seattle, Washington. 

BLUE SKY MILE SOUNDS LIKE: 

Rockin' good fun with guitars and drums and singing. 
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drummer, Adam. 
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W ithout a doubt, the worst part of my life so far was 
the first 15 years. My childhood SUCKED. I was 
miserable most of the time both at home and at 
school. Whereas my parents were largely to blame 
for my rotten fucking home life, it’s the sadistic p.e. 
coaches and their little darlings the pampered jocks who I cuss at 
when I’m sitting alone semi incoherently mumbling into my 5:00 am 
whiskey glass. ..wondering what the fuck WENT WRONG. 

I enjoyed physical education classes in grades 1-6. I was one of 
the best kick ball, dodge ball and four square players. I loved base- 
ball and had a knack for batting. In other words, I WASN’T a pencil 
neck geek from a physical standpoint. I was always the tallest kid in 
my school and I was able to easily hold my own scuffling on the 
playground with anybody who had a bone to pick with me. 

My problems began when it was time to enter 7th grade at 
Highland park junior high school in lovely Beaverton Oregon. Our 
school district took athletics very seriously. Before school even actu- 
ally began an organized football squad for each grade 7th, 8th and 
9th had already been practicing for the last few weeks of Summer. I 
was goddamned baffled and disgusted to learn that several guys I 
had known and been pals with for years suddenly looked at me like I 
was a loser.. a WIMP.. ..a “FAG” because they were now on a football 
team. 

It’s obvious looking back as an adult where they picked up the 
notion that as athletes they were superior suddenly to all the other 
kids in school who weren’t. The coaching staff had inducted the bud- 
ding young jocks (many of whom probably hadn’t sprouted their first 
pube yet) into the great American order of jock assholes. Coaches 
receive a lot of support from parents and the community at large 
when they instill the virtues of arrogance and blind superiority..and a 
hatred of all things intellectual into their young athletes. Just as boys 
who went out for football were considered automatically “good” 
kids. .fine candidates for manhood ( in other words. .probably not 
gay!!) parents with boys on the football team were likewise consid- 
ered “good” parents by their peers from the mayor on down to bus 
station janitors and ditch diggers. Naturally, schools with strong foot- 
ball programs were (and are today of course) considered GREAT 
schools.. whereas schools with crappy teams are usually considered 
lousy schools in spite of their academic excellence. 

In many places. .such as my current home state of Texas.. football 
coaches are considered “holy” and reverently referred to by their 
title: “coach” just like clergymen, military officers and cops. 

The difference between the two P.E. coaches at Highland park jun- 
ior high when I enrolled were pretty obvious. Coach Hill was a lean 
dark haired man of about 40. He bellowed at us like your average 
marine corp drill sergeant. He was tough. .but basically fair. Coach 
Love was a bald headed stocky man of about 40. He didn’t just bel- 
low at us, he’d get right in a students face nose to nose..and scream 
until his face was beet red and the kid was crying like a baby. 

He showed absolutely no mercy to anyone at anytime. He didn’t 
show occasional flashes of humor.. and he didn’t expect less of a kid 
who was overweight, sickly or out of shape. If he ordered the class 
to run around the athletic field for the duration of the 50 minute 
class.. .then that’s what he fucking expected. If a kid collapsed in a 
huffing and puffing exhausted heap he’d run over to where the slack- 
er lay.. 

“TAYLOR! You get up offa that grass right now OR 

YOU’LL BE RUNNING FOR THE REST OF THE DAY!! C’mon...” 
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Taylor would start to cry and sob in between tired breaths.. 

Coach Love would double the decibels: 

“Taylor, I said GET UP OFFA THAT DAMN GRASS AND BE A MAN!! 
MOVE IT!!!!!!” He’d yell slamming his coach clipboard to the 
ground... 

Slowly, Taylor would get up on his hands and knees.. 

Coach Love’s veins would be bulging out of his thick 

red neck by now.. 

“GET UP NNNNOOOWWWWW! !!!!!!” he’d scream at the top 

of his voice.. 

That would get Taylor going! 

The coaches were really big on certain sports and barely even 
brought up others. In the fall we played a lot of outdoor touch foot- 
ball. Our P.E. uniforms weren’t nearly enough to keep us warm. We 
wore a simple very short pair of gold colored shorts and a white T- 
shirt. We were expected to slog around in the mud, rain and even 
snow playing goddamned football. 

When December came around we alternated between wrestling 
and jogging. Which unit was actually worse was like deciding 
whether it’s more desirable to suck on a warm or cold soiled jock- 
strap. Before we ever did any actual wrestling we went through 
weeks of grueling new exercises such as bridging on our necks for 
several minutes at a time. Sometimes Coach Love would stand in 
front of us as we jogged in place for a half hour or so, tooting once 
on his whistle every minute which indicated that we were to flop on 
the floor and immediately leap back up to our feet. When he blasted 
a long shrill screech it meant we were supposed to sprint in position 
double-time. 

If coach didn’t feel somebody was “putting out” enough he’d get in 
their face.. 

“C’mon Mcgee!” he’d yell at the extremely obese Mike McGee.. 

“Put out.. I SAID PUT OUT!! WORK THAT GUT!! C’MON!! 

I said....C’MMOOONNN!!!M PPPPUUUTTT OOOOUUTTT!!!!!! 

On the alternate days we’d jog outdoors no matter how cold it was. 
At first we’d jog a couple miles off of the school grounds and around 
the neighborhood. Snow, driving rain, ice. .it didn’t matter. You fuck- 
ing ran your ass off wearing that skimpy P.E. uniform. In spite of the 
fact that Coach Love had a bit of a gut he’d run right along with us 
screaming and blowing on his whistle. He’d send the student teacher 
Mr. Parmenter who was a young guy in terrific shape on up ahead 
leading the pack while he and coach Hill stayed at the end of the line 
with the out of shape slackers and fatso’s. 

By the end of the winter we weren’t simply running a couple miles 
around the neighborhood. ..we were running 6 or 7 miles clear out 
into the country near where I picked strawberries in the summer and 
back! 

Once when I had a severe cold my Mother wrote out an excuse for 
me to give the coaches to get me out of having to jog 7 miles in the 
rain with a cold. 

At the beginning of the period instead of stripping and getting suit- 
ed up in my uniform I weakly knocked on the coaches office door. 

“C’mon in!” Coach Love yelled. 

I walked into the little office. Both Coaches were busy getting 
dressed for a jog. I meekly handed coach Love my note... 

He took one look at it and grunted and turned his head towards 
me.. 

“IRWIN! you can tell your Mother that you don’t get a cold from 
BEING COLD. .you get it from GGEEERRRRMMMSSS!” 
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He wadded the note up in his hand.. 

“NOW GET IN THERE AND DRESS DOWN!!” 

Terrified I ran like hell to my locker to squeeze into my stinky, still 
soggy from the day before jock, shirt and shorts. 

Whereas mandatory nude showers in public schools are no longer 
common for average students, In those days you had no choice 
whether or not to “dress down” and shower with 75 other stark 
naked guys afterwards. Dozens of guys squeezed together under a 
handful of shower knozzles. Of course you couldn’t help but notice 
that some of us guys were fairly mature.. .hairy and hung like men. 
The misfortunate guys were the little peewee’s who had hairless 
bodies and tiny shriveled up little boy tools. Those guys were 
laughed at mercilessly. 

How fucking traumatic!! 

What a great way to prepare us for life!! 

Coaches Hill and Love whipped us into shape all right. By the end 
of each school year with them I was in terrific shape. I learned to 
consider physical exercise to be torture though instead of a positive 
thing. 

As a result, even though I was rail thin up until I was finally done 
with mandatory phys-ed classes in the 10th grade I vowed to never 
exercise after that any more than I had to. I associated running and 
calisthenics with being punished and bellowed at. I’ve had weight 
“problems” ever since. 

I only had to deal with the sadistic p.e. coaches an hour per day at 
school. Their asshole jock “brood” was everywhere. There’d always 
be a handful of borderline retarded jocks in every class I attended. 
Just like in “your-town U.S.A.”, in spite of the fact they were usually 
dumb as nails they’d often get preferential treatment. If the class 
were taught by a coach from any sport they’d get great grades in 
spite of how many classes they’d miss or how rarely they cracked 
open a book. A few months into the school year I’d get almost physi- 
cally sick at the mere sight of the smug, conceited expressions on 
their faces in class. Lunch time was no better. It was hard keeping 
down cafeteria food with jock pinpricks walking by in groups with 
their shoulders un-naturally hunched in an attempt to look tough (my 
close friends and I called the shoulder bit “hanging a barndoor”). 

Let’s get one thing straight: I WASN’T beaten or physically tor- 
mented by jocks. I was only physically attacked by a jock ONCE; the 
guy was very big (he eventually wound up in the NFL for a brief 
stint). He stuffed me part way into a locker on one occasion. The 
only abuse I took from the jocks was verbal.. and I was literally bom- 
barded with it almost every class, eveyday of 7th and 8th grade. It 
was almost always a group of people giving me shit..jocks, the air- 
head cheerleader cunts who were attracted to them and maybe a 
few non-jocks trying to kiss up to them. I didn’t know how to shut up 
huge groups of kids giving me shit. I had always been popular in 
grade school. I hadn’t ever faced anything like it. I didn’t get a bit of 
sympathy or help from my parents. When I tried to ask them for help 
they’d actually say I probably had it coming to me. I didn’t have any 
friends for a long time..and I felt suicidal a few times. 

There are a few natural laws that mysteriously govern the behavior 
of jocks from California to Maine.. from Fargo to El Paso. I could write 
an entire column just on their herd mentality. Jocks from sea to shin- 
ing sea always use the same insult.. .’’FUCKING FAGGOT”!! for any 
fellow student who doesn’t look or dress “normal” by their stan- 
dards. It’s ALWAYS “FUCKING FAGGOT”!!... never “peckerhead” or 


“shitbreath”. Always an assumption that anybody different must be a 
homosexual. Perhaps they spend too much time looking at other 
guys tools in group nude shower situations?? 

Incidentally, even though sexually I’m a boring, married hetero I’ve 
always been open and friendly with real live gay people I meet. I 
sympathize with the bullshit a lot of them take from people having 
been called “FUCKING FAGGOT” a million times my self. 

Luckily there were a few instances in junior high school in which 
some jackass bench warmer would flick me shit without a group of 
his team mates around. When the odds were even I’d knock ‘em on 
their surprised ass. 

When I first entered 7th grade I was a happy, upbeat guy who 
enjoyed school. By the time 9th grade came around I was a miser- 
able, depressed, bitter misanthrope. .scarred for life mentally. For bet- 
ter or worse, the jock assholes who tormented and harassed me 
daily in 7th and 8th grades drove me to become a vindictive freak by 
society’s measure. I began in 9th grade to have mass-murder spree 
killing dreams in which I killed the fuckers who were constantly giv- 
ing me verbal shit. I’ve NEVER forgiven several of the specific ass- 
holes in spite of the fact that common sense dictates few of them 
have ever given a second thought to how many people they may 
have helped taunt nearly to suicide when they attended 7th grade. 

I’d bet all the beer I drink next year that the same football team 
creeps who harassed me. .NOW adults with children. .wring their 
hands in despair when they see the latest school shooting on TV. 
Yesterday their collective battlecry was “FUCKING FAGGOT!!”.. ..now 
it’s “Dear god. .WHY is this happening in our schools??”. 

By the time I got into high school I was beginning to turn the 
tables on the jocks. The first step was coming to a healthy under- 
standing about the pointlessness of trying to be liked by the other 
kids at school. .including asshole jocks. I had transformed from a 
jolly average kid who craved the approval of others into an outsider. I 
had a tiny circle of like minded friends..that was enough for me. 
Together we’d observe the normal, accepted kids at school from a 
dicreet distance and spend hours verbally examining their actions 
like a biology student picks apart a bug in a jar. We’d laugh our 
asses off at their transparent eagerness to wear the “right” clothing 
and sport the “right” hair style in order to be part of the herd. We 
laughed even harder at their mad rush to buy the “accepted” albums 
issued by “accepted” musicians (whom we hated without exception 
of course). When we were able to get ahold of some alcohol we 
would drink toasts celebrating season ending injuries suffered by 
jocks we had hated for years now. 

You’d think that as a result of my no longer wanting to be part pop- 
ular or even casually approved of at school that I would have been 
taunted and harassed even more..that I would’ve been in fights all 
the time. NOPE. ...the fucking pussies started coming around regular- 
ly on a one by one basis wanting to get to know me and be my pal! 
What did these kids see in me suddenly?? It’s simple; I was tuned 
into the adult world and had been for years. I didn’t give a flying fuck 
about dumbass school dances and childish letterman jackets and 
school sanctioned kiddy awards. I simply quietly passed judgment 
on the mass of students now... and a helluva lot of them started doing 
whatever they could to get to know me. So, did I accept them and 
become the most popular guy at school??? HELL NO!! My hatred 
was real. I had no use for them at all. ..and I don’t to this day. Best of 
all I had the poise and self confidence to not go around making a big 
deal out of my opinions. The student body was simply beneath my 
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notice. .and I didn’t even give a shit whether they even knew I felt that 
way. The worm had turned; the weirdo social-leper had gone on the 
offensive. 

When high school ended the rug was pulled out from under most 
of the cuddly jock assholes who had swaggered around the school 
hallways so arrogantly for several years. It’s a simple matter of math- 
ematics. ..there’s only room for a small percentage of the very elite 
high school athletes at the colleges and universities of our fair land. 
The 90% or so who didn’t make “the cut” were suddenly NOT part of 
any team. Some of them could be seen wearing their letterman jack- 
ets around my home town of Beaverton for a few months after grad- 
uation in hopes of keeping the flame alive.. but eventually like dis- 
carded former jocks everywhere they all realized how stupid it looks 
for a grown man to be dressed up like a high school kid. 

Just like the leaves falling in September.. .this is the natural order of 
events leading to manhood. Junior high and high school thrills and 
accomplishments may be fun to look back on by yourself.. .but the 
world at large considers juvenile social whirli-gig’s and athletic 
endeavors to be childish. Yep. .it’s just CHILDISH for adults to dwell 
on high school successes. It’s a rude awakening for most of the 
lower rung jocks who have to go out into the world and learn to live 
as individuals. On the other hand, the “weirdo’s” “eggheads” and 
“losers” whom the jocks lorded over for years are usually much bet- 
ter prepared to exist in a dog eat dog society. It’s these ugly duck- 
lings who often wind up founding huge software manufacturing 
firms. ..or writing books that are made into movies the washed-up 


jocks can take their washed-up former cheerleader wives to between 
shifts at the mill. 

As for the fate of the tiny percentage of high school jocks who 
make it to college. ..it’s obvious. Very, very few of them ever make it 
into the pro ranks. .and most of THEM last maybe 2 or 3 years. .even- 
tually vanishing into a whirlpool of blownout knees and blownout 
dreams. Many of them wind up like the dude who stuffed me into a 
locker in 7th grade... bitter, injured for life and unequipped to deal 
with the sudden need to join the “real” world. The convenience 
stores and shoe stores of America are often staffed by former 
jocks. .their beef now eroded into sagging beer bellies. Often the 
gods add a twist to this sort of sad but common story by making the 
boss in charge of the 7-1 1 slurpy-pulling X-jocks a little geek they 
would’ve stomped or dunked into a toilet head first back in the 
“good old days”. 

Over the years I’ve worked more than a few jobs alongside frustrat- 
ed and terminally pissed off X-jocks. No matter how much I hated 
those jobs.. I always derived satisfaction from watching the former 
golden boys suffer. Yeah.. at times of self doubt when I wind up cry- 
ing in my beer thinking how fucked up life can be.. I’m comforted 
knowing how bad THOSE guys feel. 

THEE WHISKEY REBEL: whskyreb@centurytel.net or check out my 
website at “whiskeyrebel.com” or write me at: Whiskey Rebel c/o 
abrilliancy prize records P.O.Box 1781 San Marcos, Tx. 78666 

Visit the Whiskey Rebel online diary: http://www.WhiskeyRebei.com K 
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By Melissa 

Can I get all off your ffirst 
and last names and what 
you play? 

Ash Guff - Guitar and Vocals 
Todd Guff - Bass and Vocals 
Jay Guff - Guitar and vocals 
Reed Guff - Drums 

I’ve read that you have 
booked most off your own 
tours. Did you book this 
one yourself? Do you like 
doing it that way — I’m 
sure it would be easier to 
have somebody do that for 
you, right? 

Ash- Yes we booked this one 
ourselves. Booking your own 
tour is definitely fun, but it’s nice 
to get some help. When you are 
out on tour a lot it can get old 
booking your own tours. 
Sometimes you feel like you 
could reach more kids if you 
had some help, you know? It 
would be nice to have someone 
booking us all the time, but 
we’re still gonna get out and 
tour so, if no one else books it, 
we will. 

Todd- We’d all prefer a booking 


agent but we have managed to 
do a fairly good job ourselves 
thus far. We’ve met a lot of good 
people/promoters on the road. 
There are some shady folks out 
there too, beware! 

Reed- Yeah a pro booking agent 
would be off the hizzy, but we 
seem to do all right at fending 
for ourselves. 

Jay- 1 would love to have some- 
one book all our shows, doing it 
yourself is fun, but its easy to 
get burnt out if you do all the 
work. 

Were you all students at 
the University off Georgia 
when you formed the band 
or were you just natives of 
Athens? 

Ash- No, actually none of us 
went to UGA. Only Todd has 
gone to college. The rest of us 
barely got through high school, 
or didn’t at all. I think Jay grew 
up in Athens, I grew up in 
Savannah and moved here when 
I was about 1 6 or 1 7. Reed 
moved here from Dublin, GA 
and Todd came from Dalton, GA. 
So, we didn’t grow up together 


or anything, but we pretty much 
all come from Georgia. 

Todd- 1 went to school at the 
University of Missouri-Columbia 
but gave up a degree for touring 
in a band. That was in ‘95, been 
doing it ever since. 

Reed- 1 did go to school in 
Athens, but school sucks... 
music is life and I’ve been tour- 
ing since 99 after quitting 
school. 

Jay - School blew red ass mon- 
key dick. All I did was write 
music and draw crazy ass pic- 
tures of murdering the teacher. 

Do you hate it when 
reporters label your music 
as “melodic punk”? 

Ash- It really doesn’t bother me 
that much. I mean, we are 
melodic, right? And we are defi- 
nitely punk. We have fun doing 
what we do, and if you want to 
label everything that has melody ’ 
then go ahead. Personally, I 
think that if you’re a reporter you 
could dig a Little deeper, but 
what do I know? 

Todd- Everything has to get 
labeled it seems for people to 


be able to relate to it. I don’t per- 
sonally mind the term 
though. People need to pen the 
ears and minds to all styles of 
music really. So many kids these 
days are very selective and 
won’t stray for one “punk” genre 
to another. It’s kind of sad. 

Reed- 1 just hate it when 
reporters label anything but i 
guess it has to be. I play my 
drums and that’s ail I am really 
worried about. You can label me 
melodic country if you want and 
it’s not going to change the way 
I play my drums. People just 
need to open their minds and 
ears and not be so judgmental 
right of the bat. 

Jay - 1 don’t mind it too much. At 
least were not post melodic 
grind-core with a spice of jazz 
mixed with pre new school punk 
mixed with nu metal. We just 
play music we like and people 
feel the need to 
give it a name. Oh well. 

How long is your tour this 
summer? 

Ash- Cancellations suck, but 
sometimes they’re necessary. 






We had to cancel some shows 
this summer, but we like to trav- 
el. We play a ton of shows in a 
year, and that’s kind of how I 
look at our schedule. We’re 
always out, as much as possi- 
ble. 

Todd- All together I think we will 
end up being out about 2 
months or so this summer and 
another 2 months of the fall. 

Where are have you been 
on tour so far this year? 
Where else will you go this 
year? 

Ash- We’ve already played a lot 
of shows this year. We hit the 
West Coast at the beginning of 
the year, and the Mid-West and 
East Coast this spring. We’ll be 
touring through the South and 
up the East Coast in July with 
Alii With an I and then we’ll be 
touring through parts of the East 
Coast and Mid-West with 
Capture the Flag in August. I 
think we’re planning on return- 
ing to the west coast again in 
October. 

Todd- All across the U.S. We try 
to make it out West at least 
twice a year and hit the East 
Coast and South East pretty 
hard. Midwest we need to play 
more though. 

When did your latest EP 
come out? 

Ash- “The Guff is a Disaster” EP 
came out on Go-Kart in 


February. 

Are you happy with the sales? 
Ash- Actually, I don’t know what 
the sales are. I guess it’s going 
good, or they’d tell us or some- 
thing, right? We did hit the top 
20 or something on Interpunk 
for a month or so I think. That 
was cool when they told me 
that. 

Todd- 1 guess, where’s my check 
Go-kart? Joke... 

Reed- You mean we are selling 
them.... awesome... Na they are 
doing good and the new record 
“Engine Trouble” will be a must 
have so go out and get it. 

Jay - 1 hope the sales are doing 
good. If not, oh well. We’ll just 
keep being hungry. 

How many albums do you 
have out? 

Ash- We released a full length 
record in 2000. Then this EP. 
We’ve been on a shit load of 
comps and stuff. We really like 
doing shit like that. 

Todd- Yeah “Kicked to the Curb” 
came out in 2000. That record is 
out of print for the time being. 
Our friends in Athens GA, ISY, 
put out another comp that we 
have a few songs on as 
well. The 2 nd full length, 

“Engine Trouble” is coming out 
August 12th on Go-Kart. 

What distinguishes your 
band from other post-punk 


rockers? 

Ash- Well, first thing would be 
that we’re not post-punk; we’re 
punk rock. Don’t forget the rock. 
Too many people forget the 
rock. Also, we play fast, tight 
and intense. Did I mention the 
rock? 

Todd- We don’t comb our hair, 
well Jay does sometimes. 

Reed- Uh post-punk? Did I men- 
tion I like to rock. 

Jay - What the hell is post punk 
any ways? Is that like almost 
punk? It’s where your band is 
before you get to be punk rock. 
Not quite punk yet, so your post 
punk, and Todd, at least I can 
comb my hair. 

Have you got a message 
for the world? 

Ash- 1 have some messages I’d 
like to share, all in good time of 
course. But there are other 
important things I want to share 
beside messages. Like the way I 
feel about certain shit some- 
times whatever. It’s therapeutic. I 
think people relate. I relate when 
I hear shit that strikes a chord. 
That’s what we’re trying to do I 
think. 

Todd- The message I think we 
hope to get out is that you 
should enjoy life to its fullest, 
roll with the punches when shit 
gets tough, and realize that its a 
good thing to be pro-active 
sometimes. 

Reed- My message to the world 



is watch out. Guff won’t stop 
until we take it over. 

Jay - My message is don’t listen 
to something just cause every- 
one else likes it. Believe in what 
you feel, not what someone 
says. And don’t pick your ass to 
much, you’ll go blind. 

What’s next for your band? 

Ash- We plan on doing a lot 
more traveling. We have a brand 
new full length record coming to 
stores August 12th, and we’re 
really excited about that. 

Todd- Yeah the record is the 
biggest thing for what’s next. We 
will be on tour nonstop basically 
till Dec. or so. Hopefully some 
support tours pan out that we 
are working on. 

Reed- Less engine trouble, more 
food, more beer, and more 
rock!!! 

Jay- 1 think were gonna be work- 
ing on a video for Engine 
Trouble. That’s pretty cool. But 
we all suck as actors so we’ll 
see how it goes. 

What’s your favorite song 
you play on tour and why? 

Ash- My favorite song that we 
play right now is called, “If you 
won’t be my number one, then 
number two on you.” It’s the first 
song off of our new record enti- 
tled, “Engine Trouble,” and I 
guess I like it best right now 
because it’s new and fast. 

Todd- “Divided We Fall” is my 
favorite song right now. The 
message behind the song is 
about understanding the only 
way we can make a change in 
our culture is to accept the dif- 
ferences amongst the under- 
ground. Drop the whole idea of 
emo hating punk hating pop- 
punk hating hardcore. Things 
used to be so much more 
together and unified. 

Reed- 1 will have to agree with 
Ash and say it rocks the snow 
leopard’s ass with a leather belt 
although “Future to Nowhere” is 
up there to. 

Jay- Same as Reed and ash. I 




also like bottom drop. 

Some music fans have 
claimed that you guys are 
following a formula in your 
music.. .how do you 
respond to that criticism? 
Is it unfair to say that 
about you? 

Ash- 1 think so. We write what 
we write. We’re not following 
any formula, we’re just having a 
j good time. Anyway, you can say 
that about almost any band out 
there if you really want to, (and 
j there are those that do, believe 
me!) 

Todd- It’s punk rock. That’s been 
called formulaic since day one. 
Reed- 1 think our formula would 
be hitt’n the bowl then sitting 
down and playing the music that 
all of us love. It’s unfair to say 
anything about us because more 
than likely you don’t know us. 
Jay- What the hell does formula 
mean anyways? I mean, music 
has to have formula, thats the 
way it makes since. Every song 
written has a formula. 

| Has Go Kart been support- 
ive of you? In what ways? 

Ash- We are still kind of new to 
Go-Kart, but things have been 
great. Everyone is real cool, and 
we’re all looking forward to con- 
tinuing our relationship. 

Todd- Go-kart is there for us 
when we need them. I think they 
understand that we are working 


hard and they want to work just 
as hard for us to make our tours 
successful. 

Reed- Go-Kart has been nothing 
but supportive of us. 

Jay- Go-Kart rocks my world. 

Who is your favorite punk 
band? Why? 

Ash- It’s hard to name one, how- 
ever, I have really been getting 
into Whippersnapper (Fueled By 
Ramen) and a band from Athens 
called The Mids (ISY). There’s 
just something about both of 
those band’s music. Not that 
they’re even remotely close to 
each other, but I can really relate 
to both. 

Todd- 1 like tons of punk rock 
bands but a few of them 
are: Propaghandi, Dillinger 4, 
The Addicts, and the 
Subhumans. Strung Out and 
Grade are pretty up there with 
me right now as well. 

Reed- Strung Out, 
Whippersnapper, Lagwagon 
(duh), and many more. 

Jay - I’m diggin’ Strung Out, 
Whippersnapper, the new 
Propaghandi, and much more. 

What’s the worst experi- 
ence you’ve ever had on 
tour? 

Ash- Would have to be the time 
we broke down in Austin, TX. 

I’m sure everyone will say the 
same thing. Here, let me give 
you a quick break down of the 


“incident”: 

1 . head gasket blew on tour in 
Austin 

2. had to cancel shows with 
Sloppy Seconds, Agnostic Front, 
AAA, Glasseater, and a show on 
a Volcom tour. 

3. had to volunteer for private 
medical research program to get 
enough money to get a new van 
without losing our asses, and 
the rest of the year’s worth of 
touring. 

4. had to stay in Austin for six 
weeks in order to get in said 
program. 

5. had to take drug tests (includ- 
ing nicotine!), and pass in order 
to get into said program. 

6. after getting through the shit 
we bought a new van, used up 
all the money and were back on 
tour in two weeks. 

Todd- Yeah, I think Ash hit the 
nail on the head there. That 
REALLY sucked. But, we puled 
through and stayed on tour. At 
least it was in Austin though. I 
think if we broke down in 
Lubbock we would have hopped 
on a greyhound and cut our 
losses till we could save for a 
new van. Austin is the only liber- 
al town I ran across in TX. Even 
though our lame ass president 
lived near there. 

Reed- One time, we had to drive 
through the hills of Kentucky 
with no lights on going like 70 
mph through curving roads at 
night because our alternator was 



out and our battery was dying 
on us. We had to stop in the 
middle of bum fuck Kentucky, 
thinking we were about to get 
butt raped, and had to go up to 
some random house to get 
water because we were over- 
heating too. It took 24 hours for 
a 10 drive and broke down 13 
times. Sucked donkey balls. 

Jay- On April 20th, 2001 in 

Kentucky again, we got 

pulled over with me in the driver 
seat, for driving in the passing 
lane to long. What the fuck! 
wouldn’t have been a big deal 
except for the weed we had on 
us. (we each had separate bags 
just in case this happened.) 

Reed and Todd were passed out 
in the back and I saw the blue 
lights come on. Ash yelled from 
the front seat for everyone to 
wake their asses up and eat the 
weed. So everyone was freaking 
out. Reed and Ash ate theirs, 

Todd couldn’t seem to get his 
down so he started to chew on it 
like bubble gum. Of course I had 
trouble with it. I couldn’t seem to 
keep my shit down. By that time, 
the cop had pulled us over and j 
was getting out of his car. I 
puked up the weed for the last j 
time and looked at Ash saying “I 
cant do this man!” So he snatch- 
es the weed from me and eats 
that shit as the cop approached f 
the window. Man it was so fuck- 
ing close. He asked me to get 
out of the bus and called me to 
the back of it. I was thinking he 
saw Ash eating away at the 
weed. He started asking me 
these fucked up question like, 

“Do you have any underage 
child porno, and drugs, beer, 
etc.” it was crazy!!! I was like 
“hell no.” Then he said not to 
drive in the passing lane too 
long and sent us on our way. We 
went to a gas station and puked 
all that weed up and smoked 
that shit. Crazy times. I think 
that’s it for me. Thanks for the 
interview and be sure to check 
us out at www.guffmusic.com. K 
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DEADSURE 

From Your Head to Your 
Sacrum" CD 


GRABASS CHARLESTONS 

"The Greatest Story Ever 
Hula'd" LP/CD 


WHISKEY & Co. 

"Whiskey & Co." 
CD 


FIFTH HOUR HERO 

"You Have Hurt My 
Business..." 7"/CDep 


GUNMOLL 

Board of Rejection 
LP/CD 


TRAPDOOR 
FUCKING EXIT 

Be Not Content" LP/CD 


BITCHIN' & ONION 
FLAVORED RINGS 

split 7" 


COMBAT WOUNDED 
VETERAN 

"This is Not..." LP/CD 


COLBOM 

Famous Last Words" 7 


g THE HOLY MOUNTAIN 

U* "Your Face In Decline" 7" 




FIFTH HOUR HERO 

"Scattered Sentences" 
LP/CD 


SMALL BROWN BIKE 

"Nail Yourself to the 
Ground" 12"/CD 


AGAINST MEl 

Cavalier Eternel' 


AGAINST MEl 

Reinventing Axl Rose' 
LP/CD 


GUNMOLL 
& ANNALISE 

split 7" 




PLANES MISTAKEN 
FOR STARS 

"Spearheading the Sin 
Movement" 7"/CDep 


BLACKTOP CADENCE 

Chemistry for Changing... 
LP/CD 


ME FIRST & THE 
GIMME GIMMES 

"Stevie" 7" 


TRUE NORTH 

Put Your Nightlife Where 
Your Mouth Is" 12" 


SMALL BROWN BIKE 

"The River Bed" 


5 * THESE PRICES ARE POSTPAID IN THE USA:Tp/CD $9 * 1 2" $7 • 7" $3.50 • CDep $5 


Has hell frozen over? No Idea now accepts credit cards! See our website for over 4,000 CD's, records, shirts, & other fun stuff! 








STOMPIN’ FEET AND SHAKIN' 
ASS WITH THE BELLRAYS 

By Roger Moser, Jr. 

R ight off the top of my head, I can think of five surefire reasons why The Bellrays are my 

favorite rock’n’roll band happening today: The husky sexualiy charged voodoo queen 

vocals of Lisa Kekaula. Her growling, erotically stirring voice sounds like she was born in a 
weather-beaten shotgun shack along the ‘gator-populated banks of a Mississippi delta swamp 
and then raised in an urban atmosphere of squalor and street-wise toughness in the ghettos 

of Detroit. 

The Pete Townsend/Wayne Kramer-style guitar-flailing ferocity of Tony Fate. He bends and manipulates 
the strings of his axe in a perfectly executed fit of crunchy power-chord rhythms and fiery, flawless leads. 

The monstrous bass runs of Bob Vennum. He takes the clattering rumble of a New Orleans street trol- 
ley rhythmically gliding along its tracks and spices it up with the thundering roar of a flame-spewing jet 
engine repeatedly sputtering and backfiring with the utmost of vigor and loudness. 

The spastic Keith Moon-inspired drum kicks of slick Eric. He possesses an uncanny ability to create a 
caterwauling cacophony of percussion that’s all-at-once fast, precise, frenetic, and furious (but most of 
all, hard-hitting and awe-inspiring). 

Their latest sonically spectacular release, “Raw Collection” (Uppercut Records). It’s an ass-shakin’, 
foot-stompin’ compilation that gathers 15 of The Bellrays’ 7-inch cuts, 8-inch tracks, and other assorted 
misplaced classics all on one dynamite-detonatin’ disc. Here lies the primal, raging heart of The Bellrays, 
and it’s a pleasurably ear-otic journey into the hip-grinding grit of R&B, the seductive swagger of soul, 
the anger-fuelled energy of punk, and, most importantly, the sweaty gyrating rawness of rock’n’roll. 

Ladies and gents, it is now my supreme pleasure to present to you Tony and Eric in all of their wry, 
wonderfully outspoken glory. 


PLEASE ALLOW ME TO 
INTRODUCE YOUR- 
SELVES, AND IN THE 
PROCESS, DO PROVIDE 
A DESCRIPTIVE 


OVERVIEW OF YOUR 
INSTRUMENTAL 
PROWESS (IN OTHER 
WORDS, WHAT INSTRU- 
MENT DO YOU MUSICAL- 


LY MANGLE, AND WHY 
ON EARTH DID YOU 
CHOOSE THAT PARTICU- 
LAR INSTRUMENT AS 
YOUR SONIC OUTLET OF 


CHOICE?). 

Tony Fate: Guitar. I took up gui- 
tar to be a songwriter. It was 
easier to carry than a grand 
piano. 

Eric: Drums and cymbals. 
“Musically mangle”? Ah yes, I 
will be stealing that term from 
you. I was that hyperactive little 
turd that was always tapping my 
feet and pencils on everything. 
They probably would have 
drugged me up on Ritalin if I 
hadn’t started playing drums in 
5th grade. It’s a perfect instru- 
ment for me, because it’s the 
most physical instrument and, 
consequently, a place where you 
can really express a lot of emo- 
tion, which I have to get out 
somehow. 

WHICH BANDS MOST 
PROFOUNDLY INFLU- 
ENCED YOU AND OVER- 
WHELMINGLY INSPIRED 
YOU TO ACCOMPLISH 
ALL THAT YOU'RE DOING 
TODAY? 

Tony Fate: The Monkees were a 
big influence, only because I 
saw them on TV every day after 
school. I thought that’s how 
bands lived - in a cool house 
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“My two 
biggest 
inspirations 
are iove and 
revenge. 
Sometimes 
they com- 
plement one 
another. I’ve 
found that 
they are lim- 
itless.” 


ing is very bad for me. I wanna 
be rich and fly in a Lear jet like 
Rod Stewart. The punks will hate 
me. Fuck ‘em. 

Eric: Connecting with an audi- 
ence, playing to tons of different 
people every night, and being 
able to do what you love to do is 
definitely a gift that I really don’t 
take for granted. I think the best 
thing in the world about touring 
is seeing the smiles on peoples 
faces and when people come up 
and say, “Hey, thank you for the 
awesome show. I had a really 
bad week and tonight was exact- 
ly what I needed.” That’s the 
best compliment in the world 
and makes the whole tour worth 
it. What I hate most about tour- 
ing is not being able to take a 
dump in my own toilet for 
months at a time. Some places 
in Spain don’t even have toilet 
seats, for Christ’s sake! It’s a 
drag if you’re kinda weird about 
that stuff. 


papers or see on TV, except dur- 
ing the riots. Then it’s like TV. 
And no, you don’t run into movie 
stars on the street, at least not 
on my street. 

Eric: The music scene is kinda 
cool, because there are a ton of 
really good musicians, but I 
wouldn’t exactly call it a scene. 
What makes it different from 
other places I’ve been is since 
there are so many bands (and 
so many just aren’t that great, or 
more often, it’s like night of the 
living bands that suck), it’s hard 
to get people excited about live 
music here. Or there’s already 
too much to do; everyone knows 
someone that’s doing a play or 
has a band, and people will see 
one band and leave the club 
instead of going to a club to see 
bands all night. Other places, 
people just go to see whoever is 
playing and stay there all night, 
and generally there are some 
really good bands out there 
locally. Everyday life here rules! 
Weather is great, sun’s always 
shining, but don’t tell anyone; 
it’s already too crowded as it is. 


pening right now. My parents 
kick ass, too. They’re like my 
best friends and always support- 
ed me in everything I’ve ever 
done, whether it was just a 
passing whim or not. And it 
kinda puts the pressure on me 
to be happy and successful, 
whatever that means to me, 
because they gave me such a 
good start. I also learned a lot 
from the Ben Kenobi of my life, 
Alan Packer. He was a great 
mentor to me in a really impor- 
tant developmental stage of my 
life, and he taught me how it’s 
fun to be good and to always 
give my best effort, whether I’m 
washing the dishes or mowing 
the lawn, because if you always 
give your best, it becomes a 
habit. I can get inspiration from 
anyone or anything that’s great 
though, like Buddy Rich, 

Michael Jordan, the champion 
Frisbee-catching dog; really just 
anyone that’s good or, more 
importantly, really cares about 
what they do and isn’t afraid to 
just get at it. 


with lots of fun adventures and a 
cool car like the Monkeemobile. 
In fact, my biggest influence was 
that Monkeemobile. 

Eric: I remember hearing “Fire” 
by The Jimi Hendrix Experience 
and just going ape shit. Mitch 
Mitchell is my favorite drummer, 
and I basically learned to play a 
drum set while listening to “Are 
You Experienced?” over and 
over. My listening-to-Primus 
phase was a long one, with Tim 
Alexander on drums; Jane’s 
Addiction/Porno for Pyros, both 
with Stephen Perkins; 
Soundgarden with Matt 
Cameron; The Who with Keith 
Moon. My experience playing 
drums in a military-style high 
school marching band had a 
huge influence on me, and the 
one Who inspired me most, and 
who I can relate to the best, is 
/Chirnal of the Muppets. 


WHO OR WHAT PERSON- 
ALLY INSPIRES YOU TO 
BE ALL THAT YOU CAN 
POSSIBLY BE, AND WHY? 
Tony Fate: My two biggest inspi- 
rations are love and revenge. 
Sometimes they complemeq^n 
one another. I’ve found that thew 
are limitless. 

Eric: I think the thought of the 
eternal re-occurrence has an 
effect on my overall being. Like 
if all of a sudden life kept repeat- 
ing like “Groundhog’s Day” (the 
movie) or started to skip like a 
CD, I would want that present 
moment to be very cool. The 
best moment of your life is hap- 


HOW ABOUT REGALING 
OUR INQUISITIVE READ- 
ERSHIP WITH SOME 
SPICY TOURING TALES 
OF DECADENCE, 
DEBAUCHERY, AND 
EXCESSIVE HEDONISM! 
Tony Fate: No matter what sto- 
ries we have, it wouldn’t match 
what the Candy Snatchers go 
through in one day! Now there’s 
a movie waiting to be made! 
We’re very business-like on tour; 
no fucking around. It takes a lot 
of energy to do a show like ours 
and move the equipment and do 


WHAT IS THE MUSIC 
SCENE, AS WELL AS 
ROUTINE EVERYDAY LIFE, 
LIKE THERE IN YOUR 
METROPOLITAN NECK 
OF THE WOODS? 

Tony Fate: There’s a million 
music scenes in L.A. And none 
of ‘em are proportionate to the 
musical worth of the bands 
involved. That’s just the law of 
averages. Daily life here is not 
like you read about in the 


WHAT DO YOU LIKE 
MOST ABOUT TOURING? 
LEAST? 

Tony Fate: I like meeting the 
fans. Sometimes you see people 
who were there the last two or 
three times we came through. 
That’s nice. The thing I like the 
least is the agonizing 10-hour 
van rides. That shit kills me; lit- 
erally. I’m a diabetic, and to be 
in a van that long without mov- 


124 AMP 




all the personal business and 
drive to the next gig. It takes a 
lot of focus and concentration to 
play some of this music. It gets 
a bit technical. We don’t want 
people seeing a half-assed 
show. 

Eric: Being able to drink beer in 
the van (if you’re not driving!) in 
Europe is cool, and I love the 
French. They really know how to 
do groceries. The food is great, 
and it’s all about wine at every 
meal. One roadie spent all his 
money on those skill crane 
machines at truck stops, and we 
found our other roadie passed 
out in the hotel lobby in the 
mornings. One time we were at 
Denny’s, and Tony ordered 
Moons Over Hammy, and while 
Bob was using the pay phone 
outside, Lisa and I ate his 
chocolate lovely warm brownie 
sundae. In Europe, we get a bot- 
tle of Jack Daniel’s on our rider, 
and if we see a die-hard fan with 
an old Bellrays shirt, we give it 
to them, but if we don’t, one of 
us has to chug it after the show. 
It doesn’t even phase Bob and 
Lisa when they have to. When 
Tony does, he just gets really 
silly, and I usually end up throw- 


ing up. 

ARE MOST OF YOUR 
SONGS (LYRICALLY 
SPEAKING) DERIVED 
FROM PERSONAL EXPE- 
RIENCES, THE EVERYDAY 
SURROUNDINGS OF 
YOUR ENVIRONMENT, 
AMBITIONS AND ASPIRA- 
TIONS, TOO MUCH 
BOOZE, MIND-BOG- 
GLING LATE-NIGHT 
DREAMS, OR THE GEN- 
ERAL, SKULL-SCRATCH- 
ING CONFUSION OF 
LIFE? PLEASE ELABO- 
RATE. 

Tony Fate: The lyrics are per- 
sonal. If the lyrics occasionally 
mention something political, 
that’s personal. Some people try 
to paint us as this ‘60s-style, 
“revolution in the streets” kind of 
political band, but 99% of our 
songs are about one-on-one 
personal relationships. Man and 
woman stuff. Self versus void. I 
ain’t got no money. This is what 
I know. I’ve never even voted. 

WHAT IS YOUR HONEST, 
OUTSPOKEN ASSESS- 
MENT OF TODAY’S 


BLAND, STAGNANT, AND 
COMPLACENT MUSIC 
INDUSTRY, AND WHAT 
CHANGES DO YOU FEEL 
SHOULD BE IMPLEMENT- 
ED WITHIN IT? 

Tony Fate: I don’t give a fuck 
about the music industry. I do 
my thing; they do theirs. I don’t 
give a fuck about the pickle 
industry, either. I don’t eat pick- 
les. 

Eric: I just wish I could find a 
radio station that played more 
than eight songs over and over. 

WHAT IS YOUR PERSON- 
AL PHILOSOPHY 
REGARDING ROCK- 
’N’ROLL AS A SOCIALLY 
AND MUSICALLY RELE- 
VANT FORM OF EXPRES- 
SION? 

Tony Fate: Rock’n’roll may not 
seem relevant to the mass popu- 
lace now, because it’s such an 
abstract medium; it contains 
thoughts and feelings that have 
no tangible form in themselves. 
And at its core, rock’n’roll is a 
spiritually born medium. Forget 
all the jive about the “heavy riff” 
or the “politically-charged” 
lyrics. What you’re really listen- 


ing for is the spirit being evoked, 
whether it’s Big Joe Turner or 
The Sex Pistols or Napalm 
Death or The Bellrays. In today’s 
hedonistic, money-hungry, 
“appearance is everything” soci- 
ety, spirituality is disregarded as 
some quaint affectation of days 
gone by. But we tour the world, 
and people come up to us and 
say we’ve given them a reason 
to believe. They really say that. 
Sometimes that’s all they say, 
but we know what it means. It 
means we’re in touch with a lost 
art, and as long as we’re 
around, it won’t die. 

Eric: Long live rock; in particular, 
aggressive high-energy music. 
Music that makes you want to 
throw a chair through a window, 
music that makes you want to 
jump around, music that gives 
you an excuse to scream, music 
that expresses that tiny bit of 
whatever that you have to get 
out or you’ll go nuts. 

www. thebellrays. com 
www.uppercutrecords.com K 
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have a lot of characteristics that separate us from other pop punk 
acts, whether or not they show through in our songs is up to the lis- 
tener, but there are definitely things put into our songs that are 
unique to our music, and hopefully the listener likes it all the same. 
JOSH: I don't really think of it in that terms, we write music that we 
like. I'm not sure if that's how other bands do it or not, so to me all 
the stuff we put out is worthy of listening to, so hopefully a lot of 
people out there might share the same sort of view that we do. 
JASON: Basically, we try not to stay within the pop punk realm like 
we did previously, which used to limit our song writing., we just con 
centrate on writing good straight forward rock songs... 


interview by jorda n a. baker for pasyepumk . com ; 

EDITED BY LARISSA SPALDING 

ome bands work hard, other bands clearly work harder. 

, -V * 

The Unsung Zeros fall into the latter category. No matter 
what time of the year it is, chances are, you will be able 
^ to find this band on tour. This past summer saw the 

release of the band's debut full-length, "Moments From 
Mourning," (Eulogy Records) where the band took a bold step in 
writing darker, more spacious pop-punk tunes. Very few bands have 
the luxury of having a vocalist whose unique vocal range manages to 
capture emotions so effortlessly. We all know that finding a band 
with a distinct sound is practically next to impossible in pop-punk 
these days, but believe me, one listen to Unsung Zeros, and you'll 
instantly sense what I'm talking about. 


ADMITTEDLY, WHEN I READ THAT EULOGY RECORDS 
HAD SIGNED YOU GUYS, I THOUGHT IT WAS A JOKE, 
HOW HAS THE RELATIONSHIP BEEN WITH THE LABEL 
THUS FAR? DO YOU FIND THE STIGMA OF BEING 
ASSOCIATED WITH A MAINLY HARDCORE LABEL 
SOMETHING THAT YOU’VE NEEDED TO OVERCOME? 
ZACH: I think the fact that we are on Eulogy only helps us in what we 
are trying to do. We got a lot of criticism and flack from a lot of 
Hardcore kids when we signed, as did Eulogy, but we were signed 
because they liked our music, and they didn't let the fact that we 
were not hardcore band become a factor. The label has been super 
supportive in whatever we want to do, and so far, everything has 


LETS GO RIGHT INTO IT AS A MELODIC, FOP-PUNK 
BAND, WHAT QUALITIES DO YOU THINK UNSUNG 
ZEROS HAVE THAT MAKES YOUR MUSIC MORE 
WORTHWHILE THAN LISTENING TO OTHER BANDS? 

ZACH: This question is funny, hopefully the fact that none of us real- 
ly listen to pop punk at all (nothing against pop-punk) will start to 
show through our music. I can understand when people call us "pop- 
punk" and I'm not gonna argue w/ the label, but I personally think we 
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worked out very well. 

JOSH: Not really, Eulogy has been nothing but cool to us, they 
signed us because they liked our music, and they know that we work 
really hard because we love what we do. Actually if anything, I think 
that being on a mainly hardcore label has helped us out, now a lot of 
kids that would have written us off before, give us a chance, because 
they believe in Eulogy, and they think "well, if the guys at Eulogy like 
it, and they put out a lot of other stuff I like, maybe I should give this 
a try, there might be something good about it." 

JASON: Eulogy recordings has been nothing less than amazing to 
us. They treat us just like all of the other bands and sometimes we 
are their main priority. We have a great relationship with all the guys 
over there and we both work hard for each other. 

AS LONG AS I'VE KNOWN OF YOUR BAND, AND THAT 
GOES BACK BEFORE YOU GUYS WERE INVOLVED 
WITH FASTMUSlO.COM, I CAN REMEMBER THE 
BAND BEING CHARACTERIZED FOR HAVING A HUGE 
HOMETOWN FAN BASE, WHAT KIND OF PROMOTION 
DID THE BAND DO EARLY ON TO RECEIVE SUCH? 
ZACH: I think it was a combination of luck and hard work which got 
us to the point we are today in our hometown. We got on some key 
shows in Orlando when we started playing out and we just built on 
that, We worked really hard w/ self promotion and played every show 
we could and it paid off. We love the fans we have and we appreci- 
ate it so much. 

JOSH: Back in the day we used to flyer like crazy everywhere we 
could think of, glue sticks make flyers stick to just about anything! 

We also called everyone we knew trying to get on the best shows in 
town over and over until it started to happen for us, and from there 
everything just kind of kept rolling. Now a’ days, we're not really 
home enough to flyer for ourselves anymore, but we're really lucky to 
have a lot of cool friends and people who have been really loyal and 
nice to us to help us out. 

JASON: Basically we played any and everywhere we could when we 
first broke into the Orlando music scene. Honestly, I owe most of it 
to this independent record store called d.i.y records., they would let 
anyone come and play... before we knew it, we were packing that 
place out beyond capacity... 

EVERY BAND HAS SOME KIND OF BAROMETER TO 
MEASURE WHAT QUALIFIES AS A "GOOD" SHOW AND 
A "BAD" SHOW. CAN YOU POINT OUT SOME OF THE 
FACTORS THAT DESCRIBE EACH FOR THE UNSUNG 
ZEROS? 

ZACH: For me personally, its mainly the number of kids there, and 
their reaction to our set. There are some shows we'll play with 400 
kids and I will think the show sucked, of course there are also shows 
with 30 kids that I loved, so it all depends on the night. I think the 
bottom line is the reaction of the crowd to our set, that matters the 
most. 

JOSH: hmmm, for me it's all about how it sounds on stage and the 
interaction we have between each other. Every town we go kids react 
different, so I don't really judge based on crowd reaction, although it 
is really nice to see a bunch of kids going off to your music. I like to 
hear a big “think” sound on stage, and I like it when we all come off 
and are like “Dude, I had a lot of fun tonight.” 

JASON: A good show is when the crowd is having as much fun as 
we are. If they don't get what we are doing, we take it out on our- 
selves as if we are doing something wrong. 

THE LATEST RELEASE, "MOMENTS FROM 
MOURNING” IS AN OBVIOUS STEP TOWARDS MATU- 
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RITY IN SONG-WRITING, OUTGROWING SOME OF 
THE FASTER ELEMENTS OF THE BAND'S MATERIAL 
AND INCORPORATING A GREAT PATH OF INFLU- 
j ENCES. DO YOU VIEW THIS AS A TRADE OFF 
j BETWEEN ENERGY AND DEPTH WHEN PLAYING THE 
j MATERIAL LIVE? 

\ ZACH: I personally find our songs now to be much more energetic 
; than our older faster songs. When songs are super fast like ours 
j used to be, I think it’s harder for the music and melody to set in w/ 

; the crowd. With our songs being more mid-tempo now, I can get into 
\ our songs much more, and I think that transfers over to the audi- 
I ence, and then back to us. The band can get much more into the 
l songs we have now and we love what we're doing, 
j JOSH: I think that as a live band we've developed both more energy 
| and depth at the same time. We play with a lot more dynamics than 
we used to, and we definitely have more energy and move around 
| more than we used to, partly because I enjoy playing our newer 
songs more, and partly because five years of playing together live, 
has made us tighter, and given me the increased stamina that I need 
i to really react to the music the way I feel it. 

j JASON: This as a trade off between energy and depth when playing 
j the material live? No, not at all, if anything the more recent material 
j allows us to rock harder than before., it also encompasses the 
; crowds interaction with the sing-along parts... 

j TO DEVIATE FOR A MOMENT. HOW WOULD YOU 
| REMOVE 50 PIRANHAS FROM A BATHTUB? 

j ZACH: Snort lines of cocaine. 

[ JOSH: First I would throw someone I didn't like in the tub to distract 
! the fish, then I would drain the water, and scoop them up in a net, 
j and relocate them to a better location. 

; JASON: Scotch tape, rope, and Kings Barbecue Sauce. 

| rye just taken a glance at the band's touring 

j SCHEDULE THROUGH FEBRUARY AND MARCH, AND 
j HAVE NOTICED THAT YOU GUYS WILL BE ON THE 
| ROAD FOR THE NEXT TWO MONTHS, WHAT ARE 
j SOME APPROACHES THAT THE BAND TAKES TO 
j AVOID "TOURING BURNOUT?" IS THIS SOMETHING 
j OF AN ONGOING EDUCATION? 

ZACH: Well, I think it helps when you become used to being gone. 

\ For me, being on the road is normal and being home kinda weirds 
: me out. When on tour, I miss my friends and family a whole lot, but 
; being out on tour is natural for us now and I think that its "normal". I 
1 feel stagnate when I'm home for long periods of time. I definitely get 
j tired when out, but not to a permanently frustrated point. 
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JOSH: I don't really think I've ever gotten tour burnout. I love being 
on tour, it's the most fun that I can imagine having especially when 
we become friends with the band we're on tour with. I think that over 
time we have learned a lot about each other, though, there are some 
things that bother one of us, that don't really bother the others of us, 
so you try to be as understanding as you can towards everyone, 
cause it is close quarters for a long period of time. 

JASON: Is this something of an ongoing education? Every time we 
go on tour we learn something new., sometimes it gets tiring, but we 
will never take what we do for granted., playing shows every night is 
the most amazing feeling ever... 

NAME SOMETHING THAT MOTIVATES YOU TO CON- 
TINUE PLAYING MUSIC AND PLAYING IN FRONT OF 
STRANGERS? 

ZACH: Just a genuine love for what I'm doing, at our level it definitely 
takes a dedication, and I think we all have that. The determination 
comes from the desire we have to do this, the shows we play and 
kids we meet are just an added advantage. 

JOSH: It's the most fun I've ever had, I love it! 

JASON: Hearing the crowd sing the lyrics to our songs., there isn't a 
better feeling than that. Furthermore, playing music every night is 
probably the best outlet one can find... 

I FIND THAT WHENEVER I'M WATCHING THE NEWS 
ON TELEVISION, I OFTEN TEND TO YELL BACK AT THE 
SCREEN, ARE THERE TOPICS IN PARTICULAR THAT 
MAKE YOU WANT TO SCREAM EVERY TIME YOU 
HEAR ABOUT IT OR SEE IT? 

ZACH: Urn, politics and religion get me going, and discussions of 
music. Anything I'm passionate about gets a rise out of me. 

JOSH: Bands that don't have tuners!!! Spend the $19.95 it costs to 


get one before you play a show even if you have to borrow it. Also 
people that I totally don't know who ask to borrow my equipment. If 
you spent a lot of money on something would you let someone you 
have never met before use it? You don't know how many times my 
amp has been knocked over or just left when that person is done. It 
seems kind of wrong to me, that I make it so you can play the show, 
and then you don't even help me carry my stuff off stage or say 
“Thanks.” 

JASON: The Pepsi Twist Osbornes commercial has aired probably 
84 thousand times since the Super Bowl. I love the Osbornes, but 
the commercial is simply annoying. 

WHAT'S CURRENTLY TAKING UP SPACE IN YOUR 
STEREO? 

ZACH: At the moment? Belle and Sebastian and Jets to Brazil. 

JOSH: In my car, I'm listening to a mix CD right now, containing the 
Back to the Future theme, Who's Johnny by El Debar, from the movie 
Short Circuit, three songs from Static Prevails by Jimmy Eat World, 
and Don't Wanna Miss A Thing, by Aerosmith. In my room I'm listen- 
ing to the Ben Folds Live album. 

JASON: Elton John, Further Seems Forever, Ben Folds, the Police, 
the Used, and Boom Schoomies greatest hits. 

THANKS FOR DOING THE INTERVIEW. ARE THERE 
ANY COMMENTS YOU : D LIKE TO SHARE WITH OUR 
READERS? QUESTIONS I SHOULD HAVE ASKED 
(WITH ANSWERS, OF COURSE.,.)? 

ZACH: Despite what you've heard, give us a listen. 

JOSH: Go check out www.unsungzeros.com, and come out and see 
us at a show. 

JASON: Thank you for taking the time to read this, and if you haven't 
heard our music please check it out at... www.unsungzeros.com. K 



INVENTING EDWARD: || 

WE'VE MET AN IMPASSE (BY MIDNIGHT WE’LL BE NAKED) 

"Reminiscent of The For Carnation, Inventing Edward uses electric piano, ^ , 

strings, accordian, spoken word, and dark Neil Young-sounding guitar to 
build heaving oceanic storms. It takes some patience to appreciate this 
record, but keep listening, because it bears many gifts, and once it has 
you, it has you. - BAY AREA BUZZ 
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Atreyu just hit Canada. You know what that 
means - our reporter from the “ great white 
north " must head out and ask them about 
pooping on the road! ENJOY! 


reason. So we got in and found out we 
had to go to some weird customs office to 
get our merch in or something and then 
we made it to the show in Toronto. It was a 
rad show, it was fun times, then our tour 
manager Anthony of One Day Save Your 
Records goes out to the van and realizes 
that he’s sitting on a rock. A rock has 
been thrown through our side passenger 
window and my backpack and some other 
personal things were missing. My make-up 
was stolen, which is kind of a bummer and 
we all kind of flipped out. Then Darkest 
Hour realized their van had been broken 
into too and ALL of their money had been 
stolen. There was a lot of money and it 
was not very cool. 

(Chris walks in....) 

Chris- Oh a van party! 

Alex- That’s Chris and he plays bass... 

Chris- Woohoo- what’s up interviewer! 

Alex- Interviewer!!! What’s that all aboot! 
(laughs) 

Chris- Sorry I barged into your party EH! 
Alex- So anyways back to the Atreyu pity 
party tour of Canada... 

Chris- Get off the pity party and get on the 
bus!!! (laughs) 

Alex- Wow- how many drink tickets has 
Chris used! (laughs) 


Chris- Two... 

Alex- So anyway- were driving on our way 
here; now our window is fixed and then our 
trailor tire, we’re just going to call it the 
“rook” , the rook broke our trailer somehow, 
shredded the tire and we drove for like a 
mile or two like that and destroyed the 
wheel. So then we sat on the side of the 
road for an hour and a half waiting for the 
Canadian Triple Eh! Eh! Eh! to come help 
us out and then me and Ryan decided to 
walk through this high grass and weeds to 
go to a gas station not taking into account 
my fear of snakes and I had to run.... 

Chris- 1 had to run through that grass too 
cause I had to take a shit so bad... 

Alex- Dude you know me and snakes! And I 
saw this big black piece of rubber and I 
freaked out! (laughs) Eventually we made it. 
We’re here, but yeah, the show was awe- 
some and tonight should be fun if kids stay 
for us... And Brandon slept in my spot... 
other than that everythings fine... (laughs) 
WOULD YOU EVER TOUR CANADA 
IN THE WINTER? 

Alex- Fuck no! I don’t like snow, we re from 
California!! Travis- how do you feel about the 
snow? 

Travis- 1 don’t like it so much... (laughs) 
Chris- 1 like to go snowboarding, I don’t like 


BY ANGIE 

SO IS THIS YOUR FIRST TIME 
GRACING CANADA? 

Alex- This is our second glorious time in 
Canada. 

OH- CAN YOU SAY YOUR NAMES 
AND YOUR PLACE IN THE BAND 
SO I CAN MAKE OUT YOUR VOIC- 
ES... 

Travis- My name is Travis and I play guitar 
Alex- My name is Alex and I play the organ, 
(laughs) 

SO HOW’S YOUR CANADIAN 
EXPERIENCE BEEN SO FAR? 

Alex- Urn, well... First we went to the 
wrong border cause we wanted to come in 
legally this time for some reason and 
yeah, we went to the wrong border. So 
then we had to go but while we were at 
that first border we got our whole van 
searched and all our personal bags torn 
apart and then we went to the right border 
and sat there for an hour and a half while 
they decided if they were going to let us 
into the country or not for no real good 
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to go snow driving or snow touring... 

DO YOU FIND PEOPLE ARE 
ALWAYS TRYING TO LABEL YOUR 
MUSIC? 

Chris- Oh were already on a label... (laughs) 
Alex- Um I think people are always trying to 
label stuff so I guess we get labeled some- 
times... 

EVERY INTERVIEW I READ DONE 
WITH YOU GUYS THEY WERE 
ALWAYS TRYING TO GET YOU 
GUYS TO PIN-POINT IT, EVERY- 
TIME... 

Alex- Yeah, I don’t know... 

Travis- It’s a lot of rockn’roll music... 

Alex- Rockn’roll metal! 

Chris- It’s rocking metallic-hardcore or hard- 
core-metallic rock! 

Travis- 1 don’t know what are we classified 
as? 

Alex- You can look us up under the dance, 
electronica section at your local Tower 
Records store... (laughs) 

Chris- Oh glam-core!! 

WHAT WAS IT LIKE YOUR FIRST 
TIME IN THE STUDIO? 

Travis- We didn’t know what we were 
doing... 

Chris- (whispers) we still don’t know what 
we’re doing... 

Travis- We still don’t know what we’re 
doing... 

Chris- 1 had pit sweat down to here and 
down to my waist I was sweating a lot in the 
studio just trying to find a way to concen- 
trate... 

Travis- And on top of that some of the songs 


weren’t completely finished. 

(Chris farts more times than we all need, we 
lose concentration- and back to...) 

Travis- Um so yeah we were a bit rushed, 
looking back there’s some things we’d 
change on the record... 

Alex- About 85% of it (laughs) 

So do you think the next record would be 
more amazing since you’ll know the ropes of 
being in the studio? 

Chris- Of course, duh it is Atreyu! 

Alex- 1 wouldn’t say the word amazing as 
much as. ..(laughing) 

Chris- 1 don’t know if I would say amazing as 
much as ah inspiring and godlike! (laughs) 
Travis- 1 would say glorious 
Chris- Utterly majestic! 

Alex- Um hopefully it won’t be too bad 
(laughing)- yeah that’s our quote- hopefully 
it won’t be too bad. 

SO YOU GUYS HAVE A VIDEO OUT 
FOR “LIPGLOSS AND BLACK.” 

Alex- Yeah it’s actually not out yet, it’s in the 
process of being edited... 

I HEARD YOU WERE ACCEPTING 
THREE HUNDRED WALK-IN’S ON 
THE SET? 

Alex- No- more like three million! 

Travis- More like three... 

Alex- Or like three but we re really not at lib- 
erty to talk about that due to legal reasons. 
Chris- Yeah this is top secret, under govern- 
ment orders... 

Alex- There’s just some contracts and stuff 
involved and were not at liberty to discuss 
it as of yet but it was a fun day, some 
drinks were drank some jams were played. 


Chris- A lot of drinks were drank 
Alex- Yeah 

AND YOUR WEBSITE IS BACK UP 
REVAMPED AND LOOKING PRET- 
TY... 

Alex- Yeah some asshole didn’t pay our bill, 
oh is it different now? 

YEAH IT’S UP. 

Alex- Oh I haven’t even seen it- we’re on tour 
a lot, were not big fans of the internet- is that 
what they call it? • 

I HEARD THAT YOU DON’T LIKE 
YOUR HARMONY VOICE THAT 
MUCH; THAT’S WHY BRANDON 
HELPS OUT TOO? 

Alex- Ohhh bummer, Brandon’s gonna be 
bummed that he’s just helping out. Actually 
on our first demo I sang .well I did all the 
singing and it was unique... 

AND IT WAS UNIQUE! (LAUGHING) 
Chris- It got me pumped up! 

Alex- I didn’t know how to sing, I didn’t 
know what I was doing, it just kind of 
came out then all of a sudden Brandon 
realized he could sing and it just kind of 
made sense. Well he can sing, and I’m 
unique, so we ll just have him sing. On the 
new stuff I’m trying to find my voice a little 
bit, you know trying to rock out a little 
more, but we ll see if I can actually do it. 
Yeah so on the new stuff I’m going to try 
and sing if you can call it that. More of a 
yelling anyways... 

I HEARD YOU GUYS WENT TO THE 
SAME HIGH SCHOOL AS MOST OF 
THE BOYS IN DEATH BY STEREO 
AND YOU SAW THEM PLAY THEIR 
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FIRST SHOW THERE? 

Alex- Yeah we did... Yeah we played their 
first show...? 

Chris- Umm, that was with Retribution dude? 
No... 

Alex- No Atreyu then? 

Chris- Atreyu wasn’t together yet. 

Alex- 1 don’t know but, yeah we saw it. 

Chris- They played in our school... 

ARE MOST OF THE BANDS IN 
ORANGE COUNTY REALLY CLOSE 
KNIT? 

Chris- Can be... 

Alex- It just depends- a lot of the bands are 
interlinked but... 

Chris- There’s a lot of different circles but I 
think all of the circles get along. How’s that 
one, was that good? 

HAS ANYONE IN YOUR FAMILIES 
EVER PLAYED MUSIC? 

Alex- My family has absolutely no musical 
background? ° 

Chris- My dad was in a band in High School, 
yeah in Scotland- oh he was actually more 
the manager (cracks into a crazy laugh) isn’t 
that funny! 

Travis- I’m the only one with a musical back- 
ground and that’s not saying much. 

Alex- My grandma paints, (laughs) 

Chris- My mom makes music, with her voice 
kind of like Alex’s when she’s screaming- it’s 


breaks up- it sounds kind of cool, (laughs) 
Alex- Next question! 

WHO WAS THE FIRST PERSON 
YOU CALLED AFTER YOURSELVES 
WHEN VICTORY ANNOUNCED 
THEY WERE SIGNING YOU? 

Alex- My mom. 

YOUR MOM- WAS SHE HAPPY? 

Alex- Um now she takes it more seriously 
but my parents have always been very sup- 
portive. It’s taken them a while to kind of 
realize but now she’s really too supportive, I 
attribute most of our soundscans to my 
mom... um where am I... 

Chris- 1 think I called my dad. 

Alex- Travis probably told the bartender, 
(laughs) 

Travis- You’re probably right... 

Alex- “Argh I just got signed you son of a 
bitch!” (laughs) 

WHAT’S ONE THING YOU WORRY 
ABOUT NOW BEING IN A BAND 
THAT BEFORE YOU THOUGHT 
BEING IN A BAND YOU’D NEVER 
HAVE TO WORRY ABOUT? 

Chris- Loosing my hair! 

Travis- Our dnfimmer is already on his 
way... (laughs) 

Chris- (laughing) Yeah Brandon loses um, 
yeah I don’t know... What was the question 
again... 
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Alex- They could probably answer this 
because I can’t, cause, I like to worry about 
forty to fifty things needlessly, yet simultane- 
ously. 

Travis- He just worries about everything 
Alex- 1 worry about everything 
Chris- 1 worry about... 

Alex- Where’s your next drink coming from? 
(laughs) 

Chris- Where my next drink is coming from! 
Oh but finding the next place to take a shit! 
OH GOD I KNOW... 

Chris- Oh she knows! 

That’s the unspoken thing- no one warns 
you before you go on tour but once your out 
there you just can’t shit on the road. 

Alex- Shadows Fall say it best on the DVD 
version of their new album I think. They 
say something like when you’re on tour 
you don’t get girls, you don’t get money 
you just gotta worry about where you’re 
going to poo! 

Chris- Yep, where are we going to poo, not 
“are you going to have a place to live when 
you get home”. 

Travis- Showers 

Chris- Showers, oh! Taking a shower is 
essential but not always possible... 

Alex- I’m not worried about brushing 
Chris- He’s not worried about brushing his 
teeth at all... 

Alex- Nope, it’s just all another day at the 
office, (laughs) 

Chris- We got to worry about speeding tick- 
ets... 

SO WHAT’S THE LONGEST YOU’VE 
BEEN LOST TRYING TO FIND A 
VENUE? 

Alex- There was that time that Ryan drove 
like... 

Chris- Two hundred and sixty miles the 
wrong way! 

Alex- Yeah... Damn those Freeways can be 
tricky with their East and West signs, I think 
that was it. 

Chris- We did get lost one time, very lost I 
can’t remember where it was... 

Alex- Wilkes barre, it’s just anytime we go to 
Pennsylvania we get lost, it’s a bummer. The 
shows are rad but trying to find the places is 
not rad... 

Chris- Yeah and you can’t find porn any- 
where! 

SO THAT’S IT GUYS- ANYTHING 
YOU’D LIKE TO END ON? 

Alex- Dude we’re on a roll man, keep asking- 
what do you got? You got questions for 
other bands that we can answer? 

WELL I’M WORKING ON A 
JUNCTION 18 INTERVIEW. 

Alex- Let’s answer Junction 18’s questions... 
Chris- So you guys like Ska up here? 
Canada loves the Ska! Last time we came 
here the Skatalites were playing in this 
club two days later, I was very upset. Yeah 
I’m a big fucking..., yeah fuck me cause I 
like Ska! 

Alex- He’s very sensitive, he’s very sensitive 
about his Ska. (laughs) 

THANKS GUYS... K 


GRISHAM 

FOR GOVEROR 

TSOL Singer, Jack Grisham’s bid for California Governor in 
Recall Election Attempted to Offer Voters A New Direction 



By Jeff Alexander 

C alifornia’s tumultuous 
recall grew even nois- 
ier as Mr. Jack 
Grisham, front man of 
Goth/Punk pioneers; True 
Sounds of Liberty (TSOL) 
entered the recall election on 
July 30th. California, long 
plagued with economic plight 
and a budget crisis that raised 
eyebrows across the U.S. 
became home to a frenzied, 
media circus, as the list of 
potential new Governors grew to 
135 candidates. Governor Gray 
Davis has been taken to task on 
a variety of issues, from rampant 
unemployment to poor resolu- 
tion of the long scrutinized ener- 
gy crisis. Political pundits 
believed that the recall could 
open up a floodgate to future, 
unwarranted recalls that could 
have an adverse effect on the 
political process. In marked 
contrast, the California Recall 
election offered voters a chance 
to seek change and remedy 
what they believed were failed 
political policies and a governor 
who was incapable of properly 
serving citizens. The Recall appeared to be 
unprecedented, and remained a media staple, up 
until Arnold Schwarzenegger’s bid announcement 
turned the subject into a media onslaught. The 
debate of star power versus political experience 
was vehemently discussed. 

Governor Gray Davis appeared on “Larry King 
Live”, just a few days before the October 7th elec- 
tion. Mr. Davis expressed remorse for not keep- 
ing in touch with the voters and criticized himself 
for hesitating on acting to resolve the energy cri- 
sis. Despite allegations of past sexual miscon- 
duct, Mr. Schwarzenegger’s campaign remained 
largely unaffected. Critics believed that Mr. 
Schwarzenegger’s voter appeal stemmed largely 


from his star power, and not his political platform. 
“I wish there would’ve been more political 
activists, more people that took this seriously and 
got behind it and really saw this for what it was, 
our chance, a real chance to take back a piece of 
our government,” expressed Mr. Grisham, in 
response to the continual media frenzy surround- 
ing Mr. Schwarzenergger’s celebrity status. 

Mr. Grisham first expressed that his campaign 
was hard, “We don’t have the money those kind 
of people have.” The New York Times reported 
that Mr. Schwarzenegger spent $10.3 billion dol- 
lars on his campaign. “The kind of donations we 
get are $10.00 donations, I’ve sent checks back 
to people because I know they can’t afford to 


give us money,” Mr. Grisham 
humbly affirmed. In the early 
1980’s TSOL defiantly shouted 
sentiments like “Abolish 
Government!” which now seems 
strangely ironic because the 
author of those lyrics worked 
hard to make a legitimate stance 
in this election. Grisham clarified 
by saying, “Abolish bad govern- 
ment.” Today’s society reflects 
citizens disenchanted by the 
political process, and an overall 
distrustful attitude toward politi- 
cal officials. Coverage of Mr. 
Grisham remained very limited, 
but he did manage to appear on 
Fox News, as well as local news 
in California. Mr. Grisham’s 
focus and demeanor was in 
marked contrast to his energetic 
and unpredictable persona 
onstage with TSOL. Jack 
Grisham, father of two and a 
hard worker who has dedicated 
1 5 years to volunteering for 
social programs chose to focus 
his platform primarily on health 
care issues. Mr. Grisham first 
told Orange County Weekly that 
his motivation for entering the 
election was due to the inconsis- 
tencies in health care programs. “Its not funny 
when you can’t afford healthcare for your family.” 
As Mr. Grisham and I spoke on the eve of this his- 
toric election, he began by sharing his convic- 
tions about the recall itself. 

“I’m against it (the recall), against the principles 
that got the recall in motion. It’s a scary deal. 
George Washington believed that there shouldn’t 
be any parties in the U.S. because he said what 
happens is that you’re a party member first, and 
you’re for the country second,” declared 
Grisham. Political alliances and favors, in the 
eyes of critics have destroyed an official’s ability 
to objectively serve citizens. This sentiment is 
most certainly expressed by younger citizens, 
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who have continued to blame corporate interests 
taking priority over the true concerns of the peo- 
ple. “I ran as an Independent because I believe 
that once a candidate steps into office, he’s no 
longer a Republican or a Democrat, he’s a com- 
plete non-partisan candidate,” explained Mr. 
Grisham. Mr. Grisham seemed very focused on 
the actual recall itself, and shifted the conversa- 
tion and continued to clarify his view. “He (Davis) 
hadn’t really been convicted of anything crimi- 
nal.” 

The severity of California’s situation wasn’t 
addressed bi-coastally until the issue grew out of 
control, and suddenly the state’s $38 billion dollar 
deficit became a cold reality. Unemployment 
rates across the U.S. were increasing, but the fiz- 
zling of California’s once prosperous Silicon 
Valley revealed grave affects on its citizens. “The 
whole dot.com situation, the bottom is falling out 
of that, but you can’t blame that on Governor 
Davis. We took some solid blows here that any- 
one would’ve taken. The trouble is there’s a lot 
of waste, a lot of mismanagement of funds. A 
major problem was complete, out of control 
spending. We have the fifth or sixth largest econ- 
omy in the world and we don’t have a budget cap 
in California, they have a budget cap in Georgia.” 

One initial criticism of Mr. Schwarzenegger’s 
campaign was his failure to address the budget 
issue. Mr. Grisham stated that citizens must 
acknowledge that there is a problem, and that it 
needs to be fixed. “We need to accept that in 
California, let’s not go back and blame people for 
all this crap, let’s just look what we have to deal 
with, and start dealing with it.” 

As I continued to engage myself in the cam- 
paigns, I found very few candidates offering any 
theories or possible solutions to rectify 
California’s desperate situation. Many candidates 
weren’t even offered the chance to express their 
ideas to the voters. Mr. Grisham explained that 
only the top six were given amble opportunity. 

We, as law-abiding voters are entitled to hear 
what candidates have to say about issues that 
affect us. During Governor Davis’ appearance on 
“Larry King Live” he failed to offer viewers any 
ideas on how he could properly alleviate 
California’s situation if he triumphed over the 
recall. 

Healthcare has been subjected to intense 
debate. Political officials haven’t drafted a solu- 
tion that citizens are ready to universally 
embrace. One of the major disparities lies with- 
in economics. Families with low incomes find 
themselves unable to properly afford health- 
care, much like Mr. Grisham’s. Critics have 
argued that families with higher incomes easily 
secure healthcare and whose reliance on 
healthcare isn’t as high in demand when com- 
pared with families in struggling financial times. 
“State Bill 921 is up right now. It’s a compre- 
hensive healthcare plan, which is almost a state 
run insurance plan. It covers the people that 


aren’t covered in a federal 
manner. It’s really good, but 
of course that bill is held up.” 

Governor Davis once stated 
that universal healthcare was 
a goal he hoped to see 
achieved one day, but politi- 
cal officials have yet to prop- 
erly solve such an important 
issue that possesses the 
power to broadly affect every 
citizen within the U.S. “I 
guess they try, 75% of the 
budget in California is health- 
care and education, but the 
programs they got there are 
not working. We want help, a 
little help,” pleaded Grisham. 

Upon Grisham’s initial election announcement 
to MTV News, he stated that jails only created 
animals. Our judicial branch, and citizens them- ‘ 
selves have almost sheepishly agreed that deter- 
rence has failed, and even views regarding 
enforcement of the death penalty have taken on a 
humanitarian view. The subject of rehabilitation 
has been fiercely debated as taxpayers griped 
that they didn’t want to be responsible for further 
costs to fund such programs. “Look at what the 
costs are now, its thirty to forty thousand a guy 
per year (to cover incarceration costs), guys 
should be paying for their own stay,” joked 
Grisham. 

“If we have alternative sentencing, I’m talking 
for non-violent offenders. We have this three 
strikes law in California, and we’re dumping 
guys behind bars for very minor offenses.” This 
system has been taken to task due to the fact 
that the law didn’t properly address the severity 
of each crime committed, and thus many indi- 
viduals received heavy sentences for minor, 
non-violent acts. Grisham informed me 
“California incarcerates more people than any 
country in the world, except for China.” 

Grisham believed that separation of inmates 
who are serious about turning their lives around 
could be a step in a positive direction. The very 
issue of prisons is exhausting, but Grisham’s 
relentless attitude offered hope, “I have a badge 
that lets me in the federal prison. We want to 
bring these servicers in and their free services! 
These are people just volunteering their time to 
help these guys, and it does work, I’ve been 
involved and I’ve seen it work, there’s proof 
there,” affirmed Grisham. 

Resistance to Jack Grisham’s bid has been 
“huge,” as he quickly pointed out. Mr. Grisham 
informed me that he had been receiving threat- 
ening e-mails. Grisham has stood apart from 
other candidates largely due to his down to 
earth, realistic attitudes. Though Grisham is the 
singer of TSOL, who are credited for success- 
fully embracing Gothic Punk, the mainstream, 
when comparing his achievements to the movie 


career of Mr. Schwarzenegger has most certain- 
ly overlooked TSOLS accomplishments. Mr. 
Grisham’s lack of financial power may work in 
his favor, because he believes that California is 
ready for an “everyday guy”, as he stated to 
MTV News. Grisham quickly addressed educa- 
tion issues, his jumping of topics running paral- 
lel to the speed of TSOL songs of yesteryear. 
“We can teach History, we can teach Math, but 
the one thing we’re not teaching in schools is 
tolerance, we’re not teaching love, and we’re 
not teaching how to communicate with each 
other,” Grisham declared. 

Grisham’s convictions of humanity and toler- 
ance led to the discussion of welfare reform, 
and how negative views of financially challenged 
individuals needed to end? “My deal is, we have 
a state account. We give them cards, so they 
draw money directly from the state account, not 
using money from checks being sent through 
the mail, which is ripe for fraud. It’s an ATM 
type situation. This is just a theory. I would like 
to remove food stamps- there’s a lot of fraud. 

It’s a big, black market situation. A lot of these 
people on welfare, they don’t wanna be there. 
They want to be working people. They don’t 
wanna have handouts from the government. I 
talk to single mothers with children; they want to 
be out there (working). Food stamps are embar- 
rassing; part of the welfare program, there’s no 
dignity to it. The cards would bring a small 
sense of dignity to the person.” 

Grisham’s success may not lie within actually 
triumphing in the election. Achieving a true 
sense of individual empowerment could be the 
catalyst for achieving other, positive goals. 
Citizens have legitimate criticism of our govern- 
ment, but even in this modern day of heightened 
political awareness actions take a backseat to 
rhetoric. Mr. Grisham has proved that an “every 
day guy” can offer alternatives and that one 
voice, however small, can still be heard above the 
din of big money campaigns and apathetic poli- 
tics that only serve to divide. K 
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PROFILE: LOVE ME DESTROYER 

By Scooter 

NAME: o 

James AKA Scooter 

POSITION IN THE BAND: 

Part time Nightstalker full time singer / guitar player, 

HOMETOWN: 

Denver, Co. 

LOVE ME DESTROYER SOUNDS LIKE: 

If a darker less positive "Lifetime 11 punched you in the head with 
brass knuckles LMD would be the sound left ringing in your ears. 

OUR LABEL IS COOL BECAUSE: 

It's masterminded by a crazy party guy from the future" Verhillio." 

FOUR CD S THAT ARE INFLUENCING YOU THE MOST RIGHT 
NOW: 

The Bronx, Killswitch Engage, Electric Six, Bruce Springsteen. 

BEST THING TO DO IN THE VAN IS: 

Tiger Woods 2003 PS2 

WORST DRIVING INCIDENT INVOLVED: 

On our way in to New York in the worst traffic ever our homemade 
trailer broke and almost flew off killing a family behind us, 

THE KIDS THESE DAYS ARE: 

Silly. 

BUFFALO OR RAMS: 

Who cares? 

PLANESMISTAKENFORSTARS OR VAUX: 

Planes are the nicest, hardest rockin band ever, period! 



PINHEAD CIRCUS OR JEDI 5: 

Jedi 5 for sure. 

UPCOMING TOURS OR RELEASES: 

We just released Black Heart Affair and plan to be touring soon. 

BEST BAD RELIGION DISC: 

No Control 

FAVORITE THING ABOUT PLAYING SHOWS: 

People complaining that It’s too loud. It realy makes us feel we've 
done our job. 

BAND THAT STILL GIVES ME THE CHILLS WHEN I SEE 
THEM LIVE: 

Bruce Springsteen and the E Street Band. 

WEB INFO: 

www.lovemedestroyer.com 
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ALL MY FRIENDS ARE GOING DEATH 

NEW SONGS, “THE RAINS" EI> “THE B! ITS" H>, & THE DEMO SESSIONS ALL ON ONE CD 
REMIXED AND REMASTERED BY RAUL MINER 
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Take Action! Vol. 3 
45 track, enhanced double cd. 
Companion to the 2003 Take 
Action! tour. 
More @ TakeActionTour.com 

(SC023-2xEnh.CD) 


Thrice 

the illusion of safety 
The album that led up to ‘the 
artist...’ and put this band on 
the map. iscki-cd/lp) 

Benefiting Charity: A Place Called Home 


Avenged Sevenfold 
Waking The Fallen 
“Completely blurs the line 
between punk and metal.” - 
Guitar World 

(HR671-CD) 
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Mike Park 

For the Love of Music 
Debut acoustic album. Songs 
about politics, racism, and 
everyday life. (sco24-co> 

Benefittfng Charity: Plea for Peace Foundation 


Jeff ott 

Will Work For Diapers 
15 new acoustic songs from 
Jeff Ott of Fifteen. 

(SC025-CD) 

Benefittlng Charity: The Ruckus Society 


Fifteen 

Extra Medium Kick Ball Star 
Classic pop-punk from 
Berkeley’s Fifteen; reissue. 

(SC025-CD) 

Benetitting Charity: Any Positive Change 


December 16th - December 28th 
Get a different item every day for $1 with your 
regular order @ www.HopelessRecords.com 


VOLUME 3 


extra medium kick bull star (17) 


www.HopelessRecords.com -or- mailorder at: po box 7495 | Van Nuys, CA 91406 








ALAN BISBORT 


MISFITS UNITE! 


“Though my problems are meaningless, that don’t make 'em go 
away." — Neil Young, “On the Beach" 

A few years ago, someone in the psychiatric trade handed 
me a book entitled something along the fines of 
Recovering Shame: Dysfunction Vs. Dat Function, Best 
2 Out of 3 Falls, With a TV Time Limit. It was a modest 
volume-five pages of text, 112 pages of charts, 125 
pages of self-graded examination and 48 pages of forms for ordering 
other similar publications. Despite its thinness, the book packed a fat 
punch, registering deep within the sanctum where my Inner Child 
lives, rent-free. 

“Yes,” I said upon finishing the book, “I am like the people 
described in this book! What should I do? Give up? What?!” 

After the initial shock subsided, the same psychiatric professional 
urged me to attend a meeting of the group that had published the 
book. At the time, these sorts of meetings were cropping up like car 
bombs in Baghdad. At the time, I was also beset with more problems 
than I thought had solutions, so I went. 

What I saw there rattled the very pipes above my Inner Child’s 
bedside table. I sat quietly as people poured out the most heartrend- 
ing tales, looking around the room like abandoned puppies in need 
of a gentle stroke behind the ears. Since I did not have a heartrend- 
ing tale or a desire to stroke an ear, the experience was not unlike 
voyeurism, and I felt as if I should stand up and apologize for even 
being there. 

The meeting did help me in one sense. It forced me to confront a 
truth considerably more real to me than the Oprah-like tales to which 
I’d been a witness. That is: I am a misfit, constitutionally incapable of 
clicking with a group, any group. I would think members of the “punk 
rock community” can relate to that. I would think most sane people 
can relate to that. As that freaky Frenchman (or are we now required 
to call him a “Freedom-man”?) Sartre put it, “Hell is other people.” 

To address my misfit problem, I have decided to form my own 
group. I did this so that I would finally have some place where I fit in. 
Now I don’t fit in there either. Be that as it may, my group is called 
ACOAC, or Adult Children of Adult Children. Rather than give an 
elongated clinical description of those who possess the pathology 
that defines my group, I have carefully drawn up the following list of 
guidelines that should clear up any and/or all confusion. 

YOU KNOW YOU ARE AN ACOAC IF YOU: 

* deliberately give false answers on personality quizzes to throw 
off the grading and then laugh hysterically when the results 
show you are “perfectly well-adjusted.” 

* feel you’re more intelligent than your boss. 

* worry that one of your neighbors is a member of a religious 
cult. 

* worry that one of your neighbors, perhaps the religious cult 
member, is a sniper who will shoot you through your dining 
room window while you are eating a bowl of homemade veg- 
etable soup because you have an anti-Bush sticker on your car 
bumper. 

* can’t talk about Henry David Thoreau with someone who sells 
real estate. 

* constantly feel as though you’re being ripped off, even by 
your own family. 
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* wonder if men who wear bathing suits that resemble women’s 
panties realize how ridiculous they look. 

* stare helplessly at broken machines and regret that moment 
in junior high school when you took the path toward “literature” 
and “art” instead of the one for “welding” and “tuning of 
engines.” 

* believe after two weeks of hearing it that the barking dog on 
the next block has specifically singled you out for torment. 

* can’t let go of a slight someone did you when you were 12. 

* open your eyes during a prayer to see if anyone else has their 
eyes open. 

* don’t know how to tell a joke. 

* worry that ydu’ll be stricken dumb in the face of intractable 
ignorance and be guilty of same by association. 

, * often find your mind wandering when people are talking to 
you. 

* enjoy the company of houseplants more than houseguests. 

* enjoy a group of trees more than a group of people. 

* have a hard time engaging in light banter with people who are 
holding firearms. 

* feel uncomfortable calling long distance unless it is on some- 
one else’s phone. 

* are visited by apocalyptic visions while stuck in an unmoving 
line of bumper-to-bumper traffic. 

* assume you are the only person in world history who has 
always been assigned the motel room next door to the family of 
12. 

* wear the same sweater around the house for years. 

* hate the sound of a ringing telephone and take delight in not 
answering it. 

* talk to yourself while you shop, in order to keep from going 
mad. 

* think other people are even more inconsiderate than you are. 

* distrust any business with a staff larger than five. 

* are apprehensive about the future of this planet. 

* find comedians depressing. 

* have an uncontrollable urge to weep at the sight of a new 
shopping mall. 

* don’t want, to die without getting even. 

If you shouted, “That’s me!” to any of these items, you are a poten- 
tial candidate for ACOAC. Let me be the first to offer you the use of 
our group’s fight song (which we hope will be recorded by the 
Dropkick Murphys): “Welcome aboard, misfit.. .whoops, man over- 
board!” 

In keeping with the spirit of this organization, we do not hold meet- 
ings— not regularly enough, at any rate, to post a schedule. However, 
we do collect dues. Let me know where you live, and I will send you 
explicit instructions about where I want you to drop off your money. 
This way, we never have to meet face to face. That’s the ACOAC 
way! If you have a problem with that, maybe ACOAC is not for you. 

Alan Bisbort is a columnist for the Hartford Advocate. His most 
recent book, co-authored with Parke Puterbaugh, is California 
Beaches (Avalon/Foghorn Outdoors). He can be reached at beat- 
bort@aol.com K 




FEAR BEFORE THE MARCH OF FLAMES 


By Mike Kaminsky 

F ear Before The March 
Of Flames, from 
Denver CO, is a touring 
machine. Touring con- 
stantly in support of their new 
record entitled ‘Odd How People 
Shake’ (Rise Records). Call 
them screamo or post-hardcore. 
Whatever- this 
band is a genre bender. 


DESCRIBE A BAD SHOW 
YOU GUYS HAVE HAD ON 
ONE OF YOUR TOURS: 

Adam: In Chico, CA we played 
this 2 1 and over show, and there 
were a few kids that came to see 
us who didn’t know it wasn’t all 
ages. The venue wouldn’t even 
let them stand outside the win- 
dow and they had the curtains 
pulled shut. But if we stood on 
top of the cabs or drums we 
could see over the curtains and 
wave to everyone outside. We 
pretty much spent most of the 
show doing so and it really 
pissed off the owner of the bar. 
We were told we would never 
play California again so we’re 
very sad. 


cialized idea though, and it’s 
obvious which bands are on it to 
make it big and which bands are 
on it to have fun. 


one to listen to our CD and 
immediately throw it into the 
category of “screamo” and pin us 
with a bunch of labels and com- 
pare us to all these bands in that 
genre. But, I think if you listen 
more than once it really doesn’t 
belong there. When we write, we 
tend to focus more on the direc- 
tion of the song instead of mak- 
ing sure it has a chorus or a 
singing part or specific build up. 
We’re not trying to sound like 
anything or place ourselves 
under any label. We’re all about 
trying out all different kinds of 
things that could add to a song. 

I think after a few good listens, 
there’s a lot more to our record 
then a lot of other screamo bands 
out there right now. 


WHAT DO YOUR LYRICS 
TEND TO BE ABOUT? 

Dave: I’d say as a whole... the 
lyrics are about hoping for things 
that seem to be out of reach. I 
think Adam and I write very dif- 
ferently and I think that’s good... 
it gives two perspectives... two 
view points. Often we use 
metaphors in our writing, I’m 
sure if kids sit down and look at 
them, they’ll figure it out. 

Adam: I think Dave and I both 
tend to focus on relationships 
with friends and especially fami- 
ly. If you read into them it has a 
lot to do with very specific 
events in both of our lives. 


WHAT IS TOURING LIKE 
AND WHAT ARE SOME 
THINGS YOU HAVE 
LEARNED ON THE ROAD? 

Dave: Tour is hanging out for a 
living... being with friends, meet- 
ing other bands and seeing all 
the places that you thought 
sucked when you were with your 
parents on a road trip at 'age 12 
only to realize it only sucked 
before because you were with 
your parents! We’ve learned to 
have on^ person stay awake with 
the driver at night and never to 
visit “haunted, insane asylums” 
no matter how tempting it 
sounds. 


HOW DO YOU FEEL 
ABOUT THE VANS 
WARPED TOUR? 

Mike: I think the Warped Tour 
is beneficial and it is fun. I think 
it’s a respectable tour to be on if 
your intentions are right; and that 
there are many respectable bands 
that play it. It’s a very commer- 


HOW DO YOU FEEL 
ABOUT THE SUDDEN 
TREND OF MAJOR 
LABELS TRYING TO 
GRAB INDIE SOUNDING 
BANDS AND THEN HAV- 
ING THEM RELEASE AN 
EP ON AN INDIE TO GIVE 


WITH ALL ALBUMS 
BEING RELEASED RIGHT 
NOW, WHAT SETS YOU 
APART FROM OTHER 
“SCREAMO” BANDS? 
Adam: It’s really easy for some- 
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THEM “INDIE CRED?” whole point of going to a major your fan base. But, I think if 

Dave: 1 think it’s silly. The is supposed to be to help widen you go to one right away you 


haven’t had enough time to even 
really develop a fan base. And 
besides, rumor gets out so fast, 
kids will know that’s how the 
CD was released. 

Adam: I think its funny to see 
bands thinking they’re tricking 
someone. I guess it doesn’t really 
matter. If you’re in it for the 
money, you’re in it for the 
money. 

IF THERE WAS ONE 
POINT YOU COULD GET 
ACROSS TO ANYONE 
WHO LISTENS TO YOUR 
MUSIC, WHAT WOULD IT 
BE? 

Adam: Nothing comes easy, and 
everything worth having is hard 
to get. Don’t take anything or 
anyone for granted and never 
quit. Try and enjoy life. 

For tour and other info about 
Fear Before The March Of 
Flames visit their 
website: 

www. marchofflames. com 
www. rise re cords, com G 
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ORANGE PARK 



By Cynthia M. Gayton 
Photos by T. Jason Edwards 

T hey are from Orange Park. Where they 
are , however, is a different place alto- 
gether. They have gone through the fire 
that is New York City and have not 
been charred into an unrecognizable 
heap. Instead, they have the burnish of a band that 
has tightened up, shown up, and grown up in that 
town. All have “unreal jobs” to take care of bills, 
but are not just living in a dream. They are suc- 
ceeding - and dreaming and living the dream. I 
saw them perform on their most recent tour in 
Arlington, Virginia in a tiny venue called Galaxy 
Hut where they rocked the crowd (an unsuspecting 
birthday party and as well as the regulars) in a way 
entirely unexpected - with exuberance and genuine 
pleasure in being there. Spontaneous chair climb- 
ing and autobodygraphs, included. I asked for an 
interview while they were in Baltimore, MD play- 
ing at Fletcher’s, a well-known venue also famous 
for its 9:30 Club ownership. 

While conducting the interview I found that their 
personalities were - surprise! - distinct -but like 
anyone who has spend a lot of time with the same 
people day after day, they finish each other’s sen- 
tences and follow a similar train of thought - help- 
ing me get notes down with some semblance of 
flow. Jeff (vocals, guitar) and Jaye act like an 


administrative tag team. Jeff is the front man - the 
“go-to” guy who helps everyone stay organized. 
He’s got a shy smile and disarming dimples lead- 
ing one to wonder “This guy’s in an RNR band?” 
and then realize, “Ahh ... the charming one!” 

Jaye (drums, background vocals) has a calming 
effect and is the most laid-back. He’s the band 
member who can successfully blend in with the 
audience when the band is off stage and listen 
intently - even sing along if he knows the lyrics. 

He gets OP out - often successfully - on time and 
on schedule. 

Justin Moore (vocals, guitar) has a manic energy 
- he can’t sit still. He has something to say, is 
quick to respond and just as quick to retract a 
response. He appears to be the most unpredictable 
and finds humor in just about everything - yet 
takes this band very seriously. 

Harv (a/k/a Chris Harvey, bass) is the dark 
horse, philosopher, the quiet and serious partier. He 
moves through the performance as if it is just 
another gig - yet is able to find profundity in any- 
thing from backstage food to where the band is 
progressing. 

Between bites of fries and burgers, I talked to 
them about what it was like on the road and their 
most recent CD entitled “the extended play”. 

What was the most memorable show 


during this tour? 

Jeff: The gig in Orlando. We had a good crowd - 
very responsive. 

Justin: Yeah, the sound was good, the crowd 
responsive. We sold the most CDs there. 

Jeff: Well, maybe Miami - Little Haiti. There were 
some crazy chickens running around! It was cool. 
Then there was the Harv and roadie wrestling 
match ... I don’t want to get into it. 

How about since forming the band? 

Jeff and Jaye look at each other. Jaye responds: 
Well, there was a fight in Boston about a year ago. 
Justin & Jeff got into an argument in the early 
morning after a gig. They jumped out of the van 
and fought in the street. One of the roadies had to 
split them up and physically put them in the van. 
All of them kind of reflected on that night laughing 
about it and Jeff and Jaye stepped in to bring the 
group back up: 

Jeff: How about our most memorable positive 
experience? 

Justin: Yeah! 

Jaye: We played our first show at the World Trade 
Center in January, 2001. That was pretty cool. 

Which was the coolest band to tour 
with? 
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All of them respond: Longwave. 

Jeff: We’ve been friends with those guys for a cou- 
ple of years. 

Jaye: Since their deal with RCA, they have made a 
point to help bands out. Well, help bands out that 
they think are good. 

Jeff: We were playing in Chicago when we got a 
call from Longwave. They asked us to do this tour 
with them. They happened to be playing in 
Chicago at the time, and we went to their show 
and they came to ours. 

Harv: I think Longwave’s crew - the “Carolina 
Mafia” are really cool guys. No acid washed jeans, 
no pony tails. 

What are you hoping to accomplish 
with this tour? 

Jeff: To get in front of more & more people. 

“Bring the music to the people!” 

Harv: We get to learn the rules of touring. 

How did your most recent CD “the 
extended play” come together? What 
were the circumstances? 

Jeff: Well, we knew we needed to get something 
out other than a demo. The problem was how to 
get money. So somehow we found some money. 
Jaye: The producer Pete Min who did Longwave’s 
first EP and Sea Ray’s new record was our first 
choice. We just called him out of the blue and 
asked whether he wanted to record some songs. 

We gave him demos and the rest is history. 

How are the songwriting duties divid- 
ed up in the band or is each song a 
collaboration? 

Jaye: Jeff & Justin come up with the structure and 
lyrics. We work on the arrangements together. 

Jeff: We come to the point where we are all on the 
same page. Everyone puts in his part. 

Jeff: For the single “Make Up Your Mind” Justin 
wrote the middle part, and the rest just happened. I 
wanted to write the simplest song I could. 

Justin: Then we just fill in the gaps. 

Harv: We don’t write trying to attract listeners ... 


Jeff: The question is ‘Is the rest of the band going 
to like it?’ 

Jaye: It has to be a certain caliber of song. 

How long did it take to pull the CD 
together? 

Jaye: We did everthing in about three months, 
including mixing and mastering. 

Jeff: There was about two weeks of actual record- 
ing. 

According to your website, the 
band’s music has been influenced by 
Foo Fighters, Oasis, Cheap Trick and 
the Beatles ... 

Justin: I didn’t know - it said that? 

Well, I want to ask a different type of 
question - which bands influence you 
from a business perspective? For 
their professionalism or longevity? 

Harv: I think Radiohead. 

Jaye: Bands who reinvent themselves. Neil Young. 
Or maybe a band that doesn’t break up and then 
get back together. The Replacements? 

Jeff: David Bowie. We definitely don’t want to be 
a singles oriented band. 

So how do you get to play what you 
want to play? What kind of conces- 
sions are you willing to make? 

Jeff: We realize we have to make some conces- 
sions. 

Jaye: We’re not putting out music just to please the 
fans. 

Justin: But then, we’re not going to put out a jazz 
record! 

Harv: Things will have to progress naturally . . . 
Justin: Progress ... and still have hit songs! 

Along the line of those you admire 
from a professional and musical per- 
spective, who were some of the first 
bands you saw perform live? 

Jaye: I think the first were Hall & Oates and Iron 


Maiden. 

Justin: Barry Manilow, Sting and Ringo Starr. 

Jeff: I think the first concert I saw was The 
BeeGees. 

Harv: Jane’s Addiction. 

If you could perform anywhere in the 
world, where would that be and who 
would you be touring with? 

Justin: Anytime - now or in the past? 

Anyone. Anytime. Anyplace. 

Jeff: I’d want to open for AC/DC on their return to 
Australia after the Back in Black tour (1980/1981). 
Harv: Any university show with the ’71 Who. 

Jaye: I’d like to have toured with Nirvana before 
Nevermind, in Seattle - or - with Engelbert 
Humperdinck in 1952 at the Camel Club, (that 
took some thought!) 

Justin: I’d be touring with the Beatles playing at 
Candlestick Park, playing Lennon’s keyboard with 
my elbows (August 29, 1966, the Beatle’s last pub- 
lic concert.) 

What do you do when not touring or 
recording? 

Jeff: Deliver apples. 

Jaye: Deliver beer. 

Harv: Clean up after beer! 

Justin: I mail things. 

What first comes to mind when you 
think of your music? 

Jeff: Rock ‘n roll! 

Justin: Fun. 

Harv: Its there. 

Jaye: Energy - there is a lot of energy. 

What is the most fun part of touring 
with the band? 

Jeff: Sleeping. Just kidding! 

Jaye: Playing on stage in front of a lot of people! 
Especially people who haven’t heard us before. 

The least fun? 

Jaye: Driving. 

Justin: Waiting around. 

What has surprised you most about 
being a musician/band? 

Jaye: We can fight and still be friends - enough to 
play another show! 

Justin: This is something that I can actually do! 
Harv: That this is still fun. 

Jeff: That it’s exactly how I thought it would be. 

If you had to do it all over, would 
you? 

All agreed that they would do it exactly the same 
way. 

Harv: Everything happens at the right time. 

Jeff: This is where we’re supposed to be. 

Justin: I can’t complain - can’t complain at all. 

Jeff: Wouldn’t Change A Thing! 

Just what I wanted to hear! 

[Interviewer s Note: Orange Park will be starting 
their West Coast Tour soon - so check out their 
website at: www.orangeparkmusic.com.] 1C 
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BY SH&tWON SUTLIEIF 

T ALL BEGAN WITH A MISTAKE. 
Slowride’s singer-guitarist Dan Phillips burnt 
two CDs one afternoon. One included the 
demos for the Dallas trio’s next album and 
was to be given to producer Matt Pence as 
preparation for recording at his studio. The Echo 
Lab. The other contained 25 songs strictly for 
Phillips’ ears, a group of songs he wrote for no one 
but himself and had no plans to ever use for 
Slowride. Then the CDs got switched. 

Had Pence received the one intended for him, 
then Slowride’s new album, “Building a Building”, 
might be very different indeed. But he liked three 
of the songs on the “wrong” CD and was adamant 
about recording them. So they did. And now 
they’re three of the 12 tracks on the disk, which 
will be released October 6 on Deep Elm Records. 

Fans of Slowride’s previous Deep Elm releas- 
es — 2002 ’s full-length “As I Survive the Suicide 
Bomber”, a split CD with fellow Dallasites Red 
Animal War and several compilations — won’t be 
disappointed. Well, “real” fans won’t be, according 
to drummer Steve Visneau. “I think that the fans 


who truly like our band are going to truly like this 
record. I don’t think that it’s going to chase any- 
body away who truly likes our band. If they like a . 
style of music, and they listen only to that style of 
music, then they may not like what we’re doing 
now.” 

And here’s the deal breaker. This is Slowride: 
Loud, catchy, clever, heartfelt, rockin’. But there’s 
a new side, too. It’s less punk, more straight-ahead 
rock, and is countered by three acoustic songs 
using the very un-punk instruments of steel guitar 
and banjo. There are also fewer self-centered, 
diary-style songs, and more that tell stories through 
phrases and scenes. For the personal narratives 
such as “Three birds over head tell me everything 
is just/ Three trees on the radio clock say I’m on 
time/ 1 live endlessly it seems and all I want is 
you” from “Panther 1 ,” there is also a story such as 
“Well there once was a man who knew himself/ At 
least that’s what he thought/ And he killed his own 
sons just to show/ How much he really cared” 
from “Sacrifice vs. Apathy.” 

Those expecting a rehashing of “As I Survive 
the Suicide Bomber” might be disappointed. But 


anyone who can appreciate rock and roll and han- 
dle an occasional slow number will be more pleas- 
antly surprised because “Building a Building” cap- 
tures Slowride in its truest — and best — form. The 
live energy, the raw power is channeled into all 
dozen songs, from the slowest to the fastest. And 
the three mus icians couldn’t be more proud. 

“After we walked out of that studio, I was 
amazed that we made this record. It’s the best 
thing I’ve ever recorded on, and I’m really happy,” 
Visneau says. 

But even he and his rhythm section partner Rob 
Marchant, who plays bass guitar, .were caught off 
guard at first by some of the songs Phillips pre- 
sented to them. “For me, it was kind of hard to 
take,” Marchant says. “I like all of the songs. It 
was just different for me playing them. I’ve just 
been playing punk rock and lot of these songs 
aren’t necessarily punk rock.” 

Phillips had been writing songs, dividing them 
mentally into two categories: “Slowride” and “Not 
Slowride.” The Slowride ones were the punky stuff 
the band was known for and had mastered. The 
others ran the gamut from rootsy, country-ish bal- 
lads to more standard rock songs. All of those 
styles fuel “Building a Building”. Phillips feels he 
stopped obeying the restrictions in his mind and 
wrote what he wanted. 

“I have a lot of recordings that won’t ever be 
anything,” he says. “Songs from this album actual- 
ly came from that. I was writing songs just for 
myself and then songs just for Slowride written to 
fit in with the style and the other songs. The new 
ones were the ‘for myself’ songs. I tried them with 
the band. Some sounded good with Rob and Steve. 
Some I had to convince them about. At first, we 
had to get used playing those kinds of songs. But 
now it’s more natural not trying to write songs in a 
certain style. It’s freeing to just write and not try to 
fill a quota or format.” 

These self-imposed restrictions are the reason 
why “As I Survive the Suicide Bomber” had such 
a mysterious title. Though the album came out 
after the September 1 1 attacks on New York and 
Washington, D.C., the title had been decided on 
long before. It’s a line from a song, but that song 
didn’t sound like the rest of the songs for that 
album so it was left off, shelved with the “Not 
Slowride” songs. It appears under the name “Track 
13” on “Building a Building”, an album that itself 
doesn’t quite match the old songs either. 

“I think it’s more of a straightforward rock • 
record than trying to make a formulaic punk 
record,” Visneau says. “At first, I was viewing it 
differently. I was like, ‘Oh, man, you know, it’s 
just not going to fit with our other stuff. I thihk 
we’re going to chase some fans away.’ Or some- 
thing like that. Then I really listened to the songs 
and was like, ‘Who the hell cares?’ These are great 
songs, and we are going to play them the way we 
play them.” 

But the style of the songs isn’t the only notable 
difference on “Building a Building”. The recording 
techniques are different, the sound is different, 
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even — according to Phillips — his vocals are differ- 
ent. “Everything is more natural,” he says. “The 
singing is more in my range. I’m not straining to 
go into a certain style or singing out of range so I 
have make a weird face.” 

The album was recorded and mixed during two 
weeks in April at The Echo Lab. .Make that two 
weeks, 128 beers and five cartons of cigarettes, as 
best as they can remember. Pence served more as 
“creative engineer” than as producer, giving 
Slowride advice but also giving them the option 
not to follow it. He was supportive, but not oppres- 
sive. 

“We produced ourselves in a way,” Phillips says. 
“You don’t get that from most producers. They 
want to put their own thing on it. He didn’t. He 
made sure we got the recording we wanted.” 

And that recording began with Phillips, Visneau 
and Marchant playing together, putting down the 
basic tracks live in one to three takes. With the 
building blocks in place, they added vocals, more 
guitar, more percussion and the steel guitar and 
banjo (which was played by Phillips’ father). 

“We kept the- bass, drum and guitar and fixed 
things here and there, building top of that,” Phillips 
says. “The sound is more real, more live, more like 
how we really sound. I wanted to get a live sound 
because the demos I record at my space are really 
raw, done in one take, and those are some of my 
favorites. This live path recording makes a huge 
difference. It wouldn’t sound as live or raw. Plus 
the vocals have different degrees of distortion. No 
one else would have let us do that.” 

But despite all the differences— style of songs, 
vocals, recording, instruments — there’s a bigger 


musicians 
followed 
their hearts 
and did 
something 
they wanted, 
not what 
was expect- 
ed of them. 

And in 
throwing 
aside the 
expecta- 
tions, they 
found them- 
selves and a 

record that finds them at their best. 

“I think it ended up being a progression of the 
band,” Visneau says. “This album is a progression 
more than anything else. I think every band goes 
through it. I love each album. Now I’m looking 
back at it and I love each album for the qualities of 
the first record and. now I love the qualities on this 
record. They’re both great albums. They’re com- 
pletely different; they’re the same band, though. It 
still sounds like Slowride.” 

And they’re about to find out what their fans 
think. As “Building a Building” is released, 
Slowride goes on tour for a month. First is an East 
Coast tour, followed by a West Coast tour. They 
plan to cover the nation again early next year, plus 
they’re planning a European tour. They’re keeping 
the pace they’ve .had for years of touring consis- 


tently. 

“We might alienate some fans, but I think we 
might gain a lot of fans, too, so maybe there will 
be some cross over,” Marchant says. “I think a lot 
of people will appreciate us doing what we want to 
do and not just trying to be like, ‘We have to fit in 
here, we have to write songs like this.’” 

But at the end of a night after playing a small 
town, packing their instruments and merch into 
their van to crash on a floor before heading to 
another town and starting over, what they think 
matters most. And it keeps them moving forward. 

“I’m happy with it, and I think it’s most impor- 
tant that we’re all happy,” Marchant says. “We’re 
not going to make music for anyone else except 
ourselves. If we’re all happy, then that’s maintain- 
ing the highest form of integrity we can.” & 
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NAME: 

Frostman 

POSITION IN THE BAND: 

Drums. 

HOMETOWN: 

Orange California. 

LAST COLLAPSE SOUNDS LIKE: 

Technical punk rock. 

OUR LABEL (EMBERS RECORDS) IS COOL B! 

We have a skull, and the founder is from Ecuador, 
and sell our own enchiladas. 

FOUR CD S 
NOW: 

Rise Against 
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THE MOST RIGHT 


Music magazine, because half the stuff in music mag makes me 
pitch a tent anyway. 

UPCOMING TOURS OR RELEASES: 

The Fallen" EP 

BEST BAD RELIGION DISC: 

Against the Grain for sure. No Control is good times too. 

FAVORITE THING ABOUT PLAYING SHOWS: 

Playing music and ripping on Andrew while in between songs. 

BAND THAT STILL GIVES ME THE CHILLS WHEN I SEE THEM 
LIVE: 

Thrice 
WEB INFO: 

www.lastcollapse.com 
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AVAIABLE AT YOUR FINER RECORD STORES’ 
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sickroom records are available through southern distro www.southem.com 


a collection of multiple live shows, 
a seamlessly interwoven bedspread 
that coaxes monsters into your dreams. 


sleepytime gorilla museum 

live cd/2x!p 


live sets from two of today's 
most unique and inspiring 
west coast bands, brilliant 


hella and dilute 

live 2xcd 


four-piece acoustic gems imported 
from italy... lush melodies mouth water 
and flood the soul, featuring members 
of kash. 


instrumental quarter 

no more secrets cd 


also available: 

Nausea 

Terrorist 

. Anthology yoi 1 


the Voids 

- Kill a General 

Siteet 


www. sickroomrecords .com 


p.o. box 47830 Chicago, il 60647 
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CURSED: INSPIRED CHAOS 


prised of several of Colohan’s Canadian 
comrades, though the line-up has gone 
through a few changes. “When Radwan 
moved home to Lebanon last summer I 
moved home to Toronto, our friend Tom 
picked up bass and we just kept rolling like 
a black fucking cloud pissing acid rain all 
over your parade.” 

Colohan isn’t joking with his previous 
description of the style of his terrifyingly 
tight troupe. The group’s Deathwish, Inc. 
debut, One , is unrelentingly brutal from start 
to finish. Of course, this was the plan from 
the get-go. “Yeah, we were kind of going for 
unrelenting brutality,” says Colohan with a 
chuckle. “I think it’s a pretty natural progres- 
sion... picking up where we left off with each 
other, but with different sensibilities and dif- 
ferent ideas about what makes something 
loud or intense. To some extent, anything 
that comes out of us is going to have dark, 
raw and doomy elements to it, but we re get- 
ting to full-out explore the things we had just 
touched on before.” 

The exolorations into all things ruthless 
also carry over into the well-crafted lyrics of 
the long time musician. In terms of what 
prompted the topics on the record - every- 
thing from relationships to the recent ques- 
tionable actions of the U.S. government in 


By Brian Peterson 

W hen it comes to the present 
state of hardcore, it seems 
there are two major categories 
(with countless offshoots) in 
terms of musical schools of thought: 


vehicle - continues down the same path; 
however, with this troupe something is differ- 
ent. The music is even more frenetic and 
pissed off than anything Colohan has been 
associated with before — a near perfect blend 
of the brutality of Converge, the dirge of 
Neurosis with thought provoking ideals on 
par with any band currently in existence. 

This is truly saying something considering 
the stomping ferocity of his past outfits. 

So, why does Cursed emanate such an 
atomic bomb effect sized vibe? According to 
Colohan, this act is simply a more experi- 
enced and tuned up machine. “There is a lot 
more focus and intent to do things with 
more thought in Cursed than with The 
Swarm or anything before it,” states the 
charismatic front man. “I think this comes 
with being older and more broke, yet having 
this need to make music. You find you need 
to make concessions if you want to keep it 
up and put it at the forefront of your life. This 
is different in that we started it with the intent 
of seeing it through: making full LPs, touring 
more and ultimately being able to play full 
time, as much as anyone can.” 

Formed in the late 2001 , Cursed is com- 


Category One — Write and perform music 
from the heart and soul with the main pur- 
pose being to share/express ideas whether 
they are personal or political. 


Category Two — Cash in on the “extreme” 
music trend complete with banal, abstract 
lyrics with the addition of a trendy get-up, 
and play jump on the bandwagon of whatev- 
er sound is popular at the moment. 


Pretty much any hardcore veteran can 
assuredly vouch that Chris Colohan - ex- 
vocalist for The Swarm, Ruination and Left 
for Dead - firmly belongs with the members 
of Category One. Throughout his musical 
career, his groups have always been more 
focused and exploding with ideas. 

With that stated, it should come as no sur- 
prise that Cursed - Colohan’s brand new 
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Iraq - Colohan simply relied on the circum- Does Colohan hate the world? “Well, I’d say something I’m sure I understood at some 

stances surrounding his life. “As usual, [I I have been critical and cynical, since I was point. I think the PC overload of the 90s was 

wrote about] the things in my head at the young,” shares the veteran singer. “This definitely responsible for the intentionally 

time,” admits Colohan. “In one case, the leads to a dark outlook. When you look at a apathetic, bratty sort of faux-ignorance 

idea of sex and sanctity that we grow up on, world going to shit and won’t pull its head shtick of the last few years, especially with 

and how it fucks you up - fucks me up at out of its ass long enough to even save itself younger kids that weren’t there to see all the 

least - was something I was going through. how else but dark would anyone’s outlook dialogue that came before all this — the actu- 

Learning to desanctify sex. So, a lot of the be? Aside from pockets of people, move- al constructive part that was mixed in with 

LP songs have intentionally, unapologetically ments and counter-cultures, the tide of gen- the bullshit. But I think there’s always the 

sexual/animalistic themes to them, clashing eral human culture is so destructive, oblivi- potential to affect people’s’ thinking, and 

with religious/holy images. It’s funny, some ous and dead-set against sacrificing any- exchange ideas. I’m past being defensive of 

people have got exactly that out of it and thing in the present text that even our own hardcore and DIY. They are not mine to save, 

some people have said ‘what’s up with all extinction isn’t enough to change our path. Both of these terms mean very different 

these songs about chicks?’ It’s funny how I’d like to be a more optimistic person, but things to me now than they did five or ten 

differently people read into one thing. I’m really not. I like people one on one. I years ago. If anything, as things continue to 

Beyond that - what with World War Three really do. But on the whole? Less is more. change, I think the most important thing is 

and the ever-shrinking illusion of the ‘free Sorry if that sounds overly simplistic. I’m not for people to keep as much control over 

world’ - there’s no shortage of things to write dismissing the good efforts of a lot of people their art and medium as they can. 

about socially.” to change things. Just, when you weigh it Regardless of what constitutes ‘big’ or 

Thematically, it is apparent Colohan has against the average, apolitical person’s atti- ‘small’ — to keep the people involved who are 

no shortage of ideas when it comes to pen- tude toward his or her own destiny, I come still there, who have put their lives into main- 

ning lyrics. Ironically, in a time when hard- to realize that protesting modern life is large- taining this culture up to now — whether it’s 

core is predominantly exposed to either the ly symbolic rather than functional. You have promoters, magazines, artists, engineers. I 

strains of sassy, “no-wave” rock or empty to be content enough with the change you think there can still be independence in this 

kickboxing fueled jams, Colohan stands can make in yourself, because no one else even as it blows up.” 

head and shoulders above the majority of owes you that. I think that’s just realism.” Whatever happens to Colohan’s beloved 

lyric writers in the genre. Colohan’s view of “reality” carries over genre of music, Cursed - blazing with a 

At the same time, the dark view of the into his view on the modern position of hard- tremendously torrid debut full-length - 

world as seen through this Canadian’s eyes core on the whole as well. “The current state appears destined for greatness in one way 

should give listeners something to consider: of hardcore is an unrecognizable hybrid of or another. R 
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An Interview with Guitarist 
Jeb Sprague 


NAME, AGES, INSTRUMENTS, 
YADA, YADA, YADA? 

Dan Sena provides the blare, wail, and 
howl. Toby Sterret adds some thud, 
boom, and thump. Marty Cornish has 
the role of clang, smash, and rumble. 
I’m in charge of the roar, twist, and rat- 
tle. Our combined age is slightly less 
then 100 years old. 

HOW WOULD YOU DESCRIBE 
YOUR BANDS SOUND? 

• A mix of the DC Discord sound with the 
San Diego gravity sound - with a 
definite melodic and noise influence. 

HOW DID THE BAND TAKE SHAPE? 

From the energy or lack thereof and 
experiences of orange county, 

California- Dan Sena thought something 
new was in order. After the demise of 
Give Until Gone and Adamantium he 
needed something else. Now we have 
expanded our feet into Long Beach and 
Hollywood. 


WHAT WAS YOUR BEST SHOW OR 
EXPERIENCE DURING YOUR US 
TOUR THIS SUMMER? 

Hanging from the ceiling of a basement 
house show in Portland. Getting chased 
in Orlando by some angry lady. 
Everytime something unexpected 
happens, every time someone has a 
couch for us to sleep on. If people are 
willing to come and see us, give us a 
chance, then we are going to go off and 
give it 1 1 0%. 

IS THERE SOME SIGNIFICANT 
MEANING BEHIND YOUR BAND 
NAME? 

There was a failed attempt by certain 
murky sectors in the business world to 
build a high speed rail transport from 
Los Angeles to the sin city; Las Vegas. 
We see this as one of the few good 
ideas corporate land developers have 
ever had in our local area. Our name 
has little significance other then that it 
depicts high speed motion towards the 


capitol of debauchery, self indulgence, 
and avarice. Not to mention it was the 
name of a Drive Like Jehu song. 

WHATS THE PROCESS YOU USE 
IN WRITING SONGS? 

After spending the night painting over 
billboard signs and defacing 
corporate art we search for the perfect 
chords that provoke that same kind of 
adrenalin. 

LYRICALLY ARE THEY BASED FOR 
YOUR LIFE? 

Lyrics are direct representations of the 
commotion and errors of everyday life. If 
they were not based on everyday life 
then what would they be based upon? 
Dreams and illusions? We leave illusions 
to the commercials and the institutions 
that are in that market. We only want 
your ears, even if it’s just for a whisper. 

WHEN YOU PLAY LIVE DO YOU 
RELIVE THAT MOMENT IN YOUR 
LIFE AT ALL WHEN YOU WROTE 
THE SONG? 

Each song has a specific moment in 
time when it felt like the right thing to do. 
From time to time these moments 
reemerge. Playing live is an experience 
in itself which brings new meaning to 
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each song. 

WHAT DO YOU FEEL IS THE MOST 
IMPORTANT THING ABOUT BEING 
IN A BAND? 

Musicians are ego yearning self con- 
sumed individuals. If we can for just one 
second not be that stereotypical group 
of musicians and instead provide some- 
thing without taking anything and open 
peoples ears to new ideas and energy 
then we have accomplished something. 
Ideas without energy are a waste of 
time. As is energy without ideas. 
Although, the two combined can be a 
dangerous weapon. 

IS THEIR ANYTHING YOU DO SPE- 
CIAL THAT MAKES YOUR LIVE 
SHOW DIFFERENT FOR THE REST? 
IF SO WHAT? 


Well of course we inject our own unique 
brand of hysteria. Sometimes we do 
back flips, vanish into thin air, and throw 
splinters. 

WHAT ARTISTS HAVE BEEN IN 
YOUR CD PLAYER LATELY? 

Various artists... Dan Sartain, Hot 
Snakes, Heroin, Hoover, and the Bad 
Brains. 

WHAT ARE SOME LOCAL BANDS 
YOUR DIGGING? 

I would say the two best bands from 
California right now are From 
Monument to Masses and The Plot to 
Blow Up the Eiffel Tower. Other bands 
I’ve enjoyed seeing live have been Rock 
Goggle Fantasy, The Fallen, End On 
End, The Valley Arena, Dance Disaster 
Movement.... and lots more I can’t think 



of right now. 

IF YOU COULD GIVE ME ANY 
ADVICE WHAT WOULD IT BE? 

Take back your visual environment - 
make a mark on your town. As far as 
output, anything is better then nothing. 

WHAT IS WORTH MORE TO YOU 
THE ACTUAL EXPERIENCE OR THE 
MEMORY THAT REMAINS WHEN 
THE EXPERIENCE IS OVER? 

Every second is an experience, so even 
taking the time to remember something 
is an experience. Although we concede, 
some experiences are more memo- 
rable then others. 

AND LAST IS THEIR ANYTHING 
THAT I FORGOT TO ADD THAT YOU 
WOULD LIKE TO? AND PLUGS? 

We currently have circulating a 6 song 
compact disc entitled “Profile This” put 
out by our compatriot’s at Letterbomb 
Recordings. We just finished roaming 
around this nation during July and 
August of two thousand three. The tour 
was dubbed “To Melmac and Back” in 
homage to America’s favorite puppet 
ALF. We had a roadie who was addict- 
ed to coffee and candy with us the 
whole time. Check out our website at 
www.bullettraintovegas.com for 
upcoming shows/releases. We have 
about a dozen songs we are planning 
to demo in the next month or so and 
then we’ll see what happens. Also I’ve 
glued and taped together a little paper 
zine with interviews with bands we 
played with on our tour and it has a 
rather’ long tour journal that the bass 
player and I wrote- if your interested in 
obtaining this- email me at 
catch_the_flashback@yahoo.com K 
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BY ROSS SIEGEL 

G reetings. My name is Ross 
Siegel and I bring you a 
chat with the Alabama 
super-power band 
Northstar. As a small few of 
you probably know, I am the editor in- 
chief of a magazine out of New York 
Cjty called Law of Inertia. It’s a humble 
little magazine that only my mother and 
sister read, but at least they trust what 
we have to say about music. In our win- 
ter 2002/03 issue, I reviewed Northstar’ s 
new record for Triple Crown Records, 

“Is This Thing Loaded?’ I gave it a poor 
review, to say the least. But, not 
because the band isn’t really good, real- 
ly tight, and really original. Actually, 
Northstar plays some of the catchiest 
music around these days, their songs 
draw equally from the Long Island 
scene of today and the Bay Area scene 
of 1 994- they are simultaneously radio 
friendly and rife with punk rock credibili- 
ty. The reason I gave their CD a bad 
review is simply because the recording 
isn’t the best. So, when it comes down 
to it, if you are a style-whore who only 
buys music so you can whine about 
how Captain Beefheart is so much bet- 
ter over cloves and lattes with your 
friends then don’t buy this CD. However, 
if you want some catchy punk rock from 
some sincere gentlemen who play hon- 
est-to-goodness rock and roll with guts. 
Then Northstar will be your new Green 
Day. Check it out! 

hey northstar, you*re from Alabama. 

Mm IS THE SCENE THEBE? I am BANDS 
LUCE HOT BOO CIRCUIT ABE ORIGINALLY 
FROM THEBE AND TAKEHOLD RECORDS 
WAS BASER THEBE, BUT IS THEBE A 

strono independent book scene in the 
watermelon state? 

The scene in Alabama is all right, and 
there are some really good bands here. 
It doesn’t have a very strong scene, so 
that’s why we like to play elsewhere. I 
can’t truthfully answer this question 
because we haven’t played here in a 
year. A lot can change in a year. 

HOW 00 ¥00 BUYS 00 IB ALABAMA? 00 AS 

mmv mm come to tour shows as 

THEY WOULD IN A TOWN MORE OFTEN 
ASSOCIATED WITH PUNIC BOCK LIKE NEW 
YORK 0B CHI0A00? 

It’s kinda hard to tell. The last time we 
played here there was a really good 
turnout, and kids come out just to see 
us, so that’s’ always a good feeling. As 



with any city, it just depends on the 
band. We are starting to get a good 
reaction now out on the road, sio I’ll let 
you know after we play in “bama again. 

TELL ME ABOUT YOUR CONNECTION TO 
TAMO BACK SUNDAY, APS CLEAR THEY'RE 
YOIIB 0E FACTO PUBLIC RELATIONS COM- 
PANY, HOW DID YOU MEET THEM? HAWE 
THEY HELPED YOU OUT AT ALL? ARE THEY 
ROCK STARS 0B COOL BUYS? 

They are both. We met them about 2 
and a’ half years ago. We did an east 
coast tour before either of us had a 
record company, booking agent, merch 
company. We did everything ourselves 
and it turned out to be a very very fun, 
non-profitable disaster. We have been 
good friends ever since. They have 
helped us out so much and we are 
incredibly grateful. They promote us 
more than anybody, and we would have 
done the same for them, except they 
blew up in a span of like two months. 

00 PEOPLE E¥ER MISTAKE YOU BUYS FOR 
A BAN0 FROM L0NB ISLAN0 SINCE YOU 
ABE ON TRIPLE CROWN RECORDS AND 
TOUR WITH BANDS LIKE TAKINC BACK 
SUNDAY? PLUS, I KNOW YOU ARE BOOB 
FRIENDS WITH THE BAND FORMERLY 
KNOWN AS THIS YEAR'S MODEL WILL YOU 
ONE DAY M0¥E TO RELM0RE IN LI? 


One magazine wrote a review once 
about how we were ripping off a bunch 
of long island bands, but I think that’s 
about it. Long Island is a nice place, 
and supposedly, with all these bands 
coming out of there, it’s like the new 
Seattle. It’s way too cold and way too 
expensive for Northstar though. 

SPEAKINB OF TRIPLE CROWN, HOW DIB 
YOU HOOK UP WITH RABBI FELDMAN AND 
HIS RECORD SELLINi MACHINE? HAS TOR 
ROTTEN YOU ANY 0000 TOURS WITH 
BRAND NEW (ANOTHER LONS ISLAND 
BAND)? 

Triple Crown is a great label. We 
hooked up with Fred one day in New 
York after he downloaded some songs 
off of a website called thescout.net. We 
gave him some demos and he liked 
them, told us he wanted to put out our 
record, and we said sure. He’s helped 
in getting us on some shows with Brand 
New, but no tours just yet. Fred helps us 
out whenever possible. 

WHAT ARE YOUR FUTURE PLANS? W0RL0 
DOMINATION? ARE YOU PLANNINB ON MAK- 
ING NORTHSTAR YOUR CAREERS? 00 YOU 
HAVE ANY L0NB TERM COALS? WOULD YOU 
LIKE TO RE ON MTV AND OPEN FOR THE 
F00 FIBHTERS AND HA¥E BEAUTIFUL 
WOMEN THROW THEIR UNDERWEAR AT 
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top? 

As of now, we don’t have any other 
options. This is our life. World domina- 
tion is one of our goals, but right now 
we’re aiming low. We are shooting for a 
slot on some bigger tours and a 
European tour as well. I wouldn’t mind 
opening for the Foo Fighters either. As 
for beautiful women, they already throw 
themselves at us (not just their under- 
wear). It’s really beyond our control. 

the mmmjm is the mmmm sum 

IN THE SK¥ km THE ENTIRE §§C¥ ROTATES 

mmm that star cwht it -is mm fob 
ummumi no mu hope to qhe pat be 

THE ifHCHTEST STAH IN THE IliEPSHOEIT 
BOCK WORLD WHICH EVERT iAHO TARES 

its cues mm? 


Hopefully. Like every other band, we 
want to be successful. It’s cool if you 
want to rip us off too... we don’t mind. 

HOW PO ¥011 FEEL ABOUT THE WAi IN 
MU? TAT PH NAT? WHT? 00 TOO THINK 
R0R~RUN§C HAMS SHOPLP BE TAKJN6 A 
STARS PH POLITICS IN THEIR MUSIC OR 
THEIB SHOWS? OPES TOUR BAND? WHT PH 
WHY HOT? 

We are not a political band. I wouldn’t 
take the time to preach about a war if I 
was onstage with a microphone and a 
guitar in my hand. I’m not Bob Dylan. 
People come to shows to hear music. If 
they wanted to hear politics, then they 
should go to an anti-war rally. Politics in 
general usually just end up with people 
arguing about why they are right. The 


war in Iraq is completely out of our 
hands and there’s no amount of protest 
that will change our presidents mind. I 
don’t really think that dropping a shitload 
of bombs is the answer to any conflict. 
It’s just the easiest answer for us 
because we have a lot of them. I don’t 
know. ... I voted for Nader. The day that 
either Good Charlotte or Blink 1 82 stops 
writing songs about high school and 
starts protesting the war is the day that I 
will throw my T.V. out the window. They 
are npt Bob Dylan, either. 

ANSWER THIS QUESTION* IS THIS THUS 
LOADER? WHT? IF SO, WHO WILL TOP 
SHPPT? 

I haven’t figured it out yet, but more 
than likely its loaded with blanks. K 
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4 FT FINGERS 
“From Hero To Zero” CD 
Brit quartet with that 'modern' SoCal melodic hard- 
core sound down real good. Lots of BAD RELIGION 
/ PENNYWISE layered vocals with a crunchy metal- 
lic tinged backing a la STRUNG OUT. If this is your 
thing, this is as good as it sounds. (RK) 

(Golf Records / www.golfrecords.co.uk) 

25TALIFE 

“Best Of Friends / Enemies” CD 
Ricktalife, a staple of the hardcore scene if there 
ever was one, returns with another album of classic 
metallic hardcore straight from the mean streets of 
NYHC. Although it may seem that kids these days 
aren't aware of how important this band was in the 
90s, 25 delivers upon their asses a mosh-thick disc 
of tough guy core classics. “Haters" is genius, fuck 
you if you don’t think so. This album also features 
covers of AF and MINOR THREAT classics. Buy it, 
fucker, even if you are too young to remember when 
basketball jerseys were the shit. (STM) 
(www.stillbelieve.de / btb) 

AGITATORS 

“Meeting the Lads” CD 

Here's some streetwise punk rock from Belgium. A 

great collection of catchy tracks about partying, 

sports fans, & social no-no’s. Tough, but still fun. (LD) 

(www.streetanthemrecords.com) 

ALEXISONFIRE 
“.44 Caliber Love Letter” CD 
Canadians who're obviously a little miffed that BOY 
SETS FIRE got the name first. Lots of screamo 
vocals, raging guitars, and meandering songs. 
Apparently they are big on their own equivalent of 
MTV. Uh huh. (RK) 

(Equal Vision / www.equalvision.com) 

AN ALBATROSS 

“We Are The Lazer Viking” CDEP / CD- 
ROM 

Fans of Bulb Records and Load Records, take note! 
This band is exactly the sort of thing you are look- 
ing for. 8.5 on the fucked-up scale, An Albatross is 
beeping weird and buzzing loud, which makes 
sense if you really think about it.. .which you won’t. 

If you ever feel the need to have a house party, I 
strongly recommend asking this band to play under- 
neath or inside your toilet. That would be incredi- 
ble. I haven't had the chance to view the CD-ROM 
portion of this thing because I hate all technology 
and I’m afraid of numbers. And Albatrosses. Oh 
yeah, and I like this record. It’s fun to fuck your sib- 
lings. (MC) 

(www.acefu.com) 

ALL FOR NOTHING 
“Creating A Downfall” CD 
Spirited young punk band. This is a fairly rough ini- 
tial outing that does show plenty of potential and 
promise once they can hone in their sound and 
channel their energy. Some pretty cool stuff so far. 
(JC) 

(Infected / Self released) 


ALLI WITH AN I 

“I Learned It By Watching You” CD 
From Raleigh, North Carolina comes this energetic 
melodic emo / skate punk quartet, who deliver a 
solid second 
release that 

hits somewhere m 

in between 

Blink 182, ) 

Jimmy Eat & / 

World, * 

Jawbreaker, |gj| 

Kids, and early liihfc . 

Saves The Day. ^ *.r’' ** 

new here, but a 

great listen lllllllllii 1 iiiii l 1 1 IIWllBilllili 

nonetheless. 

Pick this one up if you’re yearning for some good 
set of songs set to melodic octave riffing guitars 
and sing-along vocals. (Scoot) 

(Law Of Inertia / 61 4th Ave., PMB #125, NY, NY, 
100003 / www.lawofinertia.com) 

ALLI WITH AN I 

“I Learned It By Watching You” CD 
Energetic indie rock, propelling them forward to 
being crowned champions of the Raleigh / Durham 
i / Chapel Hill scene. Gosh. I dunno why anyone 
cares about such soulless sounds, but apparently 
the kids do.. .produced by the dude that did AVAIL, 
SOUL ASYLUM, SUPERCHUNK et al. I guess he can 
only do so much. (RK) 

(Law Of Inertia / www.lawofinertia.com) 


ALL THE DEAD PILOTS 
“Steady Not Static” CD 
These guys really want to impress you. They say 
they are serious, that playing music is transcen- 
dent. Maybe so, but this CD is fucking boring! If 
I hadn’t read this inflated press release, I would- 
n’t be able to tell them apart from a hundred 
other “new rock" bands. Less attitude please. 
(LD) 

(www.ambiguouscity.com) 

ALL OUT WAR 
“Condemned To Suffer” CD 
AOW is back with a new album of their familiar 
metalcore. And do they ever put the metal in 
metalcore. Equal parts Slayer and Cromags 
come together on this album and the results are 
crushing. Anyone who moshed in the late 
nineties knows what kind of brutality this band 
offers and they should know that this is a worthy 
purchase. Wait a minute, when did Victory start 
putting out hardcore records again? (STM) 
(www.victoryrecords.com) 

ALTAIRA 

“Weigh Your Conscience” CD 
Come on. They thank HARRISON FORD & NPR. 
Please take their guitars away and beat them 
with ‘em. Snooze. Pretentious. Give me a break. 
(LD[) 

(www.addwreckedkids'com) 
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ANCHORMEN 
“Nation Of Interns” CD 
Eccentric new-wavey pop band. Sufficiently enter- 
taining and well done, though none of the songs 
really stuck with me . Some of the 
lyrical material is funny, but not near- 
ly as funny as the band seems to 
think it is. (JC) 

(www.unstoppablerecords.com) 


ANN BERETTA 
“Three Chord Revolution” 

CD 

4th album. And its more of the same 
CLASH infused driving rock n roll. I 
dunno if having a guitar solo from 
AVAIL’S axeman is a selling point, but 
there is one. With a video to follow 
shortly, too. Oh boy. (RK) 

(Union 2112 Records / www.unionlablegroup.com) 
ANTIFREEZE 

“The Search Of Something More” CD 
12 tracks of very accomplished, professionally 
smooth pop-punk / indie. Think hi-end (in terms of 
production) BLINK 182, with major-label ATARIS, 
and large doses of MTV worthy college rock. They 
do it well, on this, their 2nd full-length. (RK) 

(Kung Fu Records / www.kungfurecords.com) 

ARGIES 

“Himnos De Combate 1986-2001” 

The ARGIES are Argentina’s longest running DIY 
band (around since '84, and independent all the 
way). They've put out all their own stuff, and herein 
is a greatest hits of sorts. And pretty great it is too! 
They immersed themselves in the first 3 CLASH 
LPs, and distilled em pretty good. They have a fine 
line in leftist lyrics too. All in Spanish, of course. 
(RK) 

(Cochebomba Rekordz / PO box 546 / Randolph, 
MA 02368) 

ART ATTACKS 
“Outrage And Horror” CD 
For those of you (ie everyone reading this, I bet) 
unfortunate enough to miss this retrospective the 
first time round, the fine folks at Overground have 
deigned to rerelease this collection from one of the 
original UK punk bands from '77. This includes 
their 2 7"s, a couple of compilation tracks, and a 
live set. Members left to join WIRE and the 
MOTORS, but those that remained created a con- 
trolled racket as good as anything EATER, PENE- 
TRATION or the LURKERS put together in that 
heady year. Well worth tracking down. (RK) 
(Overground Records / PO Box 1NW / Newcastle 
Upon Tyne, NE99 1NW / UK) 

CHE ARTHUR 

“All of Your Tomorrows Were Decided 
Today” CD 

Side project from member of ATOMBOMBPOCK- 
ETKNIFE. He’s a regular one-man-band here, play- 
ing and recording nearly everything. It’s a nice col- 
lection of guitar rock love songs. For fans of early 
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90’s good bands, like SUGAR. (LD) 
(www.flameshovel.com) 

ASTERISK 
“Dromology” CD 

42 tracks of fast and brutal grind-metal-noise-core 
from Sweden's Asterisk clocking in a approximate- 
ly 43 minutes. There’s plenty to get into on 
“Dromology,” which contains every recording in 
existence, so this one is worth the price you pay 
and more. Definitely for Three One G fans. Get 
this and prepare to be assaulted. (JJ) 

(Three One G Records / PO Box 178262, San 
Diego, CA 92177 / www.threeoneg.com) 


AVENGED SEVENFOLD 
“Waking The Fallen” CD 
Imagine a histrionic IRON MAIDEN with a growly 

vocalist gone 

goth. Metal 
with a twist, for 
sure. I’m 
always aston- 
ished that the 
punks and 
indie kids dig 
this sort of 
stuff, but there 
you go. I bet 
Metal Hammer 
loves em. (RK) 

(Hopeless Records / www.hopelessrecords.com) 


BANNED 
““Imitating Art” CD 
15 eclectic tracks. Reminds me a lot of the late 
70s, when punk was a broad church and all kinds 
of bands, from the SAINTS to ELVIS COSTELLO, to 
the SWELL MAPS, were welcome within its 
embrace. This is guitar music for sure. Tends to 
meander a lot, but at its best, they scale the heights 
of the early WIPERS. (RK) 

(Banned / PO Box 2517 / Peter Stuyvesant Station 
/ New York, NY 10009) 

BEATNIK TERMITES 
“Girl Crazy” CD 

The first new studio album from these guys in 
a while. Solid, (at this point almost vintage) 
pop punk band, that is always good for a few 
quality tunes. Unfortunately as with most of 
their releases, I am stoked for the first few 
tracks, somewhat distracted by about track 5 
and around track 7 I have wandered off to 
make some toast or something. Fans should 
dig it, but purists should probably stick with 
their 7”s: I think that format works best for 
them. (JC) 

(Insubordination / 7186 Talisman Lane / Columbia, 
MD 21045) 

BEN GRIM 
“Retro” CD 

All the recorded output - 7”s, a mini-LP and some 
demo tracks - from this Wisconsin band from the 
late 90s. They drew heavily from the ALL / BIG 
DRILL CAR / DOUGHBOYS axis, and did a pretty 
good job of it too. (RK) 
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BETWEEN THE BURIED AND ME 
“The Silent 

Circus” CD > 

While this is a met- 

alcore band, they { 

also weave some £ ^ 

beautiful melodic 
rock into their 
sound, and the 
results are impres- gp^ 
sive. I know what 
you are thinking, if ^ 
emo, right? No, not 

at all. BTBAM deliver a completely original 
sound. It is clear that they are unafraid to play 
what they want to play and that they ignore the 
“rules” and the trends of modern day metalcore 
An excellent release from this impres- 


sive monster of a band. (STM) 


BIG COLLAPSE 
“Prototype” CD 

Ex H / C tough guys discover BLACK SAB- 
BATH (or is it CLAWHAMMER), and want 
to rock. Fail miserably. No-one cares other 
than his poor reviewer who has to listen to 
this embarassing nonsense. (RK) 

(The Militia Group) 


BLUE MONDAY 
“What’s Done Is Done” CD 
Pure vet’s hall hardcore that pulls no punches. 
Goddamn, you listen to this and you can just imag- 
ine how high the pile-on must grow. Heartfelt lyrics 
of pure, energetic hardcore goodness. Imagine 
CARRY ON, IN CONTROL, and a little TEN YARD 
FIGHT. Good stuff for all you floorpunchers. (STM) 
(www.stabandkill.com) 

BLUE SKY GOODBYE 
“Look On The Bright Side” CD 
A whole heaping of catchy indie rock. If you dig 
HEY MERCEDES, GET UP KIDS, ALKALINE TRIO 
and such modern rock sounds, you’ll find this trio 
up there with them. (RK) 

(Uprising Records / www.uprisingrecords.com) 

BOYS NIGHT OUT 

“Make Yourself Sick” CD 

Pop punk, but with screaming. Kids love this stuff 

right now, so I’m sure they’ll dig this band. There 

are some tasty breakdowns, but at the end of the 

day, it’s pop punk. You could use the old "Gorilla 

Biscuits had melody” argument, but no, this is just 

pop punk with screaming. It’s good, but it didn’t 

blow my hair back. Fans of THURSDAY and TAKING 

BACK SUNDAY and all that will dig this. (STM) 

(www.ferretstyle.com) 

THE BRISTOLS 

“I Got A Thing About You” b/w “I’ll Be 
Gone Again” 45 

-With LIAM WATSON’s newfound celebrity, it’s a 
sure bet that this band will finally get the 
acdlaim it deserves. l)lo new ground is broken 
here, but the l|K garage beat flows though every 

\ 


groove of the single. The A-side is a sultry garage 
number, sounding like fuller, danceable version 
of much of HOLLY GOLIGHTLY’s material. The 

flip, a reworked version of a pre- 
viously released number, is far 
superior, if only because it just 
rocks harder. Can’t wait for the 
new album. (MC) 
(www.damagedgoods.co.uk) 

BUZZCOCKS 
“Sick City Sometimes” 
CDEP 

I’ve heard that the most recent 
Buzzcocks record is a return to their ’77 classic 
pop sound. I can’t bring myself to listen, as I don’t 
want to tarnish my incredibly intense LUST over this 
band's “Singles Going Steady” collection and the 
albums containing said singles. So I won’t listen to 
this. Not right now anyway. Buy it and tell me if it's 
good. You’d probably be wrong, but let me know 
anyway. (MC) 

(www.damagedgoods.co.. UK) 

CALAMITY & MAIN 

“Honky Tonk Heaven” CD 

Borrowing on the title of a local country artist that 

is actually good; this band is “All hat, no cattle”. 

I'm not sure how many of our readers remember 
the “Urban Cowboy" fad of the late 70’, but these 
guys come off about as authentic. Any good lyrical 
turns are repeated ad nauseum, to make sure that 
you catch how clever they are. The music is forget- 
table at best. Sorry guys, “I don’t think Hank would 
have done it that way." (JC) • 
(www.calamityandmain.com) 

CATCH 22 

““Dinosaur Sounds” CD 
An interesting cross-pollination of just about every 
form of music known to man. Oh, and it’s kinda 
boring. Sorry. Just my opinion. (STM) 
(www.victoryrecords.com) 

CAVITY 

“Supercollider” CD 

Whoa, I think I just got my head bashed in from the 
intensity of this record! Very heavy rock, the likes of 
TOOL. Mucho testosterone. With a name like CAVI- 
TY, what else could they sound like? (LD) 
(www.hydrahead.com) 

CHEAP SEX 

“Launch Off To War” CD 

Politically charged street punk that is pretty good, 

but hits a little off the mark at times. Solid sound 

and energetic performance, it’s just that the songs 

aren’t that memorable. (JC) 

(www.punkcore.com) 

THE CHECKERS 
“Make A Move” CD 

Right to the point on this one. If you enjoy HOLLY & 
THE ITALIANS, NIKKI CORVETTE or any of that 
awesome girl-fronted power^pop, you’ll be all over 
The Checkers. Typically sharp dressers, a hot sound 
and they know what POWER and POP mean, The 
Checkers break ZERO ground. ..but who cares? Buy 
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it and bop. (MC) 

(www.teenaciderecords.com) 

NOAM CHOMSKY 

“The Emerging Framework Of World 

Power” CD 

The latest state of the world analysis from one of 
the few old duffers worth listening to - again, and 
again. He surveys the role of the US in the post 9 / 
11 world, and finds its just - surprise surprise - busi- 
ness as usual - whether that be globalization, oil, or 
a monopoly on real terror around the world. We, 
not to mention the rest of the world, have to pay 
that price. Mandatory, of course. (RK) 

(AK Press / Alternative Tentacles / 
www.akpress.org) 


CHRISTIANSEN 
“Stylish Nihilists” CD 
Close your eyes 
and imagine pol- 
ished post-hard- 
core & you might 
conjure up this 
band’s influences: 

SPARTA, TOOL, 
alternative radio. 

Yes, this could be 
on your FM dial 
soon, and though 
they sound like 

lots of other bands, they really aren’t that bad. (LD) 
(www.revelationrecords.com) 
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waves, but well worth checking out. (JC) 
(Insubordination / 7186 Talisman Lane / Columbia, 
MD 21045) 

CROPKNOX 
“Just Can’t Live...” 7”EP 
Up the fucking punx, I guess. Cropknox is a band of 
Bay Area youngsters who have play some very 
anthemic punk that sounds like a hybrid of early 
80s UK punk with a slight hardcore influence. 
Sounds like a recently rescued demo tape from 
1984, and I mean that as a huge compliment. I 
don’t hate this one bit. Hey, I’m just as surprised as 
you are! (MC) 

(Glue Rot Records / 30 Camp St. / San Francisco, 
CA 94110) 

THE CROWN 
“Possessed 13” CD 

If you don’t know, you lose. Do not consid- 
er yourself metal if you are not already 
familiar with this mind boggling band. 
More metal than your mama’s kettle. 

Fans of THE HAUNTED, SLAYER, CANNI- 
BAL CORPSE, and every other band that 
guy who sells meth down by the 7-11 is 
into. (STM) 

(metalblade.com) 


CLOSE 

“It’s a Secret To Everybody” CD 
Promising release from indie group based in 
Alabama. Yes, good things do come from the South, 
and this record proves it. Very layered, complex 
mass of songs that would please any pop fan. Really 
good stuff. (LD) 

(www.moodswingrecords.com) 

COHEED AND CAMBRIA 

“In Keeping Secrets Of Silent Earth: 3” 

CD 

Coheed and Cambria’s second release delivers 11 
tracks of indie / emo with a hint of tech / prog (ie. 
Rush) vocal stylings, but with a darker tone to it all. 
This beats the standard issue emo fare that’s out 
these days. Check it out. (Scoot) 

(Equal Vision Records / PO Box 14, Hudson, NY 
12534 / www.equalvision.com) 

CONSTANTINES 
Shine A Light CD 

One of the better records to come out of Sub Pop 
lately. Very cool and atmospheric Canadian band. 
Borderline mainstream alternative, but still interest- 
ing and entertaining. (JC) 

(Sub Pop / P.O. Box 20367 / Seattle, WA 98102) 

COPYRIGHTS 

“We Didn’t Come Here To Die” CD 
This has kind of a horror punk look to it, but it plays 
much more like a pop punk record and a pretty 
good one at that. Catchy songs played energetically. 
Probably not a release that will make too big of 
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CURL UP AND DIE 
“...But The Past Ain’t...” CD 
A companion EP to their last album, this disc push- 
es CUAD farther away from their emo-metalcore 
roots and closer to Canada. Yes, Canada, because 
this is basically Rush songs done by kids who have 
been damaged eternally by their hardcore / metal- 
core roots. It’s good stuff if you are into supreme 
weirdness. This is a positive review, mind you. 

(STM) 

(www.revelationrecords.com) 

CZOLGOSZ 
“Guernica” CD 

Hear ye, all you anarchist Bush-haters out there. 
Here is the soundtrack to our collective hatred! This 
new record is a great mix of antigovernment punk 
rock that would make CRASS proud. Fast, smart & 
full of great lyrics to shout along to. Yeah! (LD) 
(Rodent Popsicle Records / www.czolgosz.com) 

DAUGHTERS 
“Canada Songs” CD 

Short, spastic, and brutal screamo/hardcore/grind- 
core/noisecore from Providence, Rl, that follows in 
pursuit of bands like An Albatross, The Locust, 
Converge, Pig Destroyer, etc. (Scoot) 

(Robotic Empire, PO Box 4211, Richmond, VA 
23220 / www.roboticempire.com) 

DAYS GONE BY 
“Volition” CD 

Pulverizing metalcore the way it used to be done. 
Brings to mind early HATEBREED, DEADGUY, a lit- 
tle COLD AS LIFE, some COALESCE. Yes, in fact, a 
lot of COALESCE. A standout among the plethora of 
metalcore bands about today. Look into this band. 
(STM) 

(www.daysgon^y.tv) { 
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DECIBULLY 
“City Of Festivals” CD 
Featuring seven members, among them, William 
Seidel and Ryan Weber, formerly of The Promise 
Ring, Decibully play multi-layered folk / indie rock 
with a country tinge, and heavenly pop vocal 
melodies. The members of Decibully have no fear in 
applying an array of traditional instruments with 
modern ones. Within “City Of Festivals,’’ you’ll hear 
touches of banjo, lapsteel, and strings along with a 
strong display of guitars, drums, keyboards, and 
bass; and of course a great mix of songs ranging 
from big build-up epic masterpieces (“Spiderbites”) 
to more personal and upclose tunes (“Tied To The 
Rhythm”). City of Festivals is an album for fans of 
early early (and late late) Get Up Kids, Wilco, (late) 
The Promise Ring, and Radiohead. (JJ) 

(Polyvinyl Record Co. / PO Box 7140 Champaign, II 
61826 / www.polyvinylrecords.com) 

DEFIANCE 

“Complete Singles Collection” CD 
They’ve done 5 EPs to date - from ‘94 to 2003. 20 
tracks in all their glory. Fairly generic political, 
pissed punk, though they do have lots of spikes on 
their heads and leather jackets in every photo. They 
have that early 80s slightly plodding Brit sound - 
ABRASIVE WHEELS, DEFECTS, that sort of thing. 
The most spectacular thing about the band is defi- 
nitely watching the spiky hair recede as they get 
older! (RK) 

(PunkCore Records / www.punkcore.com) 

DEL REY 

“Darkness & Distance” CD 
Occasional FUGAZI riffs mingle here with the sensi- 
tivity of TORTOISE. There’s some very good playing 
on this record of instrumental jams. Each song 
seems more like a real piece of music than just a 
song. Only thing is, these days, to be an instrumen- 
tal band isn't really enough. They need to find their 
niche within the niche. (LD) 

(My Pal God Records / 47 Hardy Drive / Princeton, 
NY 08540) 


DESERT CITY SOUNDTRACK 
“Funeral Car” CD 

Here’s a surprisingly deep collection of songs dedi- 
cated to death, 
grief & the after- 
life. This is no reg- 

ular emo band! I 111# 

We’re talking lush 
piano & somber 

trumpet layered Y 

right on top of the JH 
ripping guitar and | 

perfectly placed H 

drums. Excellent 11 k ^ 

for their fist full Tbpg ft r ,. i 

length album. f v 

They’ve got a lot of 
promise! (LD) 

(www.deepelm.com) 


“DESPERATE TEENAGE LOVEDOLLS” 
DVD 

Classic piece of mid- ‘80s L.A. punk history. Very 
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silly movie with every taboo that they could find 
thrown in. Set to the strains of a soundtrack by 
REDD KROSS, BLACK FLAG and the NIP DRIVERS. 
This movie is a fine mix of Repo Man, Rock and Roll 
High School and a snuff film. Every self respecting 
punk should see it at least once. (JC) 

(Eclectic DVD) 


DEXTER DANGER 
“Written In Blood” CD 
Here’s a not-so-new local band that is now getting 
some big time 
attention with this 
new album. The 
vocals are the high- 
light: a cool mix- 
ture of emo-pop 
singing mixed with x ' £ &&■ » 

earsplitting || ^ m 

screamo in the M v JI : 

background. Part 
emo, part punk 
rock, this one’s def- 
initely for the kids. All fans of AFI, GREEN DAY, etc., 
take notice. This could be your next big discovery. 
(LD) 

(www.orangepeal.com) 


DOT COMMIES 
“Hellfire Recordings” CD 
Overall this is pretty standard-issue skate punk. 
There are things that stand them apart from the 
herd, though. For one, the songwriting is a bit more 
creative than a lot of similar bands out there. Also 
their singer has a really cool gruff voice that can 
still pull off some good melodies. So I wouldn’t rule 
these guys out and wouldn’t be surprised if their 
subsequent releases might be pretty good. (JC) 
(Tenstrip / 531 Sarah St / Brentwood, CA 94523) 


DIRTY WATER 
self-titled CD 

OK, this is really good. It’s like punk anthems but 
mixed with the heart of country & the melodies of 
pop. Any of these songs would be the perfect sound- 
track to an oh-so-crucial moment of an 80’s movie. 
Highly recommended to fans of ELVIS COSTELLO, 
SOCIAL D, & JAWBREAKER. (LD) 
(www.streetanthemrecords.com) 

DISCORDANCE AXIS 
“Original Sound Version” CD 
If you haven’t heard DA yet, you are missing 
some really creative shit. They play some of the 
most brutal grindcore music ever. This collection 
is the most lovingly prepared punk release I’ve 
seen in a while. Over 60 tracks of out of print, 
hard to find, live & demo tracks for the complete 
audiophile geek. And, as usual, impeccably 
packaged with a huge book of lyrics, notes, 
diaries & photos. Check it out! (LD) 
(www.hydrahead.com) 


DOUGHBOYS 
“La Majeure 1987” CD EP 
3 tracks comprising their first demo. All 
of the tracks appeared in a slightly 
more polished form on their debut LP, 
“whatever”. But this is a grand indica- 
tion of how great they are / would be. 
For the fans, for sure, or if you’re never 
heard them, a fine introduction to a 
wonderful melodic rock / hardcore 
band par excellence. (RK) 

(Boss Tuneage / www.bosstuneage.com) 

DUVALL 

“Volume & Density” CD 
Nearly three years after Josh Caterer left the 
Smoking Popes, he finally delivers a debut fell- 
length with Duvall, which also includes ex- 
Smoking Pope Eli. “Volume & Density” continues 
off where the Popes left off, dropping a sweet set 
of twelve melodic power pop which will remind 
you of a mix of early Weezer, Jawbreaker, 
Morrissey, The Replacements, Jimmy Eat World, 
and of course, The Smoking Popes. This is a 
great debut from Duvall. I can’t wait to hear 
more. (JJ) 

(Asian Man Records / PO Box 35585, Monte 
Sereno, CA 95030 / www.asianmanrecords.com) 

EAT THE LIVING 
self-titled CDEP 

Here's some serious spazz-core sounding stuff, the 
kind with the black metal vocals. To hear a female 
sing like this is a rare treat, and it makes this band 
more unique. Believe me, she’s tough! If you like 
your music to sound like the Tazmanian devil, this 
is for you. (LD) 

(www.eattheliving.com) 


THE DISEASE 

“Dyslexic Experts In Reverse 

Psychology” CD 

Bizarre new wave metal noise art rock. Interesting 
at times, but they have yet to control their eccen- 
tricity in the way of Mr. Bungle. A weird trip, if 
that’s your bag. (STM) 

(www.alonerecords.com) 


EDDIE HASKELLS 

“It’s Going Down” CD 

Straight up punk rock a la the SEX PISTOLS from 

this Bay Area band. More fun than anything else, 

picture the GROOVIE GHOULIES with Johnny 

Rotten singing. Only problem: not enough songs! 

(LD) 

(www.eddiehaskells.com) 


ENDS 

“Sorry, xoxoxo” CD 

Here’s an old-school pop-punk band from Texas 

that conjures up images of the CLASH & THE 

REPLACEMENTS. This is good stuff. There’s a nice 

vibe - 1 could hear track 2 on a movie soundtrack. 

Please check this band out - you’ll be glad you did. 

(LD) 

(www.peladorecords.com) 

FAILURE 
“...Of Reason” CD 

Utterly forgettable collection of MTV friendly ‘alter- 
native’ rock music. Really bad. Really. (RK) 

(Meter Records / www.meterrecords.com) 

FANCY HAIR DRAGON 
“Wanna Stay” CD 

Big fat slab of classic sounding indie rock / power 
pop. One of the big surprises of the issue. Lots of 
well-written and entertaining tunes. One of the 
singers could even pass for John Linnell from THEY 
MIGHT BE GIANTS on a couple of tracks. Well 
worth checking out. (JC) 

(Scary Records / 2246 Los Gatos Rd. / San Jose, 
CA 95124) 




FEABLE WEINER 
“Dear Hot Chick” CD 

Kind of what you’d expect from a band with such 

a retarded name and LP title. 11 tracks of 

upbeat, 

chirpy indie 

rock / pop 

punk / we d ¥ 

girls. I guess ^ 4 » ; * ■ 

there is a \ 

market for 

this type of stuff. About as charismatic as getting 
your dick caught in your fly, but mebbe it’s just 
me. (RK) • 


FAR FROM BREAKING 
“The Identity” CD 

Youth crew hardcore ferocity from Texas. All the 
energy, optimism, and moshtastic fury that you 
would expect from a young straight edge band such 
as this. Anthems for the positive youth. Got a crew 
cut, Nikes, and the test pressing of the CHAIN OF 
STRENGTH seven inch? This shit is for you, kid. 
(STM) 

(YOUNGBLOOD / PO Box 236 / Ephrata, PA 
17522) 


(Doghouse Records / www.doghouserecords.com) 


DITCH RAYMOND 
“The Twenty Years War 
Against. ...Conformists, Professors And 
Trains” CD 

Upbeat, snotty punkers a la ANTI FLAG,. with a 
bizarre penchant for the Lord. I guess they’re 
j^iuog. I’m sure they’ll grow out of it. (RK) 

1 (Shove It Records / www.shoveitrecords.com) 

160 AMP 
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ELVIS DISCIPLES 

“Roadkill Of The Rich And Famous” CD 
Rudimentary street-punk out of Los Angeles. The 
singer has a pretty cool delivery, the rest is fairly 
straightforward, with the songs just not really there 
yet. Plenty of potential though. (JC) 

(ELVIS DISCIPLES / P.0. Box 804 / Montebello, CA 
90640) 



FENWAY PARK 

“Full Contentment By Summer’s End” CD 
I wanted* to like this record, but I just couldn’t get 
past the singers voice. Not so much his voice, but 
his delivery. The music is good, very melodic guitar 
pop, just the singer needs to re-think his approach 
a bit. So maybe with a little more refinement and 
some more experience under their belt they could 
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be pretty good; I just can’t recommend this release 
though. (JC) 

(FENWAY PARK / P.O. Box 5666 / Berkeley, CA 
94705-0666) 

THE FLAMES 

“Bad Personality b/w Fucked Up Day” 7” 
Cool snotty vocalist; this is both way better than the 
band backing him up and the songs that he is 
singing. Maybe I would like other stuff that they do, 
but I can’t really recommend this record. (JC) 
(Vinehell / P.O. Box 36131 / San Jose, CA 95158) 

FORGOTTEN ARRIVAL 
“Through Your Eyes” CD 
God damn Christian rock. Not just because of slav- 
ish worship of false dieties (though this band takes 
it to the next level - or is just covering all their 
bases - thanking God AND Jesus. Most bands just 
stick with God in their gratitude). But the music 
fucking sucks. Real Bad. Even MTV wouldn’t touch 
this shit. Deeply disturbing. (RK) 

(Indie Vision Music, all rights fucking reserved) 


mouth” from song “Cleaning House” and pretty 
much all of “Vampires & Failures”. Anti has done 
music a great service getting some of these older 
guys off of the majors and loosening it up on tbe 
indies and returning to what makes them great. 
(JC) 

(Anti / 2798 Sunset Blvd / L.A., CA 90026) 

THE GO 
self-titled CD 

The Go hold the distinction of once having a WHITE 
STRIPE in the band, which is probably enough to 
sell many folks on their new album. If you heard 
their previous Sub Pop album, you know they’ve got 
that Detroit sound: ultra-fuzzy, lotta action and a 
touch of soul. They have definitely slowed down this 
time around, upping the groove factor and increas- 
ing their “next big thing” chances. It’s only a matter 
of time before NME and Q shit their stuffy britches. 
(MC) 

(www.thego.info) 

GOATWHORE 

“Funeral Dirge For The Rotting Sun” CD 


GARLIC 

“Jam Sabbatical” CD * 

Fairly mellow indie rock record. Full of sardonic 
lyrics and pensive performances. A couple of semi- 
rockers in the mix, mostly fairly restrained though. 
With a real VELVET UNDERGROUND vibe on a cou- 
ple of tracks, though I certainly wouldn’t make any 
direct comparisons. Label is run by members of the 
COCTEAU TWINS and should prove to have an 
interesting roster if this is any indication. (JC) 

(Bella Union ) 


“Frenching the Bully” CD 

THE GITS were a landmark band that influenced 

pretty much v v 

every girl punk ^ ' 


every girl punk 

band from 7 M 

YEAR BITCH to . 1 

TILT. This is their " VRyW 
first album, back * 

bonus tracks. 

Seriously, get this now! And if you don’t know aboi 
Mia Zapata, check out their website. (LD) 
(www.brokenrekids.com / www.thegits.com) 


GRANDPABOY 
“Dead Man Shake” CD 
GRANDPABOY could easily be heralded as Paul 
Westerberg’s glorious return to playing with the 
reckless abandon and laconic grace that made 
him the legend that he is today. Others might 
write this off as just a sloppy side project. I am 
much more inclined to the first way of thinking. 
This mixes what was inherent to the best of the 
‘placemats tracks and infuses it with some real 
gut level white boy blues. Always giving Us a few 
superlative lyrical nuggets with every release, my 
favorites on this one are “Wipe your lips on my 


Black metal! OK, this is the band's second album, a 
little darker than the first. They are one of the new 
school black metal favorites, even winning over 
some of the purists. It’s guttural, livid, mind meld- 
ing, yet still easy to delve into. You don’t have to 
crack some Celtic code to be a fan of this one. (LD) 
(www.rottenrecords.com) 

GOD 

“O.D. The Album” CD 
Pimply teenager thinks he’s God. Hence he’s able to 
play all the instruments, and sing, on his own CD! 
He played out trashed rock n roll. Not terrible 
either. I like the irreverent humor. Not so bad for a 
self-played, self-produced effort. (RK) 

(Look How Big I Am / www.godworld- 
^Wide.com) 


GONER 

“How Good We Had It” CD 
“How Good We Had It” is a full-length 
follow-up to “Dollar Movie” (Eskimo 
Kiss Records) and fits somewhere 
along the lines of modern emo and 
alt rock. Despite sounding similar to 
a fair amount of bands (predominant- 
ly Mid-Western emo) out there now, 
Goner stands out with their keyboard-driven 
melodies and harmonies and good songwriting. 

Pick this one up if you’re a fan vocal driven indie- 
pop in the vein of Bens Folds, The Mates Of State, 
The Rentals, Death Cab For Cutie, Helicopter 
Helicopter, and The Anniversary. (JJ) 

(Bifocal Media / PO Box 50106, Raleigh, NC, 
27650-0106 / www.bifocalmedia.com) 


GROODIES 

self-titled 

Listen up all you DISTILLERS fans! There’s a new 
band for you, and this one’s all girls! This disc is full 
of hardcore, circle-pit punk anthems. It basically 
kicks ass. Check out these bitches rocking their tits 
off. (LD) 

(wWw.redlinedistribution.com) 



GROUNDED 
“All-Too-Human” CD 
Debut of some catchy, driving, SoCal melodic hard- 
core. Very PENNYWISE-derived, both musically, and 
lyrically. Which is not a bad thing, methinks. (RK) 
(Surprise Truck Entertainment / www.sur- 
prisetruck.com) 

THE HAVOC 

“The Rebellion Has Just Begun” CD 
Above average street punk, with nice crunchy gui- 
tars, galloping drums and strong songs. The singer 
has a cool thrashy scream-along style. (JC) 

(wwvy. punkcore.com) 

HINT 

“Black & White Album” CD 

Big name producer makes DC punk band sound 

pretty pop / professional. I guess this is the sound 

of the ‘new’ punk. MTV here we come, or so they 

hope, I suspect. Not bad, but hardly standout. (RK) 

(www.thehint.com) 

HOSPITAL FOOD 
“Medicate” CD 

A spunky, punky offering which reminds me alot of 
old late 80s East Bay bands - CRIMPSHINE particu- 
larly. Nothing spectacular, but whacked out with 
gusto, and an excellent production. (RK) 

(New School Records / 
www.newschoolrecords.com) 

HOUSE ON FIRE 
self-titled CD 

Isn’t it weird how many bands live in Gainesville? 
Like there’s some kind of punk rock Bermuda 
Triangle there. Anyway, here’s some pop hardcore 
to keep your Florida habit going. Nothing spectacu- 
lar, but pretty good. (LD) 

(House On Fire / 116 NW 13th St. #193 / 
Gainesville, FL 32601) 

HUNTINGTONS 
“Self-Titled Album” CD 
Not sure what to say about a band who’s accompa- 
nying press sheet proudly proclaims that they have 
“strong presence in both Christian, and secular 
music markets.” Let the fucking religious zealots 
keep em. There’s more than enough SCREACHING 
WEASEL wannabe's around already without the 
fucking faithful trying to muscle in. This is their 7th 
full length. 7 too many. God has a sick sense of 
humor, feeding us this drivel. Feed em to the fuck- 
ing lions. (RK) 

(Fast Music) 

IMPELLER 

“The Beaten And The Loved” CD 
Self-released indie effort, and all the better for it. 

10 tracks of driving, melodic punk. They remind me 
of a less ramshackle PINHEAD GUNPOWDER, with 
a smooth singer. Well worth checking out. (RK) 
(www.impellermusic.com) 

INDEPENDENTS 

“Full Moon Arise” CD EP 

Apparently these dudes were JOEY RAMON ES 
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favorite band, and he managed em. They are a car- 
bon copy of early MISFITS. The MISFITS were a 
great band, so I guess, you could faithfully mimic 
alot worse. 5, er, evil tracks, and bonus CD Rom. 
(RK) 

(Fastmusic / www.fastmusic.com) 

INTEGRITY 
“To Die For” CD 

Integ's back, and it feels more like the old Integrity 
of the Systems and Humanity than the Integrity that 
called themselves Integ and wore colored contact 
lenses and shit. Every metalcore band you love 
owes their lives to this band, and this band still 
does it better than everyone else. Unstoppable 
metallic hardcore that hits you like a freight train 
and then drags you ten miles down the tracks. You 
are a fool if you aren’t familiar with this band. 
Maybe Chubby can keep his big mouth shut long 
enough this time around for kids to actually appre- 
ciate the band. Hahahaha. (STM) 
(www.deathwishinc.com) 

1 PANEMA 

“Je Suis Un Baseball Bat” CD 7” 

2 new tracks from a new combo fronted by the 
MEGA CITY 4 frontman. Continues ably in that 
DOUGHBOYS tradition of produced melodic pop / 
rock. I’m looking forward to hearing more. (RK) 
(Does Everyone Stare / 
www.doeseveryonestare.com) 

JET FUEL 
“Piece EP” CD 

More of the rock and roil that is sweeping the 
nation, you know the stuff that is heavy on the 70s 
influence, drugged out vibe and the “Rockin’ out” 
posturing. Reasonably well done, although nothing 
groundbreaking. (JC) 

(www.llovejetfuel.com) 


JUST A FIRE 
“Light Up” CD 

Just A Fire are a post-hardcore / indie Chicago trio 
with a tendency towards angular groove-oriented 
rhythms and a political bent. “There’s a snake in 
that Bush / I want to 
call him out,” croons 

vocalists Fred Erskine | w ^ 

to an almost latin f ^ J|& 

bass groove and jazzy HI 

but angular guitars. k 

Overall “Light Up" ^ ij|jp 

provides a good mix of ^ 

modern feel indiecore 

with an interesting 

blend of other genre- 

forms. Pick this one up if you’d like to be inspired 
both musically and personally. Sonically, think of 
The Police mixed with post-punk anger and disso- 
nance and the occasional horns. Members include 
ex-June Of 44, Hoover, Sweep The Leg Johnny, and 
Son Of Adam. Check it out. (JJ) 

(Asian Man Records / PO Box 35585, Monte 
Sereno, CA 95030 / www.asianmanrecords.com) 


THE JULIANA THEORY 
“Live 10.13.2001” CD 

162 AMP 
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A live recording from the October 13, 2001 show at '■ 
Club Laga in Pittsburgh, Pennsylvania, which 
includes “Music Box Superhero,” “Top Of World ” 
and a bunch of the band's “hits." The production’s 
pretty good and the performances are fairly tight. 
Some of the bantering between plays a little “blah,” 
but overall you’ll like this if you like The Juliana 
Theory, as it almost plays as “Greatest Hits” with 
alternate versions. (JJ) 

(Tooth & Nail / www.toothandnail.com) 

DANKO JONES 
“Born A Lion” CD 

Mebbe he was born a lion, but it would appear he 
quickly grew up to be a conceited dick. He’s turned 
his rampant misogyny into an overdriver rock / 
blues thang. Like a contemporary WAYNE KRAMER, 
minus the guitar licks, nifty tunes and insightful 
lyrics. (RK) 

(Simba Recordings / www.simbarecordings.com) 

KEVIN DEVINE 

“Make the Clocks Move” CD 

Not just another punker turned singer-songwriter. 

Not just another guy with a guitar. Not just another 

whiny sensitive type. Good lyrics, good strumming, 

sad & beautiful songs. Head honcho of MIRACLE OF 

86'S latest solo project. (LD) 

(www.triplecrownrecords.com) 

KING DIAMOND 

“The Puppet Master” CDEP 

While it’s no “Them”, KD is fucking king! Buy this, 

and enjoy your nightmares! (BAM) 

(www.metalblade.com) 

KING DIAMOND 

“The Puppet Master” CDEP 

I can’t fucking believe Brett enjoys this garbage. I 

mean, it’s not even funny to joke about liking this 

stuff, but the guy legitimately loves this shit. A.M.P. 

= AMERICAN METAL PUSSIES. (MC) 

(who cares?) 


LADYKILLERS 

“Heart Attack Machine” CD 

Fairly routine melodic street punk. Not 
too bad, but pretty predictable and 
unadventurous. Another unfortunate 
aspect is that all the lyrics on this 
seem like they have already been writ- 
ten by somebody else before them. 

(JC) 

(Galeforce / 1605 South Chapel Ave. / 
Alhambra, CA 91801) 

THE LAZY COWGIRLS 

Tm Goin’ Out And Get Hurt Tonight” 

CD 

As an admitted late-bloomer when it comes to this 
band, it should be stated that I NEVER miss a 
chance at seeing them play. They’ve gotta be the 
best bar band on the planet, and they haven’t 
slowed down a lick. This is the 10 billionth Cowgirls 
^alburn, and the tunes are just as great as ever. 

Sure, they matured (physically and musically), but 
the ^countrified tunes stand up against the screech- 
ers. My only cqjmplainf is that the sound of this new 



album isn’t as, uh, loud or full as previous efforts 
(and that goes for everything, including the vocals). 
It was recorded by the same fella at the same barn 
as their other outings, so you’re guess is as good as 
mine. Whatever, I’m sold. ..and I ain’t even old! (MC) 
(www.rezrecs.com) 

LIBIDO GRANDE 
“Wrecked” CDEP 

Remember the 90’s emo explosion? Oh, yeah, it’s 
still happening! The good news is that now there 
seems to be more quality bands like this one. Really 
catchy stuff with JAWBREAKER melodies. Not bad 
at all! (LD) 

(www.failedexperimentrecords.com) 


LIFELONG TRAGEDY 

“A Sealed Fate” CD 

Truth be told, I love these fucking kids. I know 

them, so I can 

say this: they 

are some of 

the best kids in |||||p flii# 

Word, good. | | 

got tha* out of ^ 

the way. Now, . ■ gif * ; 

on to the # ^ % 

music. This v * * : S 

album is raw ** 

sex. There are f* *, 

a lot of metal- gk 

core bands 

around these 

days, too many, but this Norcal unit is the gen- 
uine article. They have the power of the BREED, 
the tech of the PLAN, the darkness of HIMSA, 
and the energy of ten thousand kids packed into a 
hot, sticky vet’s hall for a hardcore matinee. I 
know that there are tons and tons of metalcore 
bands out there and it becomes a big fat pain in 
your lazy ass to swath through them all to find 
the gems, so trust me, go with this band. And 
stop picking on the kid who runs their label. 
HAHAHA. Jesse, you fuck. (STM) 
(www.lifelongtragedy.com) 


A LIFE ONCE LOST 
“A Great Artist” CD 
I love this fucking band! Not only do they beat 
the living shit out of any other band that consid- 
ers themselves metalcore, they garnish their 
moshy beatdown hardcore (like HATEBREED) 
with some amazing Euro metal wizardry (like AT 
THE GATES) and a lot of juicy sludge (like HIGH 
ON FIRE). This band rises far above the masses 
of new school hardcore band. Get this record or 
pose. (STM) 

(www.deathwishinc.com) 

LINES OF SIGHT 
“Lines of Sight” CDEP 
Here’s $ great little indie release. Amazing math 
rock / pop with washy shoegazer guitar noise and 
lush cymbals. The recording itself is very nicely 
done by bay area local Bert Garibay. Check this 
band out at the link below, and go see them at their 
next gig. You won’t be sorry. (LD) 


(www.chuckb|at.com) 
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LIVING SCIENCE FOUNDATION 
“Last Call For Nightfall” CD 
This band really wants to be the bridge between 
MARS VOLTA & BLACK SABBATH. Trouble is, their 
singer’s nasally whine doesn’t come close to Omar, 
and well, the music’s no SABBATH. Like a horse- 
shoe falling well short of the pole, nice try, but no 
cigar. (LD) 

(www.secondnaturerecordings.com) 

THE LOAD LEVELLERS 
“Barncore!” CD 

You’ve gotta be fucking kidding me. The Load 
Levellers have proclaimed themselves “The Kings 
Of Hillbilly Punk”. They should’ve just come right 
out and said they've seen “Harley Davidson and The 
Marlboro Man” one too many times. One dude even 
wears one of those Davy Crockett hats you can buy 
at Disneyland. FUCK YES. FUCK YES. FUCK 
YES!!!!!!!!!!!!!!!! If that’s not punk, I don’t know what 
is. Records like this make me wish I still did drugs, 
and I may have to resort to relapse in an effort to 
escape horrible dogshit like this. (MC) 

(Direct Music Group / 8137 E. Third St., 3rd Floor / 
Downey, CA 90241) 

LOOSE 

“Rock The Fuck On!” CD 
I can only recommend this to aging rockers or any- 
one who thinks hair metal was the greatest music 
phase ever. It almost sounds like an ANDREW 
LLOYED WEBER musical about the 80’s. It’s that 
weird. (LD) 

(www.loose-rock.com) 

LUNGFISH 
“Love Is Love” CD 

Can you believe this is album number ten from his 
great Baltimore band? Spend some time with this 
record and you’ll see why they’ve gone on so long. 
Sounds best while quietly staring out the window 
onto a busy street. Very good. (LD) 
(www.dischord.com) 

LYNYRD’S INNARDS 
“Untitled No. 3” CD 

Quirky and not always necessarily in tune, this band 
is never short on charm. I’ll go out on a limb and 
say they are like a mix of F.Y.P. and SUPERCHUNK. 

I also loved the bonus video for “Shitman The 
Robot”. (JC) 

(What Else / P.O. Box 1211 / Columbus, IN 47202) 
MAJHAS 

“Stepping into Character” CD 
This is one heavy motherfucker of an album, and I 
mean heavy in the old HELMET sort of way. While 
the eccentricity of this album may scare of the 
close-minded, what you have here is an awesome 
display of musically wizardry matched only by the 
ball-tingling heaviness. A sonic mindfuck for those 
willing to take it on. (STM) 
(hawthornestreetrecords.com) 

MAN ALIVE 

“Work In Progress” CD 

An Israeli overwrought emo band. They thank the 

Lord. I thank the suicide bombers. Victory to the 
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Intifada. (RK) 

(Dying Is Deadly - especially if you’re a Palestinian 
kid at the end of an American made weapon, in 
your own fucking country, being invaded by a colo- 
nial settler power) 

MANIFESTO JUKEBOX 
“Strangleholds And Cages” CD EP 
6 tracks, combining their first 7”, and the split with 
I EXCUSE. These Finns really groove on that whole 
HUSKER DU / LEATHERFACE / dash of SNUFF 
sound, and this was a mighty start for 'em. (RK) 
(Boss Tuneage / www.bosstuneage.com) 

MATCHBOOK ROMANCE 
“The Daylight Robbery” CD 
Overwrought, impeccably produced, emo / indie- 
pop. I’m sure these guys will be huge with all the 
DASHBOARD CONFESSIONAL fans. Who cares. Are 
Epitaph going soft, or just a little odd!? (RK) 

(Epitaph / www.epitaph.com) 

MAXEEN 
“Please” CD 

Dudes claim the POLICE and U2 as their influ- 
ences, and they're certainly going for that sound, 
Pity they don’t quite connect. (RK) 

(SideOneDummy / 323-951-9090) 

THE MEAN REDS 
“Destination Imagination” CDEP 
Holy shit, this DOESN’T suck!!! I’m surprised. 
Reminds me of one of my current favorites, THE 
FUSE!, only lacking in the actual punk feel. Still, it 
all sounds very jumpy, abra- 
sive and slightly wavy. I imag- 
ine lots of really attractive, 
very smelly people dancing to 
this somewhere southwest of 
San Francisco (which would 
explain the smell). Either way, 
this is excellent fashionable 
drug music, if that’s your bag. 

I prefer actual SEX, but 
hey.. .to each his / her own. 

(MC) 

(www.trueloverecords.com) 

THE MINDS 
“Plastic Girls” CD 

I actually can't think of a single type of punk rocker 
that would hate this record. It’s like THE REZILLOS: 
it’s punk, new wave, pop and everywhere in 
between. Just when you think they’ve approached 
the ultimate LOST SOUNDS aggressive synth attack, 
they quickly move to a poppy, danceable EPOXIES- 
fueled new waver. It’s perfect that this is on 
Dirtnap, as it seems to incorporate every sound the 
label specializes in. Great! (MC) 
(www.dirtnaprecs.com) 

THE MIRRORS 
“13 Patient Flowers” CD 
These Texas transplants quickly jumped on the Bay 
Area music scene and became one of my favorite 
bands. It helped that I rarely ever had to cross a 
bridge to see them. The Mirrors offer up a rich 
batch of tunes «ere, from hard psyche tp freaked , 
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out garage to quiet “drug” numbers. This is typical- 
ly the sort of thing I shrug off, but something about 
this band moves me. If you can find one of these, I 
highly recommend picking it up. Also be on the look 
out for their new band, GRIS GRIS, as well as front- 
man Greg Ashley’s solo album. All are guaranteed 
to create a fantastic atmosphere for pills. (MC) 
(www.soundexchangehouston.com / fleece) 

MISFITS 
“Project 1950” CD 

I would have never thought that you could put out a 
Misfits record that has one of the Ramones AND a 
member of Black Flag, that I would be this disap- 
pointed in. Pedestrian selection of oldies, with a 
totally lackluster performance. (JC) 

(Ryko) 

THE MUMMIES 

“Death By Unga Bunga!!” CD 

First off, this has to be the album title of the year. 

Secondly, The Mummies are my absolute #1 

favorite post-60s garage band EVER. In order to 

keep the people they hated (their fans, for example) 

on their toes, they’ve elected to let Estrus release a 

CD-Only (!?!?!?!?!?!?!?) reissue of some out-of-print 

singles mumbo jumbo (with a surprise or two along 

the way). Unt it keeks azz, but if you’ve got a brain, 

you already knew that. Fuck vinyl! (MC) 

(www.estrus.com) 


MY RUIN 

“The Shape Of Things To Come” CD 
Wow, Century Media sent an actual CD, rather than 
a sampler in a shitty little cardbpoard envelope! I 
think I’ll actually listen 
to this one! It’s rock, no 

|k jgk doubt about it, but it 

91 jg j p fa k also incorporates all the 

best parts of Norwegian 
if metal and American 

iHbfe m mm, industrial. This is an 
4P awesome record if you 

® are into heavy groove 

t j| rock with a side order of 
The Haunted and a 
M jfr touch of the Ministry. 

And the female vocals 

are unbelievably brutal. The singer of this band and 
the singer of Arch Enemy should have an growl off. 
(STM) 

(www.centurymedia.com) 


NAKED AGRESSION 
“The Gut Wrenching Machine” CD 
An earlier demo version of the last NAKED AGRES- 
SION full-length. A lot rawer, certainly, than the 
final product. A dozen blasts of political punker 
rage, with the odd guitar solo. Very reminiscent of 
some of the old UK anarcho-punk - LOST CHEREES, 
especially. (RK) 

(Rodent Popsicle Records / 
www.nakedaggression.com) 

NEBULA 
Atomic Ritual CD 

One of the better modern stoner-rock bands. This 
record would. have fit in well with the late ’80s 
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SST / Sub Pop bands. Good tunes with some 
occasional lyrics that are pretty over the top, but 
that don’t necessarily detract from the appeal. 
(JC) 

(Liquor and Poker / P.O.Box 15349 / Boston, MA 
02215) 

NEBULA 

“Atomic Ritual” CD 


ORANGE ISLAND 
self-titled 

Here’s some of that anthemic new radio rawk stuff. 
The kind that’s disguised in punk clothing. I’m 
sorry, but they are just so self-congratulatory. You 
can hear it in titles like “Only the Good-Looking 
Need Apply.” Oh, how clever. (LD) 
(www.triplecrownrecords.com) 



Heavy psychedelic blues-based rock and roll that 
runs in the vein of MC5, The Stooges, Dead Moon, 
The Melvins, and Mudhoney. This is heavy, and 
heavy in riffs. So if you have a longing for some 
blues, but you want it down and heavy, pick this up. 
(Scoot) 

(Liquor And Poker Music / www.liquorandpokermu- 
sic.com) 


NEW BOMB TURKS 
“Switchblade Tongues, Butterknife 
Brains” CD 

While maybe not a proper album (as this is an 
odds’n’sods rarities / unreleased sort of endeav 
or), “Switchblade Tongues, Butterknife Brains” 
delivers all the goods one has come to expect 
from New Bomb LA 

Turks. That is to ' JL , 

much destroys WL & 

any,hinsthe It ^ : 

greaser / v; 

denim sect has jB§ I 

to offer these 

days (probably Jplli 

because they 

are a fucking / 

PUNK BAND 
you assholes!!!), 

and should dispel the “if it ain’t Destroy Oh Boy, 
it ain’t shit” argument in one swoop. I hate peo- 
ple who say that shit! Anyway, this collects The 
Blind Run EP, a B-side or two, and some unre- 
leased outtakes and goodies. It also features a 
spine tingling X cover (“Good On Ya Baby”) and 
two spot-on reinterpretations of tunes made infa 
mous by THE DEVIL DOGS, the late great Crypt 
brethren of NBT. As long as they keep making 
records, I’ve got something to do. I hate you for 
not liking them. (MC) 

(www.gearheadrecords.com) 


PELICAN 
“Australasia” CD 

‘Mkay. This is the new shit for you metal lovers and 
headbangers. Powerful, intense, & loud as hell. 

They don’t fool with vocals, which makes them 
straddle the fence between DEFTONES & 

DILLINGER ESCAPE PLAN. And the drums sound 
amazing! (LD) 

(www.hydrahead.com) 

PENNYWISE 
“From The Ashes” CD 
Seven studio disc, and it picks up where the last - 
“Land Of The Free?” - left off. The trademark 
melodies, guitar and layered vocals are married 
to a band that is even more 
pissed, political and relevant 
than ever before. I was going to 
say something cliched like a fine 
wine / age analogy, but fuck it. 
Fans will have already bought 
this. There’s alot of them out 
there, and they won’t be disap- 
pointed. (RK) 

(Epitaph / www.epitaph.com) 

PIPEDOWN 
“Mental Weaponry” CD 
This long-running Norcal hardcore 
punk band has never been afraid to let their flags 
fly and wear their hearts on their sleeves. They are 
a political band, no question about that, and you 
can taste the conviction of their beliefs in every 
uttered word, but do not let that take away any 
attention from the greatness of their music. Blazing 
t hardcore punk with melody (and heart) in all 

s. Recommended for the socially con- 
scious and those who need to be a little more 
socially conscious. (STM) 

(www.a-frecords.com) 


NEW MEXICAN DISASTER SQUAD 
“You’re Incorrect” CD 
New band that does a rather good job of harkening 
back to the glory days of early 80s US H / C. Like a 
speedy MAD PARADE or less frenetic ARTICLES OF 
FAITH. Pretty damn impressive.(RK) 

(A-F Records / www.a-frecords.com) 

NORA 


PITTY SING 
self-titled 

Wow, is this 1985? We would not be surprised if this 
was some lost SIMPLE MINDS album. Yet, it’s got 
an undertone of 2003 Brooklyn, which is where this 
band really comes from. Unabashed 80’s pop. For 
fans of PSYCHEDELIC FURS, MOLLY RINGWALD, & 
happy nostalgia that contains not one ounce of new 
wave. (LD) 

(www.ormusic.com) 


Damascus. This is really bad. (RK) 

(Dirty Work Records) 

THE PLANET THE 
“Physical Angel” CD 
The Planet The hail from Portland, OR, an play a 
mix of mathy new-wave dance rock (sort of). This 
ain't your father’s new-wave, although “Arty Movie” 
does remind me of Styx's “Mr. Roboto” (only part of 
it). But overall this is a pretty sweet set of progish 
synth tunes with new wave tendencies. I’d recom- 
mend this if you dig Erase Errata, Bright Calm Blue, 
This Heat, etc. (JJ) 

(Fifty Four Forty Or Fight / PO Box 1601, Acme, Ml 
49610-1601 / www.fiftyfourfortyorfight.com) 

POPULAR SHAPES 
“Bikini Style” CD 

Here’s a Seattle band joining the ranks of post-punk 
new wave. You know, the deliberately arty kind. I 
found this record rather boring. I can’t see it doing 
much outside the cliquey fan base. (LD) 
(www.ononswitch.com) 

PSEUDOSIX 
“Days of Delay” CD 

This is a melancholy set of dreary (and I mean that 
in a good way) folk/indie tunes with painful and 
soulful vocals. “Days of Delay” offers 14 tracks that 
remind me of bands like Xiu Xiu, Pavement, Beck, 
and the late Elliot Smith. If any of those artist inter- 
est you, get this now. (JJ) 

(Fifty Four Forty Or Fight / PO Box 1601, Acme, Ml 
49610-1601 / www.fiftyfourfortyorfight.com) 

THE PULSES 
“Little Brothers” CDEP 
This band is all over the place, which is a good 
thing. They do some Pacific Northwestern rain- 
soaked rock, but still have enough energy to keep 
things interesting. They also create one hell of a 
groove. The best thing about them, however, is that 
they waste absolutely no time. 8 songs, 13 minutes. 
GENIUS. Need I remind you of Norb’s time com- 
pression theory? (MC) 

(www.dirtnaprecs.com) 

PURIFICATION 

“Banging The Drums Of War” CD 
These Euro noise merchants have been in the game 
longer than you’ve been out of diapers and they can 
still bring the fuckin' crush like nobody else. This 
takes you back to the days when metalcore meant 
EARTH CRISIS, ABHINANDA, and whatnot, when 
there was more emphasis on the core than the 
metal. What I’m saying is this: this fucking guys 
bring the pain. Unbelievably heavy war cries from 
one of the most powerful vegan SXE units in the 
world. Buy it, poseur. (STM) 
(www.uprisingrecords.com) 
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“Dreamers And Deadmen” CD 
A lot of kids are divided on this band, and I think it 
is because Nora doesn’t seem to give a fuck what 
anyone thinks. They play moving technical hardcore 
with a hard-hitting rock n’ roll foundation and their 
lyrics are both inspiring and terrifying. Me personal- 
ly, I think this band rules at life. Challenge yourself, 
buy this record. (STM) 

(www.trustkill.com) 
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PLAN B 

“Picturesque” CD 

Goddam the Christians. How does one have the gall 
to “thanks God for my talents and abilities”, when 
one can barely rise to the level of mediocre cliche. I 
guess these guys are emo / melodic dross. A drab 
attempt at finding the light on the road to 
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QUICK FIX KILLS 


“Saint Something” CD 
Get out your tight pants! This here’s some dance- 
able post-hardcore that the kids are going to eat 
up. Most assuredly influenced by DRIVE LIKE JEHU 
& they sound sooooo much like the HOT SNAKES, it 
makes me roil my eyes a .little. Track 5, “Suicide is 
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so 90’s,” is a pretty sassy little number, a hardcore 
ballad full of dramatic pauses & bitter lyrics. (LD) 
(www.mypalgodrecords.com) 

RED LIGHT HALO 
“Plane Crash” CD EP 
5 tracks of grungy rock. Not metal, more the flan- 
nel, Seattle stuff of yore. Nothing special, but I’m 
sure the indie kids will want to rock out, man, to 
this one. (RK) 

(Crash Family / www.crashfamily.com) 

RENO DIVORCE 

“You’re Only Making It Worse” CD 
I’m virtually positive I’ve reviewed this CD before in 
these pages. Mebbe cos it’s how they reproduce 
“Prison Bound” era SOCIAL DISTORTION with such 
uncanny accuracy - from vocal inflexion to guitar 
sound. Many folks, including myself, think that's not 
such a bad thing. (RK) 

(Boss Tuneage / www.bosstuneage.com) 

RESISTOLEROS 
“Rock And Roll Napalm” CD 
Sammy Towne from FANG is back with a fresh (I 
use that term loosely, the guys in the band actually 
seem pretty seasoned) new band. Not much like the 
legendary predecessor, but more straight forward, 
sleazed out rock and roll. Totally fits right in there 
with the rest of the steel cage roster. Also really 
nice to see an older punk starting something from 
scratch, rather than milking the classic band’s 
name with some half hearted reunion. (JC) 

(Steel Cage / P.O. Box 29247 / Philadelphia, PA 
19125) 

RINGWORM 
“The Promise” CD 
This band truly embodies the word “sick”. The 
music is sick, the lyrics are sick, fuck, even the 
packaging is sick. This band, in my opinion, created 
Clevo hardcore. This album, written a decade ago, 
has been remastered and repackaged and given a 
few extra goodies so that you have the opportunity 
to see where the music you love came from. So 
many bands, and their fans, owe this band a fiery 
put of gratitude and respect. Seriously, stop being a 
shithead. If you want the fucking brutality that you 
talk so much of, buy this record. You are a fool if 
you don’t. And stop wearing that Hatebreed hoodie 
if you don’t buy this record. (STM) 
(www.deathwishinc.com) 

RIOT SQUAD 

“Another Heartbreak” CD EP’ 

6 tracks of pretty catchy SOCIAL DISTORTION / 
tough guy / wifebeater / street punk. These dues 
are from Belgium, but that ain't stopping them. 

(RK) 

(Street Anthem Records / www.streetanthem- 
records.com) 

RIPCORDZ 

“What If They Held A Revolution” CD 
My copy of this CD came with a DOWN BY LAW 
sticker!? Regardless, these Canadians have been 
doing it since 1980, and this is their 10th full 
length. 15 tracks of gnarly punk rock, in the venera- 
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ble UK SUBS / VICE SQUAD tradition. Here’s to the 
next 20 years. (RK) 

(Mayday Records / Union Label Group / www.union- 
lablegroup.com) 

ROCKET SCIENCE 
“Burn In Hell” 7”EP 
The sleeve says “File Under: Psychedelic Mind 
Blowing Acid Punk”. I say file this fucker right next 
to your DMZ or LYRES records. This is the real fuck- 
ing deal. Organ-driven, over-the-top gusto filled rock 
mayhem. You think it was late 70s Boston, but this 
band is too ugly for that (which is saying some- 
thing). Wherever this band is from, I’m moving 
there. (MC) 

(www.voodoorhythm.com) 

ROGUE NATION 
“The Sedition” CD 

Members of FIGURE 4 deliver upon the world a 
band as dedicated to social change as it is to 
molar-rattling heaviness. Uber-mosh anthems that 
cry out for justice in the world. Highly political and 
highly brutal, imagine HATEBREED with members 
of the SLA writing the lyrics. (STM) 
(www.uprisingrecords.com) 


THE RUM DIARY 

“Poison That Saves Lives” CD 

Finally something ~ ^ ^ 

really good! 

Beautiful spacious 
rock, a la MOGWAI, jj| 

with not one seen- & Mmjm 

ester fucker in the | I J/ 

group. Their sound | / ■' 

is enormous: two , ' fc / § 

drum sets, double ** * (J\ 

bass, organ, gui- Hjky J 

tars. But it is never V ! % 

overdone or seif- f ***■ 

absorbed. RUM 
DIARY play careful- 
ly constructed 

shoegazer rock for all of us with a more selective 
ear. (LD) 

(www.substandard.com) 


SATURDAY NIGHT KIDS 
“Birthday Girl” b/w “Don’t Do It To 
Yourself” 45 

Can somebody please help me pinpoint to exact 
time at which dime-a-dozen pop punk bands 
decided the start listening to THE MUMMIES and 
DEVIL DOGS? These Saturday Night Kids are 
such a band. The A-side is the wimpiest Wimpy- 
less QUEERS impersonation I have ever heard, 
and the B-side is a butchering of a Devil Dogs 
tune. FOR SHAME! Whatever, if you’ve got Chuck 
Taylors and an Archie Comics T-Shirt, you’ll be 
on this like stink on shit. I'm going to continue 
listen to music that everybody hates and eat lots 
of bran. (MC) 

(Route 13 Recordings / 1109 Prospect Ave. / 
Wilmington, DE 19809) 

RANDY “MACHO MAN” SAVAGE 
“Be A Man” CD 


When you look at the history of Rock’N’Roll, cer- 
tain records immediately come to mind as 
groundbreaking classics. You have “Pet Sounds”, 
"Fun House”, ELVIS’ Sun singles and very few 
other legitimate world-changing records. Ladies 
and gentlemen, it's time to add “Be A Man” to 
that list of greats. To think that this genius wasted 
30 years of his music-making life in the squared 
circle, wrestling RICKY STEAMBOAT and parading 
around with MISS ELIZABETH (R.I.P.), is one of 
the greatest injustices in the history of the uni- 
verse. What’s even crazier is that Mr. Savage’s 
message is simply too powerful for barebones 
rock. ..he had to get down to street level and cut 
what is arguably the single greatest achievement 
in hip hop the world has ever heard. The lyrics 
drip of a harsh ghetto lifestyle, with unrelenting 
honesty and unspeakable emotion. The beats are 
incredibly intricate, crafted by an urban musical 
visionary in wrestling tights. Move over PUBLIC 
ENEMY. Get outta town, N.W.A. TUPAC was no 
prophet. The Macho Man is here. Snap into it. 
(MC) 

(www.big3entertainment.com) 

SALT THE EARTH 
“The Process Of Breaking” CDEP 
This Lawrence, Kansas band plays a blend of emo 
with melodic hardcore, and while that sounds pretty 
common these days, the 
resulting five tracks on this 
EP are pretty damn good. 
Think early Jimmy Eat 
World, Thursday, Sparta, 
but with their own unique 
take. Check it out. (JJ) 
(Anxiety Records / 
www.anietyrecords.com) 

SCURVY DOGS 
“It’s All Gonna End” 
LP 

Aggressive hardcore / 
thrash played at breakneck 
speed. Screamy vocalist 
that is pretty relentless vocally as well as lyrically. 

Not a record that I would listen to all the time, but I 
do respect their sonic onslaught. (JC) 

(Inspired By Angst / 775 Post St. #1-A / S.F., CA 
94109) 

SELFMADEMAN 
“The Daylight Robbery” CD 
Canada’s answer to HOT WATER MUSIC (well, 
the super-produced Epitaph era HWM). Except 
they are trying to be even more smoothed out, 
and presumably commercial. It’s not bad, but 
sacrificing that snaggedy edge really loses some- 
thing. (RK) 

(Small Man Records / www.smallmanrecords.com) 

SEVEN FEET FOUR 
“Departure / Arrival” CD 
Dutch dudes who are heavily into that REFUSED / 
INTERNATIONAL NOISE CONSPIRACY thing. Lots of 
frantic anguish, in a very hip package. When the 
calm down a little, they groove a bit more on “154” 
era WIRE, which is a good thing, in my opinion. (RK) 
(Coalition Records / www.coalition-records.com) 
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SHOCKER 

“Up Your Ass Tray” CD 
Jennifer Finche’s new band that is totally on par 
with the best of the old 17 material. Familiar 
tongue in cheek, inuendo-laden lyrical approach. 
Guitar heavy, with great big, sing a long choruses 
and even a little keyboards thrown in to mix it up a 
bit. (JC) 

(Little Pusher) 


SICK OF IT ALL 


“Life On The Ropes” CD 
Another album of 
SOIA’s patented 
old school hard- 
core glory, 
infused with a 
punky edge. 

While it pales in M 

comparison to Mi 

the SOIA of yes- %j 

teryear, they still 1 

deliver the goods. 

Political, pissed, 
and completely 
moshable, SOIA 
gives the world 
another great 
album of pound- 
ing hardcore 
anthems. (STM) 
(www.fatwreck.com) 



SINAI BEACH 

“Wolves In Sheeps Clothing” CD 
A crushing metalcore monster, with all the power 
and moshocity of Hatebreed, with some rocking 
melody thrown in the mix. This is an awesome 
band, powerfully combining new school hardcore 
brutality with all the vitality and verve of the old 
school. (STM) 

(www.facedownrecords.com) 


SKEPTICS 

“Right From The Start” CD 
Run of the mill pop / indie / emo band. They wing, 
whine and emote on in a fairly melodic way. It’s 
occasionally enlivened by a bit of rock guitar, but 
such moments are unfortunately far and few 
between. (RK) 

(www.theskeptics.net) 


SLEEP COMES DOWN 
“Wax Romantic” CD 

Not sure about a band who thanks anyone who has 
bought a patch!? At least they didn’t thank God 
(though mebbe its just cos he didn’t purchase a 
patch either!?). 10 tracks of moody, melodic emo. 
FOO FIGHTERS and JIMMY EAT WORLD their publi- 
cist claims. They also claim CURE and PSYCHEDEL- 
IC FURS, but I aint hearing that at all! Still, if you 
bought a patch, you could do worse to have stock 
on your backpack or hoodie. (RK) 

(Uprising Records / www.uprisingrecords.com) 


SOMETHING CORPORATE 
“North” CD 

I do believe this band has no sense of irony (or 
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humor). Their thanks list consists entirely of major ; 
labels and large corporations. The music is what 
you'd expect. Melancholy indie-rock with absolutely 
no soul, or rock, for that matter. (RK) 

(Major label, of course) 


“SOUTHLANDER” 


DVD 


Not much if judged on the merits of a comprehen- 
sive movie, but great if judged as a bunch of cool 
scenes, quirky performances and slices of Los 
Angelas sub-culture. Eye candy, ear candy, soul 
candy, but mostly just candy. Features performanc- 
es from BECK and HANK WILLIAMS III among 
others. (JC) 

(Eclectic DVD Distribution / P.O. Box 280 / Oaks, 
PA 19456) 


SNAPCASE 

“Bright Flashes” CD 

The sun rose and set on this band in the nineties, 

but as of late, their popularity seems to have 

waned. Nonetheless, they still know how to kick 

out the jams. Of course, these jams have already 

been kicked out before or by other people. What I 

mean is, you get remixes of SC classics and a 

handful of covers. Good stuff, for sure, if the kids 

are willing to give it a chance. (STM) 

(www.victoryrecords.com) 


SPEEDEALER 
“Burned Alive” CD 

Is it significant that this CD came to me in a plastic 
baggy?! I hear some NASHVILLE PUSSY in this Texas 
band. It’s definitely R.O.C.K. It says here that "either 
one get’s it’ or does not”. . . urn, i don’t get it!!! (LD) 
(www.radicalrecords.com) 


SPOTLIGHT SYNDICATE 
“....Forget The Static Past...” CD 
Trio of drums, bass and keyboards. Pretty tuneful, 
rhythmic and quirky. They remind me alot of JOY 
DIVISION’S more upbeat moments. 8 tracks that 
would’ve done GANG OF FOUR proud if they had 
dug ABBA instead of JAMES BROWN. (RK) 
(Substandard Records / 
www.substandard.com) 
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THE STAR SPANGLES 
“Bazooka!!!” CD 
Is that a GANG WAR cover I 
smell? What you’ve got here is 
incredibly well produced glammy 
/ punkish rawk performed by 
some cookie-cutter looking 
THUNDERS wanna-bes. If I didn’t 
know better (and I DON’T), you’d 
think that they were assembled at some super-sized 
70s punk rock manufacturing plant for your imme- 
diate consumption. Borrrrrrrrrring...and I happen to 
like stuff like this, which only increases the suckoci- 
ty level. A GOOD CHARLOTTE for DEAD BOYS fans? 
Bound to happen sooner or later. (MC) 
(www.capitolrecords.com) 


that finally gets their due and then some. Lavish 2 
CD set with extensive liner notes, photos etc. that 
makes it so I can finally retire some of their old 7”s, 
which have seen a great many spins on my player 
over the years. Put out on the BOUNCING SOULS 
label, fittingly you can easily see the influence that 
S+S had on that band. If you have never checked 
out this band, then do school anthematic old punk 
rock with an interesting and somewhat dramatic 
lead singer and some fantastic musicianship. 
Features what has to be most of their recorded out- 
put including live tracks and covers. (JC) 
(Chunksaaw / P.O. Box 974 / New Brunswick, NJ 
08903) 


STREET DOGS 
“Savin Hill” CD 

DROPKICK MURPHY’S original singer - Mike 
McColgan - bounces back with a new band, and is 
sounding better than ever. More melodic than tough 
guy, and without any of the folky / Irish stylings, 
this is over a dozen cuts of pure STIFF LITTLE FIN- 
GERS melody, with a SHAM 69 cover thrown in for 
good measure. Invigorating stuff. (RK) 

(Crosscheck Records / 
www.crosscheckrecords.com) 


STREETLIGHT MANIFESTO 
“Everything Goes Numb” CD 
A quirky, lively, energetic, upbeat fusion of ska, 
punk, reggae and rocksteady. Lots of horns, lots of 
rhythm. This is really good, and brings to mind the 
MAD CADDIES, with their seamless fusing of styles 
and changes. Me likes very much. Apparently, these 
guys arose out of the ashes of two NJ ska giants - 
CATCH 22 and ONE COOL GUY - and the experi- 
ence shows to fine advantage. (RK) 

(Victory Records / www.victoryrecords.com) 


THE STROKES 


“Room On Fire” CD 

I recently read that the initial motivation for the for- 
mation of The Strokes was to take the sound and 
street sleaze culture of THE VELVET UNDER- 
GROUND and blend it with fame and rock-star 
lifestyles. Of course, I’m probably butchering this 
quote that I read 


STICKS AND STONES 

The Strife And Times 2xCD 

One of those chronically under-appreciated bands 


while drunk some- 

WF M V m % IHBK Where, but that 
W ^ JSSi ? mm miBBi was basically the 

point of the article 

^ f 1 in c l uestion - That 

% JB | 1 concept pisses me 

W JIL^ I of levels, but the 
sgl 1 worst thing is that 

mk i ® actually seen it 

through. I have tried to hate this band for 2 years 
now. I give up. This Casablancas cat can write a 
good tune. I’m jealous of his life and clothes and 
talent. “Under Control” might be the single best 
big-time rock song written by anyone born after 
1975 (thus far). There’s a bit of new wave feel here, 
but it’s basically a sharper version of “Is This It”. 
And they got cuter. I hate this band. Buy this record 
and try to hate it. It doesn’t work. (MC) 
(www.rcarecords.com, the hot new “punk” record 
label) 
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SYMPHONY IN PERIL 
“Lost Memoirs and Faded Pictures” CD 
Eccentric metalcore that brings forth plenty of tech- 
nical mastery and sledgehammer brutality. Lots of 
chaos, ala CONVERGE, but with a rocking tinge, ala 
ETID, and dark as fuck, ala COALESCE. Another 
fine release from Facedown. (STM) 
(www.facedownrecords.com) 


TED LEO & Pharmacists 
“Tell Balgeary, Balgury Is Dead” CD 
TED LEO is somebody that I have heard good things 
about for a while and was eager to check out. This 
was certainly a good introduction. Sparse upbeat 
power pop that mostly 
just showcases a sim- 

pie guitar and vocal t*™ m 

approach, both of 

which are dynamic * ; ^ 

and engaging. EESE tSL^ 

Reminds me of a less ” 

political BILLY BRAGG tSB 
mixed with JOE JACK- gE 
SON. Throw in some 
real tasty covers of 
great songs by the POGUES and SPLIT ENZ and you 
have an easily recommended outing. (JC) 

(Lookout! / 3264 Adeline St. / Berkeley, CA 94703) 

TED LEO & THE PHARMACISTS 
“Tell Balgeary, Balgury Is Dead” CD 
I wasn’t ready for TED LEO before now. I didn't get 
it. But on this brand new album, he has won me 
over. I see him as a benevolent uncle, leading me 
through his carefully etched path from punk rock to 
60 s pop. These are just great songs! So you mods, 
you pop-punk fans, you hipsters, come on board. 
(LD) 

(www.lookoutrecords.com) 


TERMINUS 

“Graveyard Of Dreams” CD 
From the mid-80s, through the 90s, TERMINUS 
remained the conscience of the UK’s thoughtful 
political punker. They married intelligent lyrics (with 
blissfully nary a cliche) with some excellent, biting 
punk - reminiscent of BAD RELIGION’S first LP, cou- 
pled with some fine rockin lead guitar. This antholo- 
gy gathers all of their recorded output, minus their 
2 (great) Lps. A real stellar release. (RK) 

(Boss Tuneage / www.bosstuneage.com) 

THE SNAKE THE CROSS THE CROWN 
“Like a Moth Before a Flame” CD 
Fresh-faced emopop group of boys from Santa 
Barbara. Somewhere between hopelessly mediocre 
& a shoe-in for the next big thing. Still, it’s a promis- 
ing debut. (LD) 

(www.wasteoftimerecords.net) 

THIRTY3 

“Ether” 

Numbers and letters in names never lead to good 
things for me. Well, so much for that theory. Now, 
my new favorite band is a number. The number is 
Thirty3. Don’t know what it means, or why it was 
the answer to-“hey dude, what should we call or 
band”, but... Imagine if you will, an intense fusion 



of the best parts of HOT WATER MUSIC, AVAIL, 
FUGAZI, SILENT MAJORITY, and a frickin’ stick of 
dynamite. I shit you not. Amazing song writing, 
amazing execution, amazing recording, amazing 
amounts of passion. This record is... well... amaz- 
ing I guess. Not owning this record is like watch- 
ing that video in the movie The Ring; you’ll be 
dead in seven days for doing so. (Scoot) 

(State Of Grace / www.stateofgracehc.com) 

TIME FOR LIVING 
“The Cheat Is Dead” CD 
God bless Norcal. Its scene may not have the histo- 
of NY. It may not have the coolness of Boston. It 
not have the fashion sense of OC. What it does 
have, however, are great bands. In 
spades, beeeaaatttccchhh. TFL is an 
excellent example of all that is good 
about hardcore. They have all the 
mosh that your ass can handle. With 
chops to match their fury, they bull- 
doze their way from old school hard- 
core to new school hardcore and 
then back again, laying all in their 
path to waste. If you want the 
straight dope, you need look no fur- 
ther than this band. Think of MADBALL, HOODS, 
POWERHOUSE, and PUNISHMENT. This is such a 
good fucking record. Go buy it or be shot with two 
arrows (dude, I rule for that reference!) (STM) 
(www.rivalrecords.net) 

THE TIM VERSION 
“Prohibition Starts Tomorrow” CD 
I can’t tell this apart from many other beer promot- 
ing punk bands. I mean, they’re yelling about some- 
thing - it’s poppy in it’s own way - it’s fast. Lame 
lyrics provided, but they only amount to blah blah 
burp blah. (LD) 

(www.addwreckedkids.com) 

TOASTERS 

“In Retrospect” CD 

NYC’s TOASTERS have been skankin it up since 
1981. This greatest hits includes tracks from their 
previous 11 (!) records. No unreleased stuff, but 
21 tracks that America’s finest ska purveyors 
have offered up over the last couple of decades. 
(RK) 

(Union 2112 Records / www.unionlablegroup.com) 

TO HELL AND BACK / THE SHEMPS 
Split 7”EP 

I’ve been in search of a record from New York 
that doesn’t feature fashion wankery or over-the- 
top gloss. I believe I’ve found what I was looking 
for. To Hell And Back check in with two tunes, 
both of which feature a 50 / 50 mix of good 
hardcore and bad hard rock. So many great 
hardcore bands have strayed to the hard rock 
game with varying degrees of effectiveness. 

Sorry to say that To Hell And Back should’ve just 
stayed in hell. None of that matters though, as 
The Shemps totally won me over. 3 frantic, stu- 
pid punk rock songs. ..what’s not to love? I’m offi- 
cially kicking myself for passing on seeing 
them. ..hopefully there’s a next time. Well worth 
hunting down for The Shemps side alone! (MC) 
(www.gloomrecjprds.com) 
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THE TOUGH AND LOVELY 
“Tough And Lovely” b/w “The Lover’s 
Curse” 45 

A fine debut single from this female-fronted garage 
rock combo. The Tough And Lovely clearly seem to 
be after the same sound that bands like THE COME 
ONS, DETROIT COBRAS or THE FONDAS have, and 
they really aren’t far off. Who am I kidding? I’m a 
sucker for this shit. If you’ve got genitals that func- 
tion properly, you probably feel the same way. (MC) 
(www.spoonfulrecords.com) 

TRUXTON 
selt-titled CD 

This is the debut from Oakland’s Truxton (former- 
ly Hansi), which blends indie / emo with folk / 
singer / songwriter element. Think Sunny Day 
Real Estate meets Elliot Smith, and a touch of 
Blind Melon. Pretty solid performances from this 
trio, which will I’m sure you’ll be hearing more of.. 
(Scoot) 

(Substandard Records / www.substandard.com) 

TWIN HATERS 
self-titled CD 

A tepid mixture of skate punk & new metal. Very 
radio-friendly, perfect for 
Warped Tour. Their hearts are in the right place 
though - a portion of the proceeds goes to cancer 
research. I’m not super into it, but I still respect 
em. (LD) 

(www.redlinedistribution.com) 

TYRADES 
self-titled CD 

One of the best punk rock records of the year, and 
that ain’t no lie. This Chicago band somehow man- 
ages to sound just as mangled and fucked up as 
bands drenched in synths and all that crap, but 
retains a huge, sharp punk sound. Immediately 
reminisent of old Dangerhouse Records bands and 
that early L.A. sound. KILLER SHIT. Of course, 
you’re to busy buying GOOD CHARLOTTE to notice. 
(MC) 

(www.brokenrekids.com) 

UNDER A DYING SUN 
“Supernova” CD 

Half Moon Bay’s UnderA Dying Sun drop a sec- 
ond full-length with 8 tracks of emocore / indie 
hardcore with heavy bassline grooves, and touch- 
es of tech guitar landscapes. A complex album 
with changes all around, pleasant and heavy 
rocking sound dynamics, singing, and screaming. 
For fans of Engine Down, Prettty Girls Makes 
Graves, Boy Sets Fire, Fugazi, At The Drive In, 
etc. (Scoot) % 

(Substandard Records / www.substandard.com) 

VAMPIRE MOOSE 
self-titled 

This is the kind of inbreeding that could only come 
out of Missouri. Some kind of crossbreed between 
new school death metal & psych rock. I imagine 
some very angry & stoned individuals writing these 
songs. The upshot is, it’s played very well, & the 
recording is awesome. (LD) 

(www.rottenr^cords.com) 
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VARIOUS ARTISTS 

“Advanced Calculus: Live At WRCT 88.3 
Pittsburg” CD 

Wow. First thing, this is one good looking compila- 
tion. 2 disc set of 28 
songs on nice 
embossed card- 

board. Some of the # ||^ 

names you’ll recog- ^lljp ^ 

nize, MODEY & || 

LEMON, but most . j 1 

are from the blissful- P 

ly unknown depths j 

of Pittsburg’s under- JE 

ground music scene. ; 

Too much good stuff 
to list here. Check it out. (LD) 

(www.advcalc.com) 



VARIOUS ARTISTS 
“Greaseball Melodrama” CD 
“Greaseball Melodrama” was compiled by NEW 
BOMB TURKS front-thing Eric Davidson, and it 
would certainly appear that this is a 
guy I need to share a drink with imme- 
diately. Was he reading my mind? The 
bands featured here reads like a who’s- 
who of underground punk / garage 
wastoids. I could cry. Several of the 
world’s finest bands are featured here, 
and the sound varies from 
shake’ n’shout garage to full-throttle 
punk, all fueled by various intoxicants. 
Every tune is good, but the standouts 
are the entries from THE CUTS, 
HUNCHES, MYSTERY GIRLS, LOST KIDS 
and. ..well. ..the rest of the tracks. Too good. (MC) 
(www.gearheadmagazine.com) 


VARIOUS ARTISTS 

“Slave To The Power”, The Iron Maiden 

Tribute CD 

Tribute CDs are so played out and I find it very hard 
to get interested in any of them. I think that bands 


VARIOUS ARTISTS 

“Begin Live Transmission: Radio CPR” 
CD 

Here’s a comp of diverse bands supporting a com- 
munity radio station that serves the DC area. The 
comp plays like a radio broadcast, with station i.d.’s 
& such. You also get tracks by CANYON, AFI, 
FRENCH TOAST, & EL GUAPO. (LD) 
(www.dischord.com) 

VARIOUS ARTISTS 
“Boston Scene Report” CD 
4 bands, 2 unreleased tracks a piece. SUSPECT 
DEVICE and TOMMY & THE TERRORS give us 
some catchy STIFF LITTLE FINGERS like street- 
punk. The A-TEAM turn in some pissed hardcore 
a la 01 POLLOI, while FAST ACTION FUSES go 
for the trashier rock n roll end of punk. A cheap 
intro to some tasty bands. (RK) 

(TKO Records / www.tkorecords.com) 

VARIOUS ARTISTS 
“Chile: Promise Of Freedom” CD 
On September 11, 1973, the CIA backed fascist 
Agustin Pinochet, and engineered a coup to depose 
the popularly elected lefty Salvador Allende, in 
Chile. This incredible two part CD documents the 
vents from the rise of the Allende-led popular unity 
government, the bloody coup that followed, and the 
emerging democratic process. Weaving interviews, 
music, archival recordings, poetry and analysis, 
this will give you more politics, and insight than a 
BAD RELIGION box set could even dream of. 
Includes interviews with Isabel Allende, Ariel 
Dorfman and Isabel Letelier, as well as the voices 
of Richard Nixon, Henry Kissinger and Salvador 
Allended. Bloody amazing. (RK) 

(AK Press / Alternative Tentacles / 
www.ikpress.org) 

VARIOUS ARTISTS 
“Furious World” CD 
24 tracks split between 4 bands - LA’s BULLET 
TREATMENT and WALK PROUD, and DC’s 
LATCHKEY and HOMEOWNERS. All specialize in 
driving, rambunctious hardcore (y’know, of the XXX 
variety), and do so with a suitable injection of vim, 
vigor and pissed-off ness. (RK) 

(Basement Records / www.basementrecords.net) 
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VARIOUS ARTISTS 
“Histeria 2” LP 

Remember this comps first volume? You know? 
The one I wrote a gushing review over how much 
it ruled? Well, this one falls just a bit short of the 
previous installment, but it still rules. Compiled 
by Martin of LOS CRUDOS and LIMP WRIST, 
“Histeria 2” features unreleased material from 
some of the world’s best hardcore bands 
(SCHOLASTIC DETH, AMDI PETERSENS ARME, 
VITAMIN X, CONGA FURY to name my picks of the 
litter). Comes with a big, foldout newspaper with 
huge band photos and lyrics. Records like this are 
what keep hardcore alive in my book. Please 
check this out. (MC) 

(Lengua Armada Records / 1010 1/2 Riverine 
Ave. / Santa Ana, CA 92701) 


VARIOUS ARTISTS 
“Playing 4 Square 3” CD 
4 indie labels - Better Looking, Lookout!, Initial 
and Negative Progression - shocase 23 indie 
bands. It’s all indie too, and college rock. Names 
you may have heard include TED LEO & THE 
PHARMACISTS, ORANGES BAND, NO KNIFE, 
JAZZ JUNE, the PATTERN. ...A good enough way, I 
guess, for checking out new shit, lottery as these 
things always are. (RK) 

(Suburban Home Records / www.suburbanhomere- 



need to concentrate on making some new music 
and not worry so much about covering the classics. 
That said, this is still a pretty cool CD with lost of 
good tracks and a pretty massive undertaking at a 
full 2 CDs. There is also no screwing around on this 
one, it is a straight up, unapologetic metal and 
nuthin’ but compilation, so don’t get this thinking 
there will be a bunch of quirky versions by a range 
of bands. (JC) 

(I Used To Fuck People Like You In Prison / 
Schaferstrasse 33a / D- 44147 / Dortmund, 
Germany) 

VARIOUS ARTISTS 

“Turn The Dial: Radio Beat Compilation, 
Volume 1” CD 

Consider this a companion piece to the fantastic 
“Let’s Get Rid Of L.A.” compilation. This is a collec- 
tion of tunes recorded at Radio Beat Studios in L.A., 
and many of the bands featured rank among the 
best in the area. You get THE FUSE!, DEMONICS, 
STUPOR STARS and... HI RAX???? Yeah, there’s a lit- 
tle bit of everything here.. .and it works. (MC) 

(Radio Beat / PO Box 8198 / Bellflower, CA 90707- 
8198) 

VARIOUS ARTISTS 
“Version City Sessions” CD 
This is a collection of ska, reggae, and rocksteady 
tracks by artists who were prodluced, recorded 
and mixed by King DJango of Version City Studios 
in New Jersey. Most of the album lies on the reg- 
gae side than the ska side, but there’s a good 
variation throughout. Bands include Cold Spot 8, 
Version City Rockers, The Renters, Soul 
Merchants, Kind DJango, Conscious 
Youth, Klez Dispensers, Steady Ras, A 
New Citrus, and more. A definite must for 
fans of reggae / ska, and if you’re only 
into mall ska-punk, pick this up and 
expand your tastes. (JJ) 

(Asian Man Records / PO Box 35585, 

Monte Sereno, CA 95030 / www.asianman- 
records.com) 

VARIOUS ARTISTS 
Voodoo Rhythm Combilation: Home Of 
The Worst” CD 

Sure, this is a fucking sampler and all, but come 
on. ..Voodoo Rhythm Records! Garage punks should 
pay far more attention to this fine label, as they 
have some of the best primitive asshole combos on 
the planet! KING KAHN, ROCKET SCIENCE, 

DEL GATORS, and all of LIGHTNING BEAT-MAN’s 
various projects... what more would a loser need? 

Let this serve a springboard to you hunting down all 
their releases.. .it’s worth it! (MC) 
(www.voodoorhythm.com) 

VARIOUS ARTISTS 

“What’s Across The Pond? Volume 2”. CD 
Brit label. 20 Yank bands. A mixture of indie, pop, 
and alternative outfits. Punkerest ones are SLICK 





VARIOUS ARTISTS 
“Lullaby For The Apocalypse” CD 
Uprising 
Records label 
sampler. 

Nothing new, or 

unreleased, but ® 

21 tracks from 1 $ 

the likes of 
7ANGELS7VAL- 
UES, McRAD, L | 

PPESSURE. 

STRETCH ARM- | ^ 

STRONG, FALL- 
OUT BOY, ESPERANTO, PROJECT ROCKET et al. 
Mostly raging hardcore and chugga chugga metal 
stuff. (RK) 

(Uprising / www.uprisingrecords.com) 
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that, I'd just like to say how incredible poop milk- 
shakes taste. (MC) 

(www.thevonerichs.com) 


VORTIS 

1 “God Won’t Bless 
I America” CD 
1 Angry, discordant, political 
| punk. The second record with 
a 61 year old political philoso- 
phy prof, front-man. Cross the 
FEEDERZ, with WIRE, DEAD 
KENNEDYS and early BUTT- 
HOLE SURFERS. Novelty 
aside, these guys stand on 
their own merit. (RK) 

(Thick Records / www.thick- 
records.com) 


THE VULVETTES 

“This Is The Science We Believe In” CD 
Why would I review this in AMP? I might as well 
tell you kids to read a book.. .the end result is the 
same: APATHY! The Vulvettes are the sort of band 
I freak out over, then play them for Brett and he 
immediately leaves the room. Needless to say, 
these are my favorite kind of bands. Beeping, 
buzzing, crunching, yelling, shaking, operating, 
fornicating, lubricating, 
masturbating, inspiring. 

That, in a nutsack, is The 
Vulvettes. (MC) 

(www.dragnetrecords.com) 

WASTED 
“Suppress And 
Restrain” CD 
A welcome rerelease of this 
Finnish powerhouse's debut 
LP. 15 tracks of bludgeoning 
punk, akin to RANCID’s first 
couple of records, crossed with a pissed off UK 
SUBS. A veritable battering ram. (RK) 

(Boss Tuneage / www.bosstuneage.com) 

WEEKEND WARRIORS / BROKEN 
HEROES 

“Beer Guts & Drunk Sluts” CD 
Ah, the gentle music of Oi. What?! No, these 
Jersey folks are back with a split record that is 
sure to rock all you true believers out there. If 
you like you’re punk rock to not be a derivative of 
any other type of pop music, this is for you. (LD) 
(Street Anthem Records / 6201 15th Ave. NW 
#B306 / Seattle, WA 98107) 


World Vol. 2, 1977-1989” CD 
The way I look at is like this: the “Neutron Bomb" 
and “Destroy All Music” singles are two of the finest 
American punk records ever made. I also think that 
if you’ve got those singles (or some collected varia- 
tion of them) that's really the only 
Weirdos material you need (and trust me, if you 
don’t got that stuff, you don’t know what you’re 
missing). That said, this new collection is pretty 
darn good. However, it should be mentioned that 
you can get represses or bootlegs of both singles 
instead of this collection. Just letting you kids know 
you’ve got options. I've stated my incredibly dorky 
case and am officially done reviewing this record. 
Fuck you. (MC) 

(www.frontierrecords.com) 

WELTON 

“Soundtrack Of Our Lives” CD 
I’m positive I’ve reviewd this MTV indie bullshit 
already. I hope I gave it a crushingly bad review. To 
do so would probably be erring on the generous 
side. Bollocks like this is really killing music. Not to 
mention rock, or punk. (RK)’ 

(Snapdragon Records / www.snapdragon.com) 


WHATEVER IT TAKES 

“Fistful of Revolution / Stars & Skulls” 

•p* CD 

This is one mammoth collec- 
1f| tion of 19 punk rock tunes 
| * taken from the band’s two 

ep’s. This band’s got a real 
Vjr nice take on pop / punk / 

^ ® ^ emo. The fact that the record- 

i ing’s kind of rough adds to 

§ their sound. They don't sound 
« * | like the next slick thing on the 

* '*■ ^ radio; they sound like guys 
with good songs that just 
want to play music, and that’s 


cool. (LD) 

(www.a-frecords.com) 


WESLEY WILLIS & The DRAGNEWS 
Greatest Hits Vol. 3 CD 
Wesley’s last hurrah. We lost a great one when we 
lost him. Another outstanding CD chock full of what 
made him great. Beautiful picture of him on the 
cover. Highlights for me on this one were “Oprah 
Winfrey," “I’m The Daddy Of Rock and Roll," and of 
course “Suck A Polar Bear’s Dick”. (JC) 

(Alternative Tentacles / P.O. Box 419092 / S.F., CA 
94141) 

THE WPP 


SHOES, and SUICIDE MACHINES which isn't saying 
much. Not sure that going to the UK to find out 
about new US bands is necessarily the least cir- 
cuitous route, but I could be wrong. (RK) 

(Eyesore Records / 73 
Woodrow Crescent / 

Knowie, Solihull, West 
Mids / B93 9EQ / UK) 

VARIOUS 
ARTISTS 
“Where The Bad 
Boys Rock” 2xCD 
You know, as a sensitive 
emo kinda guy, I can't 
help but smirk at these 
filthy punk rockers 
making fun of my 
favorite children’s book, 

Are". All kidding aside, the creatures in that book 
were actual WILD THINGS, unlike all the rawk 
bands featured here. I’m officially boycotting 
records with devil girl and / or devil guy cartoons 
on the covers. That’s now, OFFICIALLY, worse than 
a bikini-clad nympho on the hood of a muscle car. 
Make a mental note. (MC) 
(www.peoplelikeyourecords.de) 


‘Where The Wild Things 


VEXERS 

“Gangland Ballads & The Death Sex Set” 
CD 

Cool, stripped-down, and angular tunes coming 
from this Philly band. In the style of no-wave acts 
such as X-RAY SPEX & WIRE. The singer’s voice 
may be a little too pure to pull this off, but overall, 
a good record. (LD) 

(www.ace-fu.com) 


VIRUS NINE 
“Blastin’ Away” CD 
Overall a really good CD full of one punk anthem 
after another. Super catchy choruses and rambling 
Matt Freeman-esque bass lines that totally rip. The 
Woody Guthrie cover was well appreciated, but fell 
a little flat, otherwise highly recommended. (JC) 
(A-F / P.O. Box 71266 / Pittsburg, PA 15213) 


VISION 
“Detonte” CD 

Third (I think) full length from NJHC heroes. Lots of 
tough guy posturings, but the melodic numbers 
work best. Fans of SICK OF IT ALL, old and new 
NYHC will lap this up, I’m sure. (RK) 

(Chunksaah Records / www.chunksaah.com) 


THE VON ERICHS 



self-titled CD 

I believe I've heard this band before, but maybe 
their overwhelming mediocrity had them lost in the 
shuffle. Regardless, The Von Erichs attempt to do 
the dreaded punk’n’roll shuffle, but fail to add any- 
thing that might distinguish them from the other 
10,000 shitty bands currently involved in the pyra- 
mid scheme to save Rock’N'Roll. If this is what 
you’re trying to save, let it fucking die.. .PLEASE! I 
would insert some ultra-lame comment about how 
this band should go the way of the REAL Von 
Erichs, but that would be in poor taste. In lieu of 



A WEEK IN JULY 

“Near Fatal Explosion” CD 

I guess I just don’t really get this indie rock stuff. 

I'm certainly not feeling this one. Ten tracks of 

adequately played and executed emo-anguish. Oh 

well. (RK) 

(Orange Peel Records / PO box 45207 / Fremont, 
CA 94539) 


THE WEIRDOS 


“We Got The Neutron Bomb: 




Weird 



“Baam! Jaam!” CDEP 
This is great spastic hardcore with melodic indie 
rock elements. The WPP hail from Canada and play 
ultra-hyper, but rooted rock that'll remind you of 
bands like The Red Light Sting, The Blood Brothers, 
but mixed with melodics that might have been writ- 
ten by bands like Fugazi, Sonic Youth, or The Poster 
Children. Overall a sweet EP. I can’t wait to hear 
more from these lads. Look for them in your town. 
(Scoot) 

(Substandard Records / www.substandard.com) R 
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'Every once in a while a oand will come along that possessed r&w 
talent and an energy that is impossible to contain. This ComputirT^Hs 
is one such band. This threesome from Reno, NV takes a sound f| 
reminiscent of At TheJ)rive-ln, but takes in a myriad of influences and 
makes the sound oitHeir own." - SKRATCH Magazine 



SUBSTANDARD RECORDS | PO BOX 310 | BERKELEY ! CA I 94701 | USA | WWW.SUBSTANDARD.COM 



new full-length 
in stores now! 

fifteen bittersweet 
punk anthems! 



naked jain records 

130! n. palm canyon drive #208 
palm springs, ca 92262 
www.nakedjainrecords.com 
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SAMI l©r 

Volume 6 

If you like what 
you hear, check 
out the info below 
and go out and 
buy a record from 
the artists. 


TRACK 1 
Band: Thirty3 
Song: "Talent Club" 

Record: Ether 
Release Date: 

Label: State Of Grace 

Web: www.stateofgracehc.com 


TRACK 2 
Band: Against Me! 

Song: "Pints Of Guinness Make you 
Strong" 

Record: Reinventing Axl Rose 
Release Date: Out Now! 

Label: No Idea Records 
Web: www.againstme.net 
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TRACK 3 

Band: New Mexican Disaster Squad 
Song: "The Ultimatum" 

Record: New Mexican Disaster Squad 
Release Date: Out Now! 

Label: A-F Records 

Web: www.newmexicandisastersquad. 


TRACK 4 

Band: Backup Plan 
Song: "Send Her Seaworthy" 
Record: Dearest Whoever 
Release Dates: Out Now! 
Label: New Day Rising 
com Web: www.thebackupplan.net 



TRACK 6 

Band: Even In Blackouts 
Song: "In A Letter" 

Record: Foreshadows On The Wall 
Release Date: Out Now! 

Label: Knock Knock Records 
Web: www.eveninblackouts.com 

www.knockknockrecords.com 


TRACK 5 

vV 

Band: Radio Berlin 
Song: "D.E.S.” 

Record: Glass 
Release Date: Out Now! 
Label: Action Driver Records 
Web: www.radio-berlin.com 
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TRACK 7 

Band: Blue Sky Mile 
Song: "The First Of Many" 
Record: Sands Once Seas 
Release Date: Out Now! 
Label: Initial Records 
Web: www.blueskymile.com 
www.initialrecords.com 



TRACK 9 

Band: Jupiter Sunrise 
Song: "Kaye" 

Record: Under A Killer Blue Sky 
Release Date: Out Now! 

Label: Undecided Records 
Web: www.jupitersunrise.net 



TRACK 8 

Band: Long Since Forgotten 
Song: "On My Way" 

Record: Standing Room Only 
Release Date: 1/27/04 
Label: Rocketstar Recordings 
Web: www.rocketstar.com 



TRACK 10 
Band: D.O.A. 

Song: "Dead Men Tell No Tales" 
Record: War And Peace 
Release Date: Out Now! 

Label: Sudden Death Records 
Web: www.suddendeath.com 
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TRACK 12 

Band: Thought Riot 

Song: "I Voted For Nader" 

Record: Sketches of Undying Will 
Release Date: Out Now! 

Label: A-F Records 
Web: www.thoughtriot.com 


TRACK 11 

Band: Grabass Charlestons 
Song: "Beer Exile" 

Record: The Greatest Story Ever Hula'd 
Release Date: Out Now! 

Label: No Idea Records 
WEB: www.againstme.net 


TRACK 14 

Band: Hidden In Plain View 
Song: "Shaman's Witches Magic” 
Record: Hidden In Plain View 
Release Date: Out Now! 

Label: Drive Thru Records 
Web: www.hiddeninplainview.com 
www.drivethrurecords.com 


TRACK 13 
Band: Some Girls 

Song: "Now Only Memories Run On 
Railroad Tracks" 

Record: All My Friends Are Going Death 
Release Date: 1/6/04 
Label: Deathwish, Inc 
Web: www.deathwishinc.com 
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TRACK 15 
Band: Maxeen 

Song: "Love Goes A Long Way" 
Record: Maxeen 
Release Date: Out Now! 

Label: Side One Dummy 
Web: www.maxeen.com 

www.sideonedummy.com 


TRACK 16 

Band: Angry For Life 
Song: "Everyday" 

Record: Sharks & Roaches 
Release Date: Out Now! 
Label: Self Released 
Web: www.vinehell.com 



TRACK 17 

Band: Circle Takes The Square 
Song: "Crow Quill" 

Record: As The Roots Undo 
Release Date: Out Now! 

Label: Robotic Empire Records 
Web: www.circletakesthesquare.com 
www.roboticempire.com 


TRACK 18 
Band: Pipedown 
Song: "Subversion As Rhetoric" 
Record: Mental Weaponry 
Release Date: Out Now! 

Label: A-F Records 
Web: www.pipedown.net 


AMP 175 
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THE COMPLETE 
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27 VICIOUS TRACKS 


A oloifaing line for a liraad a^w genera tion tfeaV'waa^ 
to *e heard froa the womb to tlie woyXd»riiiiii^Mg§li 


TRACK 19 

Band: Antifreeze 

Song: "Pointless Emotion" 

Record: The Search For Something More 
Release Date: Out Now! 

Label: Kung Fu Records 
Web: www.antifreezeonline.com 
www.kungfurecords.com 













JOE STRUMMER AND 
THE MESCALEROS 

Streetcore 


THE 

WEAKERTHANS 

Reconstruction Site 


ATMOSPHERE 

Seven's Travels 


PENNYWISE 

From The Ashes 


MOTION CITY 
SOUNDTRACK 

I Am The Movie 


MATCHBOOK 

ROMANCE 

Stories And Alibis 


THE BLACK KEYS 

Thickfreakness 


THE 

BOUNCING SOULS 

Anchors Aweigh 


DEATH BY 
STEREO 

Into The Valley Of Death 


DROPKICK 

MURPHYS 

Blackout 


TURBONEGRO 

Scandinavian Leather 


HOT WATER MUSIC 

Caution 
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Epitaph 
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